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About

Beijing International Short Film Festival (BISFF) is a beloved short film festival in
China. During ten festival days, hundreds of filmmakers and artists present their
work to a large audience. The festival is a hub where our visionary team organises
and stimulates film-related activities to accompany a quality program—robust,
eclectic, adventurous—and where emerging talent meets prestigious guests. This is
what makes BISFF unique: every year it attracts distinct personalities from the field,
who rediscover the magic of cinema at the heart of one of the world’s most dynamic
cities.

At BISFF, we represent the strength and impact of short films, filmmakers and film-
related art, contributing to a culture built on foundations of mutual respect and
dignity. BISFF aspires to create an environment where everyone has the freedom
to express him or herself, without fear of harassment, intimidation, discrimination,
sexism, or other disrespectful behaviors.

Vision

BISFF embraces short films, a vibrant film category that deserves more attention
both from the industry and the audience in China.

We believe in the power of short films to encourage meaningful conversations and
infuse positive social change. We welcome and motivate both emerging talents
and established filmmakers from all backgrounds in their artistic endeavors. We
collectively strive to expand the creative space for film citizenship and celebrate the
diverse forms of cinema. We accept challenge head-on. We are BISFF!

Mission

We aim to provide a showcase for various genres of short films around the world
every year and promote independent filmmaking of artistic merits, acknowledging
and appreciating new perspectives and expressions, creating a space for inspiration
to spark, a platform that stimulates cross-border conversations with contemporary
art and technology worlds. Our programming tackles issues of contemporary social
and aesthetic relevance, representing the strength and impact of independent
cinema.
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curatorial
note

‘Not only was film to release men and
women from the confines of their private
spaces and into a collective realm...
but it was to infiltrate and restructure
subjectivity itself, changing damaged
individual experience into energized
collective perception.” The Rock: William
Kentridge's Drawings for Projection,
October Vol.92 (Spring, 2000)

Away From Collective Realm

April 2019, Notre-Dame de Paris was on fire. More than 300 firefighters fought for hours to put
out the devastating blaze. Along the Seine, hundreds of thousands of people were documenting,
using all the recording devices one can imagine, from all possible angles, as the fire engulfing
the cathedral, until the spire’s final fall. What we witnessed was a new generation’s memorial -
people hold not candles but smartphones, standing next to each other as they used to be, while
the connection they feel among them now derives much less from the actual scene, but more
from the images shared and reposted on the internet.

This seems a perfect epitome of our time. Countless people using portable lenses to see (and
siege) the burning church, split it into data packages of various sizes which exchange at an
alarming speed online, reminding us of the Bastille 230 years ago, flooded by revolutionary
crowds storming in. A new conversion model to equalize the power is emerging without a doubt,
only what the crowds take over today are no longer weapons and fortune, but image, and the
vision grown from it.

We retweet the streets in flames and smoke, pinning the roars and rage of yellow vests onto our
social wall. On the surface, it seems all about the image and its dissemination’s unstoppable
erosion of public space and public power — or more of a duplication of their realistic
mechanism. Can this collective viewership, as Rosalind Krauss argues, ‘release men and
women from the confines of their private spaces and into a collective realm’ and in turn,
‘infiltrate and restructure subjectivity itself, changing damaged individual experience into
energized collective perception’ ? " Or does this collective viewership still hold weight, simply
because it is ‘energized’?

The utopia once built up by images, is again being torn down by images. Over the past 10 years,
we have created huge amount of time-based media content, which adds up to a much larger
accumulative sum longer than the real, linear time. Image is a new type of currency, which now
on the edge of losing control. People have paid increasingly high prices just to be able to retell
the reality, while very few effective information produced. We are in such urgency to save up
time currencies on our hard drives, while its inflation rate is skyrocketing.

On the other hand, the unbounded ocean of images grants its presenters privilege — they now
possess the power of opening up the ‘time capsule’ at any time. In this functional sense, film
festivals do not differ that much from VOD sites and short video platforms, despite their long-
standing power plays and subtle obsession for authority. But when the power structure erected,
it grows further away from its foundation. Coronations condensed to red carpets; gun salutes
replaced by whirring and clicking of flashlights; well-dressed celebrities smile and wave,
disappearing at the perspective vanishing point, as if saying goodbye to the images themselves.

Here at BISFF, we are trying to find a middle ground - tiptoeing around the collective realm, and
cautiously withdrawing from the mechanism of artistic dictatorship - not just abandoning its form
but going further beyond to explore a new way. It has been a journey with moments of ecstasy
and exhaustion, but only when we shift our attention away from the extremes and look closely
at the intervals scattered along the spectrum can we possibly notice the simple but essential
problems. The very efforts to solving them bring the same simple but essential gratification, all
the good reason to tread our path with a stern resolve.

DING Dawei
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FZTT48 The Jury

ItREREFBERAZSNEE. SRS Mg %
ETRUBRATERTFFERERS, 2019 FFFARS
WM. EP(BESE. RKAEl), Hafiz Rancajale (2
AR FHIAN), RE(ZSARELIAN) , BF(ERELIA),
Eduardo Williams (BE5&) . iFESBEREITHES
ERTNSEER, PSRN TEERA.

Beijing International Short Film Festival has selected five people
from film, art and culture to constitute the jury: Zhang Ming
(film director, screenwriter), Hafiz Rancajale (artist, curator),
Song Yi (curator, flmmaker), Feng Yu (curator) and Eduardo
Williams (film director). The jury will be responsible for judging
competition programs and selecting the following awards:

| FRER ST TN
Ex ENEREERZ
BE FEQERERZRE

5 LWEREZRE

International Competition

Nebula Award for Best International Fiction Short Film

Fresco Award for Best International Non-fiction Short Film
Mirage Award for Best International Experimental Short Film

EIERTRIN
Y EEREERR
K8 MEFREEERE

Chinese Competition
Tide Award for Best Chinese Short Film
Halo Award for Best Student Project

REZARRRE Outstanding Art Exploration Award

=0

BHSE, BE, W AEERERSE AR, 2000 FEEFEEY (H#07) EHEET) . 2018 £4
BlesEe® (EXERZ), N#bT—BEAERE BT FHENE LT 2015 5B 53 (L5 4 ) ik
T4 EAN—TAEE” 2013 4B FERY (WM AF ), RET B EEEREYYT “hEAKTE
HHET 0 EREEREY (AN TELE ), RETWE LEERLYT “SBE” REsHE. &E
LH R, HETREATAL; BEBEE G CH R ) (2009 48) | (42 ) (2006 4) Fnd BLiEHh 2/ ) (2001
), PANEEERE, £ Mk, BB BES B BRE FASERYE. SERY(KKE
&), Ak 2007 £ HERE 20 W FHEBALEKL; 1996 F8EY FELLMEE(RLET ) NSRS,
AL HH, HALBFTEHRRELL, HR, BFEEERYRE/ \TEE, hF(RE—FaE k) %,

Zhang Ming (b.1963) is a film director, screenwriter, producer. Professor at Beijing Film Academy. He is well known as a
member of sixth-generation while he cannot easily be categorized as the fifth or sixth generation. In 2019, the film Hot Soup
in post-production. In 2018, The Pluto Moment was selected to screen in the Directors' Fortnight section at the 2018 Cannes
Film Festival. In 2011, Folk Songs Singing won the Golden Goblet Award at the 14th Shanghai International Film Festival,

bestactress, best music, and other five awards.

10



Hafiz Rancajale ( I3E%% - Z-KH0/R)

Hafiz & — NEWREA S EH R “HHEAK”, WEEEENERE, bELERESNEEYS.
1994 4 5 b F o Aok 7 K #F R (Jakarta Institute of Arts-IK]J) J& , BIEKE 0 ERUKRGEFAN LR,
Pl FRAEY. 1998 F R AAM R EZ SR EA DMK BORZLA, Hafie § £ T —A
J" & A F], 2002 4547 Ade Darmawan 8] 3L ruangrupa, 2003 478 3L OK Video # fmik Bl Fr Kk Z R % (2003~
2011) 5 2003 41 3 DL B ) Fa 5L 5 3 18 A0 A B K 24K Forum Lenteng, 2013 48 DAk, it 2 7 fv
3 B BR A2 A0 L5 % 1% % T —ARKIPEL By £ %

Hafiz Rancajale (b. 1971, Pekanbaru, Indonesia) is an artist, curator and one of the founders of the collective ruangrupa
and Forum Lenteng. Hafiz often works in video, using the form of the documentary; for him, film or cinema is not just
entertainment, but can be seen as a product of culture, education and visual knowledge. Some of his films include: Alam:
Syuhadawon award at Indonesian Film Festival (2005), Rangkasbitung: A Piece of Tale at the Yogyakarta Documentary Film
Festival (2011) and Behind Flickering Light'(2013) at Dubai International Film Festival and Yogkyakarta Documentary Film
Festival, Raging Soil at the Indonesian Film Appreciation (2014). He was initiated OK. Video Festival and act as artistic
directorin 2003 - 2011.In 2003, Hafiz spearheaded ‘Forum Lenteng,”a community engaged in alternative education and
the development of audio-visual media knowledge. He was artistic director and curator for Jakarta Biennale 2013 SIASAT.
In 2013, Hafiz initiated ARKIPEL Jakarta International Documentary and Experimental Film Festival. He is artistic

director for ARKIPEL since 2013 - now. He lives and works in Jakarta, Indonesia.

Rk

KRN, GE#, BhRIEH, BAIZHHEAAR BEHFL—, HFIAFRNLLARZAZ—, “Bloom
57 ERERAAREERMERAZ—,

Song Yi, curator, writer and film maker. He was a founder of the Migrant Workers Video Collective, co-director of art space
Institute For Provocation, founder of Bloom %2 curating collective for contemporary and urban planning. He was senior

editor of LEAP magazine, former Head of Exhibition at Long March Space, coordinated Ho Chi Minh Trail project.

=t

BALFRA 2007 ET R A “AHZAREE", NKERREEEERIRYHEN XL BHL
FAEBGR” | CRINBLRY - w P+ BHR” (LHBR) PELMNRRNS LHEE, HFTHRDR
INYRUEFZE, 20172018 FHRAF L ERBMTAARERYRRFRA AL 0F K
BATH IR EMTIH, | . A®F. A%, RE%E, TP REFNLT.

Feng Yu, curator. In 2007, he founded the Cylinder Art Space in Shenzhen, and was engaged in promoting Chinese-
language independent films across the Taiwan Straits. In 2018, he was the curator of the 7th Shenzhen-Hong Kong Urban
Architecture Biennale. He planned programs beyond screening in normal spaces, expanding to urban ruins, factories,

public places, rural ancestral halls, granaries, etc.

Eduardo Williams ( SE4% - FEEIHT)

1987 A FRIARE, BETAEEH LAS LY AkEES], BEmNEELRZATEE (Le Fresnoy)
{137 +12.4 ) ( Couma SeeaPuma,2011) 1 { HREHEET ) (Que je tombe tout le temps?, 2013) EEEZHEY
TR EET M RERAT Hu, HJERE (RESIL) (Toiquenrsil, 2014) ZH ALY Hk, %E
B RHE ( Cinématheque Francaise ) 0 41 41 /L H #G (Lincoln Center) #5 & 22 25 i 48 7 1F & BB, f
#yE— K ( AKZ ) (The Human Surge, 2016) % 69 /Bt H W RB T URPAREVH L,

Eduardo Williams (b. 1987, Argentina) studied at the Universidad del Cine in Buenos Aires, before joining Le Fresnoy -
Studio national des arts contemporains in France. Williams’ shorts films Could See a Puma (2011) and That I'm Falling? (2013)
premiered at Cinéfon-dation and Director’s Fortnight at Cannes Film Festival followed by Téi quén réi! (2014) which had
it’s premiere at FID Marseille. Retrospectives of his short films are organized, among other places, at the Cinématheque
Frangaise in Paris and Lincoln Center in New York. His first feature, The Human Surge (2016), won the Filmmakers of the
Present prize at the 69th Locarno Film Festival and was later shown at Toronto International Film Festival - Wavelengths,

New York Film Festival - Projections and other festivals.
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MIRAGE S SBTFRRIMAIER, M=, JiNmM. X
B, g, BEAEXERFREEARIOLERE
BRARN—). RANYREBKBMESE, HFNOR

FEERER. B8 ERBUER—KEZNRR
WE AR B ATHT B R AT, MEFA RS XM A
FFRARKIEBRNEN AR, NETHREMIERSE, T
BERMTSAKAAREARIRIR KR . SBERIBHE
FEIEHINIMESHNREEY, REESTERANA
IER

X ERESERZEAERIET, BEXNERESEER
( £9BFAIFELE ) (Birth of the Golden Snail, 2019) &
WEIZBAN M EEMNIT X, BEARKFAE. B
FRENSE. FRERURFIBNFIL®, LIXEBIER
ERRGEREBATENESES, RINEHTHH
BREL—F, Brdt5RY, SUKRTEITHEH
ATEJAIRTIE. ¢ BFHESHS ) (An Excavation of Us,
2018) Mi%F T RERELR, WENFENBRERRE
WL ERENTEEMN. T IEANSERERINNIBES
%, BEHFMREHHMRNESENEINER, BFEX
EXRNIREAINEHNKNREINS:, BEYNF
ANV R ELEENHEER.

EHESHIRF M EA T EZUR, ( &R )(ALTIPLANO,
2018) MEFETEFLWBENF L, EUH—HEX
MBPNEME SR, FH16mm KRHFAE, ®BENA
BRENIAERF L BYXMAETS RV AE
g, REENENEEEGEZITHEBINER,
HWBREERNEES 8, EERANEE TR
EREATESTE, BERAEGEEHNHEER.
m{ SEBZENHBEHTIFE) (The Spirit Keepers of
Makuta'ay, 2019) ML ZEBHZRBABIEZEKEANA,
FIHEME 8 RAEGAER TR T IBMIEIE T 1BAY
RS, RTBET T —MEENEMRNEM. EFE
MASABREMYKXBNERILZH, AMINT TS5
KIBEEE—IE, WENETRREHIER <.

EFREREANXER, ( ZFEXNELISHINR) (Last
Year When the Train Passed By, 2018) M A7 &~ [E
MEMSFRBRENHERERI. XERIMEDTER
THERSESR —FETEBSRANEFLIIBLRA
Rt R, — M EUFERABCRITIERAXT, £
—AENFIRERE, HESICZNSEEHMEY, A
ARSI, —RENBESEIIZHLER, WE
—RNNRRE, FR—ERENESR. RFERITNCIZ,
(BT =) (E-ticket, 2018) FHIBMEF X B I SIA B
WNFEREX, & 35mm KR HEBREEGNRINEFT
i, AEBFIAKRFEHILESR, STLEBNRTER
P ERE T EREFPEIZECE ZNBMHIIE. &
TR REMNICIZZ BT, HEBET—LREER,
SHHN, EFREBRECSTMICIZES.
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“¥5188 18" (Found Footage) ENSLIREBE T EE
MeEFL, BEFNEBENHGFZRNRT, BEERH
MER. HFEERENER, ILASHASTABIRET
FE—ENEARNEERERLANREEE. )
£ ( #B2 ) ( Deployments, 2018) e, RNz [EFALHT
CG BRIEAMEIRM S TR EEGHRBAZERN
FRIC IR 2P, XHFFNNEEINMFTEEE (K
i7) (Swatted, 2018) hBEITEMFTENAKINR, B
TR )X Fh S B B EX I R It RER AL S AVIB SR B &,
SEREBTMREBNEES Youtube MIMREM, 1§
CG £EHl HA LR B EEN L RE— I H ER
Mo —MEBTHITRELMICENEREXFWEN, R
ERNEN2REMZ, REFXLEYFMEUNESR
SRIBE—LE50ER, FIUAELMEBETHNBRBREN.: &
EONIPSCIEIEI

B, STHFEEC, TUEXEABNRENE
XWZE, BENEEINRENTRT T2 R ERIR L
EEAN, —MENNBREXRCSELR. BRR(F
5 ) (The Sasha, 2019) &, MAEEBITETHEE
AEE&HE, BHEEDTNASTIMKMRILA
BRWEEL A, AENHECUFAIIRIZEMIR
R, BERTEEUZEDINAEEREE, S0
g% MEBIUENHFER, B—IHEMBE
ET—15EM, FERBRERAEIFERE, Fk2
HF CCREBZETEEMNIRENER, AT
—TPR ST AUEB S AR, EERRATCAVEIERE, XA
HMNOEZE, SHET, BAERFNMSTEEHIR
Ko XMZAAMI AT AL IERHENINELIRETTS
ERERENIN, SNKRTASBERTIRESR
BN E, EXIEEEEENCESR—
HEBEEZATRSEEMTGIESHTREN. EIRE
BENNEREX, HBEZERETEHCESNAENFE
XREHE. BFE. 5T ZFERF-RILHER, H
F5IMRIE N PRI RERIFR K.
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Unpredictable Grandeur

The works presented in the MIRAGE program are either
gorgeous, silent, long, or radical. Here, the film not only
returns to the image ontology but also tries to break
through traditional ontology. The film's grain seems to be
dancing, and the digital images are dissolving with each
other. Each work owns its unique characteristics, leading
the audience to experience a time travel, from silent films
that return to the remote past to the hypertext that develops
a future context, from the distant mysterious myth of history
to the future shore that the Internet may sail us to. Each
piece of work carries the spirits of exploration to create
brand new audiovisual language, covering multilayered
socio-culture.

Faced with the ambiguous area between history and
legend, Birth of the Golden Snail (2019), which was
banned in Thailand Biennale Krabi, tries to retrace the
glorious era of the silent film. Shooting in B&W film, its
silent film performance styles, subtitle cards, and stunning
hand-painting make itself look like a bizarre fable from the
ancient world, just excavated from an archaeological site,
clearing its dust and sand, and conducting a dialogue

with the audience across time and space. While An
Excavation of Us (2018) chooses a different path to explore
the possibility of presenting ancient stories, makes full

use of the geographical characteristics of the cave, and
uses post-production in the digital era to perform practical
magic of light and shadow. It successfully brings the effect
of the old-fashioned shadow play to the field of the new era
and presents such historical legend that is the combination
of fiction and reality with magical methods.

Also taking geographical features as the main presentation
effect, ALTIPLANO (2018) chooses the approach of
traditional experimental films to present a stunning pure
visual. Shooting on 16mm film, it chooses the way of in-
camera re-exposure, and through this unpredictable in-
camera editing it presents the final image which is more
like a gift from the location. The thickness and roominess
of geographical environment seems to break through the
limitation of time and space under the overlapping shadow
and reconstruct the new historical legend through film
images.

Same on the topic of relationship between humans and
lands, Last Year When the Train Passed By (2018) chooses
to piece together different structures and different parts.
Static photos taken through the window when the train
passed by, then the director will carry a super 8 camera

to visit those places a year later. This seems to be an
adventure game designed by the director for himself. The
significance and characteristic of time and memory, gently
expands behind these visits. Memories and thoughts are
pieced together, just like little shining light dots merging
into a whole image. Also dealing with memory, E-ticket
(2019) uses a more literal collage way. The director cuts up

these 35mm photos and film frames in a random sequence,
then tapes them together manually. All these scratches
and dirt caused by the manual post rebuild the trails of
these past memories left in the head. In that blurred and
distorted memory sea, the director tries to track those trails
and clues to find the right pieces and put them together,
acquiring the long-forgotten memory images.

Found footage, as an important genre of experimental
cinema, takes on a brand-new look in the Internet-based
digital era. With the development of digital archives, found
footage is no longer limited to those old archive images

or amateur home videos. Like in the film Deployments
(2018), CG images generated in virtual space are used

as a kind of new found footage in digital age to complete
the narrative structure of the film. Such kind of virtual
images are represented more vividly in Swatted (2018).
The director uses live streaming and YouTube videos as
found materials to show the cyber-crime of swatted which
is totally based on virtual world, using the CG rendered
game-alike images as the thread to piece them together. A
crime belongs to the new era is presented in this new way.
You may not be exposed to its panorama and core but
can glimpse at the outline through these digital and virtual
images. It seems that a new interpretation of void is made:
virtual but helpless.

Of course, the digital age nowadays not only changes the
texture and meanings of image itself, but also brings an
entirely different Internet connection, constituting a brand-
new hyperlink way through the change of materials. The
Sasha (2019) starts from the high definition moon photos
taken by the astronaut in 1972, then gradually moves to
the high definition virtual moon created by Google Earth.
The history of human being seems to be experiencing

the conversion from the exploration of the unknown to

the rebuilt and creation of the virtual space. All kinds of
thoughts or mind, link one material to the next through
existing digital information, whether it is a historical photo or
a news report, or a virtual landing moon that is completely
reconstructed in Cyberspace by digital CG. The database
in the internet era not only helps us look back into the past
and analysis today, but also tries to predict the possible
future. Such grand and unpredictable feeling is something
we can feel when watching films from MIRAGE program.
These works represent the liveliest innovators in cinema
world nowadays. More than a hundred years have passed
since cinema was created. Everything seems to have been
tried by the predecessor, these directors are still trying

to explore the new ground that no one has set foot on.
They are using their cameras, or even get rid of the idea
of camera shooting, to explore the history, self-identity,
contemporary world or the future. They are leading the
cinema into an unknown but magnificent future.

FANG Tianyu
Translation: ZHOU Siya
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Shirley Bruno ETAY, B—4XE-%
HEEHA, WRWELLEHHAA
FEEREARER, FHEELTRHE
YER, WP RRREEREEN
RAGfE%, REnm, SHEE, 42
KT, WM BHRAESHE. A
A 2 E B R, R R X

HIERFZ L2 WA R Y,

An Excavation of Us Bornin New York, ShirleyBruno isan
American-Haitian filmmaker. She started
Shirley Bruno | 2018 | France | English, Creole | 11:00 outasa documentary filmmaker and

multidisciplinary artist before enrolling
at the London Film School (United
Kingdom), where she obtained a Master’s

EWCERPIEETE— A, R AR IE, LA AR - 2108 (Marie
Jeanne) fir44, MURIMEHL AT IO AT LI, IERAE LR A IR R X -
BT DI AR B D A

degree with distinction. Her approach

The shadows of Napoleon’s army fall upon a boat traveling through the mysterious isinward-looking, philosophical,

cave named after her legend Marie Jeanne, a female soldier who fought in the Haitian
Revolution. It is this battle inside her cave that will become the most successful slave
revolution in history.

transcendent and largely inspired by the
heritage and folklore traditions of Haiti.
Her films generally deal with the space
between myth and history, corporality and
spirit, and are influenced by Caribbean
animist philosophy.

32-REF;

32-Rbit

Victor Orozco Ramirez | 2018 | Germany, Mexico | Spanish |
07:45

FRAHLARRAS, E— 2 LRI R R IR A S sl e A 26,
— IR T FEA LB B, — A AT
Bactzsk, B MEOLRBRE 38 1T ISPATT

My grandmother was convinced that the only animal that
made the same mistake twice is the human being. An essay
short film about my very own Internet, a parallel world
where memory loss, errors, surveillance and addiction
smear everything and everyone.

Victor Orozco Ramirez A BT /RIAHL AL A F T kit R 303, BEREHEENEERFRLFAMEFM, M
T 1999 £ T Gremiodiseno (X I A ¥ RERE ), 2012 4, fEEE, BAERMEEHFEHTEYY
“ambulart” , R EARMEE SR T EMN 2 B RBRTE, e FEERFBRL T AR,

Victor Orozco Ramirez graduated with a degree in Industrial Design from the University of Guadalajara
and graduated from the Academy of Fine Arts of Himburg Germany with a master’s degree in the area of
documentary film. He founded Gremiodisefio (Design and Art laboratory) in 1999. Until 2012 he organized
in Germany, Ecuador and Mexico the film festival “ambulart”, a cultural project which is aim to foment a film

exchange between Germany and Latin-American. He has directed a variety of animation and documentary short

films.
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Sail
Heurtier Manzanares Lysa, Perrais Agnés | 2018 | France | 12:45

MR AR —HEE A5, ARATAT T AR 2, A0 Ui
2, FEEMNEER TR
Love letters never sent. A miniature ship that never sailed.

Papers rolled in its veils. A voice emerging from the sea
around it.

SR = WK T 3P

The Spirit Keepers of Makuta’ay

Yen-Chao Lin | 2019 | Canada | Amis, Mandarin | 10:50

(OIS RIS I 4 ) GREWRIRNAE, T8
SERRTSE AL BAARE. AR, FHRAMB RS —E,
TR T ARr i RS BB B 2 EEAL,
AN BT, T Lob vk 8 T TR A 11H
i, X i BT TR .

Shot on location in the traditional Amis territory, The Spirit
Keepers of Makuta'ay travels through villages on the east

coast of Taiwan, where nature, colonization and population
migration merge to create a unique spiritual landscape. The
hand processed super 8 unravels mixed faith expressions from
Daoist ritual possession to Presbyterian funeral, from personal
prayers to collective resistance, all the while attempting to trace
the memories of past Amis sorcerers.

Heurtier Manzanares Lysa 7 25238 /8 B K % b 3 34 41 4 #EAT X0
B, WHEGREC FHAMRTXEAHLZTEY (ILEIT),
A H R LT ZENE %, 7 Lumiere dumonde THET FI4F )5,
WEATRERTNE Y.

After her university years at Paris Diderot and an exchange in New
York, she co-directed a documentary, Let’s Playin G.R.E.C, aroad
movie in the United States, a portrait of the country through games.
After working for two years at Lumiere du monde, she devoted herself
to the realization of her films. After studyingliterature and cinema,
Perrais Agnés made several films including As Long as We're on Board,
(2014) and Magari (2019).

Perrais Agnes EHFIXFMBGZ G TR Y, a5 RER
12 AE ) (2014) Fo { Magari ) (2019)

After studyingliterature and cinema, Perrais Agnés made several
films including As long as we're on board (2014) and Magari (2019).

IR H ERHARNEFREAR R, X R FENE, &
ERFRERELT . GAGEMT ZHT, MOSZERRETSE
M RBZE#H EEFREL ARG, BARHEARGEE
THeH, ZEEKE, BRORELK, £S5F LB E A
SR AR A, WA MBS Y A A AR T Articleule
(FHAR) . ArtMetropole (£ 16 %) . FAEB T (FHAK) .
OBORO ( 45 FI/R), SBC U RZARBEE (AR EH,
FEWE AR Atelier Céladon By 42 7 7 A& Wik i+,

Yen-Chao Lin is a Montreal-based multidisciplinary artist.
Commenting on the impermanence of existence through intuitive
play, collaboration and scavenging, her practice explores divination
arts, folk religion, ecology and social permaculture. A self-described
postmodern archivist, and natural history enthusiast, she is an

avid collector of all things from found family records to Victorian
ephemera and biological specimens. Her works have been shown at
Berlinale (Berlin), articule (Montreal), Art Metropole (Toronto),
Festival du nouveau cinéma (Montreal), OBORO (Montreal), SBC
Gallery of Contemporary Art (Montreal), among others. Yen-Chao
also serves as a key programmer and exhibition designer for Atelier

Céladon.
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Konstantinos Stathis i 4 T # #2, 7 #
BETHEARFFEINETRRE, b
BERTEFBRETELSEAFLER
AEIRH, ERME, HHFTsH
Hh, EAET AU E R,
YL LR EE, BVfET. HAR
BERE, RFTEB(X/®),
CHAT) Afety 8 —HK A ( BEEAR
LPE

Konstantinos Stathis was born in Athens.
Attended NTUA as a Chemical Engineer
and subsequently the School of Film

Studies at the Fine Arts Department
of A.U.th.In the years of his studies he
directed § short films, participating

5( / 5!; meanwhile in the production of several
cross/film other shorts, mainly as production

manager, but also as DOP, actorand

Konstantinos Stathis | 2019 | Greece | Greek | 23:01 assistant director. More recently, beinga
member of a wider group ofindependent

—HRIEAEAR A R . MOAERI TSR, SRR, SI4E filmmakers, based in Thessaloniki, he
B, XA S TE T i — DS PR R, R — A AT directed the films, cross/filim, Walk and his
WIS TR, FENTITR AR, SRS AR, A195% first feature, the Infeasible Unity.

TERX R IETEAHR AR R S50, AL S RIS,

A film is being made. The characters of the film have escaped in the countryside. The
director wanders in the city at night. The crew is filming, trying to consist the film
from everything that appears to be useful or function-able, but is that so? A woman is
wandering in the city at night. The characters start to act for themselves. The crew and
the director are getting into the film. Crossing in and out-all these people-from that film
that's being made by and with them, among other things.

SR

Birth of the Golden Snail
Kam-Nerd-Hoy-Tak-Tong

Chulayarnnon Siriphol | 2019 | Thailand | No Dialogue | 20:00

W ITEA: ) S 2018 4758 [ K XU R B A5 o
AR SRS U O AR ) [ K A Khao Kha
Nab Nam {7 CHPTSEAARE, X7 CR PRI ) b
Z—o HTELIERINSL, A S UL A S, ©
LA TR e A P L R A T 23 () R AT AR 25 ). Rl
TSR R 2R A PR B R B L, e TR 4
AU ZERARIR, AR SR IR 7T RS S AR IS

Banned at the Thailand Biennale Krabi 2018, this film is
based on the history of Khao Kha Nab Nam, Krabi. Filled
with fantasy and historical facts, it treads the line between
fiction and folklore.

Chulayarnnon Siriphol ( £ F 1986 4), HHAFE AR, WA Planetarium 14 ( T4%&E ) WHE
FZ—, #2018 FEARYT LB,

Chulayarnnon Siriphol (b.1986) is working between the role of a filmmaker and an artist, using video as
amedium. His latest short film Planetarium premiered at 2018 Cannes Film Festival as part of 10 Years

Thailand.
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Deployments | Déploiements

Stéphanie Lagarde | 2018 | Netherlands | French | 16:00

RN T MU S R G, Wi L AT 5
OB TS KBRS S A i P (R0
Rk, SR TTSE E A e BRI RAE B S L4
G I

The film shows how a state may perform systems of control.
Associating chorehographed hand gestures of fighter pilots
with a hydro-culture farm and images generated by crowd-
control software, the film questions how states occupy
terrain, both in air and on ground, both physically and
symbolically.

Stéphanie Lagarde (1982 4 = T EE 7 %) R ¥ BRI LA KR PAL Wy le & B ) TAMAR
Yo, BT AR o AU A 4 4 el S R AL

Stéphanie Lagarde (born in Toulouse, FR in 1982) is a visual artist and filmmaker based in Paris. Her works deal
with strategies of occupation and the organization of space throughout systems of objects, languages and human
beings.

i

Screen

Matthias Miller, Christoph Girardet | 2018 | Germany | English | 17:34

oK B BRI, ARERRTER, A
PTG AR BT I b, ETELIG?
MR X G RN & 2 [ 0C R S WA EAR S A DG R s

Fire, water, earth, air. Voices of fictional characters-sometimes
suggestive, sometimes strict-leading the viewer away from the
here and now. Who's talking? The relationship between the
hypnotised subject and the hypnotist is mirrored in the spectator's
relationship to the screen.

Christoph Girardet ( 1966 474 & E B AR AR ) Fr Matthias Miller ( 1961 484 T2 E b ¥h 3 /R 8) N 1999 77 45
EEHATEACME, WNEFARBEYREL, RATEMELRHNAH L EREL WP YE
B, RRE. Ak, AT, AAFRERASRYT ERY, HEWHRFEABMGKLLEARF O, K
R - HEEREEERFR . REAREARLE . WE Deichtorhallen 74 514+ EYE B #H H1g % £ K
(8¢ Christoph Girardet F1 Matthias Miller & % K AW % HKAF X T, 401999 £ EEE FiF b E o £,
2004 FELRMBEAK . BE G E5ER R #2006 FEE A KK 2012 47 2014 4F Arte %o

Christoph Girardet (born in Langenhagen, Germany, in 1966) and Matthias Miiller (born in Bielefeld, Germany,

in 1961) started collaborating artistically in 1999. In many of their works they make use of found footage; their
complex compositions of appropriated material unfold new layers of meaning, Their films were presented at such
film festivals as Cannes, Venice, Berlin, Rotterdam, New York and Oberhausen as well as in museums and exhibition
venues like the Walker Art Center Minneapolis, the Bozar-Palais des Beaux-Arts Brussels, Tate Modern London, the
Deichtorhallen Hamburg and the EYE Film Institute Amsterdam. Christoph Girardet and Matthias Miiller have
been honored with numerous prizes, for example the 1999 German Film Critics Association Award, the 2004 Marl
Video Art Award, the Prix Canal + du Meilleur court métrage at the Cannes Film Festivals and the German Short
Film Award in 2006 as well as the 2012 and 2014 Arte Short Film Prize.
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Ismaél Joffroy Chandoutis1988 4F 4 T 3%
B, T INSAS (Al 9745 %,
B FEFRHZAFER (AR B

Eﬁ I‘j B4 e Fresnoy (3K ) o Ismasl #K &
THBAEARRYE Y, BEEPR
Swatted RRI. B8l HAURERAXE

By E ), H AT lsmagl 1 — 4 37

Ismaél Joffroy Chandoutis | 2018 | France | English | 21:14

TELRIBAR DA LA AT B YRR B TA” 2T, — R I EBEREAR

i SR SR 188 ) A= i Fe B P R 245 BRI A 5

el Y3 AW

H/IF, AERAEFEMTE,

o XFhTRTE YouTube #UITI5 7E 2Rl ak B Ismaél Joffroy Chandoutis was bornin

France in 1988. Graduated from INSAS
(Belgium) in editing, from Sint-Lukas

Online players describe their struggles with “swatting”, a life-threatening cyber- Art School (Belgium) in filmmaking and
harassment phenomenon that looms over them whenever they play. The events take from Fresnoy (France). Ismaél Joffroy
shape through youtube videos and wireframe images from a video game. Chandoutis explores a cinema beyond the

HH%, 1988 F AT EEFHE, FUT
ERMBAFMEREZHALE = RFBY
Ko HOAFHEAEZERNBBREMR,
L5 EME MK R, BT ®RE
B R AL F B /R EY Le Fresnoy #EAT A 1E,

Bornin 1988 in Taiwan graduated

from graphic design, then immersed

in the cinema in France, since Paris 3
Sorbonne Nouvelle. HUANG Pang-
Chuan is inspired by his diverse practical
experiences, to create an ambiguity
between documentary and fiction. All his
work contains three elements: memory,

voyage and traditional film technology.

20

boundaries of genres. His films question
memory, virtual, technology and the
intermediate spaces between the worlds
and between the words. Ismaelisalsoa
film editor. He currently]ives and works in
Paris.

FAE KL I

Last Year When the Train Passed By

Huang Pang-chuan | 2018 | France | French, Chinese | 17:36
FEE, KEZIRER AT TR IR, IR AR A Ae?

What were you doing while I took this photo when the train passed through your
house last year?



HL - 52

E-ticket

Simon Liu | 2018 | USA, UK | No Dialogue | 13:02

HLE I —T S Tok B g, (TEe ) RXMARIRIRUE (B Sk, Rt SEREAERPLIS. 35 2K
FIZ SRR, FRVERE, DOEST R R P — . SR MRERORTT. ENEZATE 2005 AF &I 5
Wik Bl AR S EBEIRRAE R, (AE DA A — )7 T, —BAER SRR T AR ik,
—WHRBIR Z B8

A film sixteen thousand splices in the making. E-Ticket is a frantic (re)cataloguing of a personal archive and an opportunity

for rebirth to forgotten images. 35mm photographs and moving pictures are obsessively cut apart, reshuffled then tape spliced
together inch by inch in rigid increments. Views swipe between a school trip to India then culminate with a protest of a 2005
World Trade Organization summit in Hong Kong. My photographs may have all be cut up and mixed around, but at least they’re
all in one place now. A retelling of Dante’s Inferno for the streaming age; a freedom of movement reserved for the modern
cloud.

Bifi% (Simon LIU), WA, £T&#, HTHEAREEFOHTHILLRA, AEEMTETEE
AL, foT 2010 FAAHRFRBEDHEF, RERYTLIEREBTXEREGIAHR, €
A HE PR . CROSSROADS., EXiS. WNDX. Mono No Aware IX, Microscope Gallery, & [E#, %
Rk EA4#A P ERBET,

Simon LIU lives and works in Brooklyn, New York. Born in Hong Kong and raised in both Hong Kong and Stoke-
On-Trent, England, he moved to New York in 2006 and received a degree in Film Production from New York
University. His work has been exhibited and distributed at festivals and institutions internationally including the
International Film Festival Rotterdam, CROSSROADS, EXiS, Microscope Gallery, Mono No Aware IX, WNDX,
Paris Festival of Different & Experimental Cinemas, the British Film Institute and the Rio De Janeiro Film Festival.
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3 Dreams of Horses

Mike Hoolboom | 2018 | Canada | No Dialogue | 06:20

JEE R B R . AT SRR A, SRkl
LA, 2T, BATEDITEAMES, ROZA
A 2RI TR EZIBANNIEF. il
AR S 8 — R A RTE AL g
SRINARAR, B TSRAAT T WMEE, BRRAEK
BISEBL

Film is made out of gelatin that comes from horses. They're
waiting to be slaughtered, so that pictures can be made. Many
years ago, we learned the language of our masters. Though we
couldn’t help wondering why so few of you bothered to learn
ours. Three scenes featuring horses, remembering Jacinto. The
first is a daytime forest haunting that winds up at a carousel, the
second a rainy street in Portugal, the finale a nighttime vigil of
fire and water.

the Mediawave Festival in Hungary.

exhibitions since 2003.
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Mike Hoolboom £ fn @A BB AFKE LA K, EETNT LY Rlh, REABLTLELAT R,
BHERATAYREAERRY, ANESSHEINESAREY, REI=TAET. EKETH
BF - {8 44 2 AL KR A A T B ok B %4 £ A0 4 F A Mediawave Festival B2 & izt %

Mike Hoolboom is a Canadian artist working in film and video. He has made over eighty films andvideos,
though most have been withdrawn from circulation, approximately a dozen remain on view. His work has
appeared in over four hundred festivals, garnering thirty awards. He has been granted the Tom Berner Award for
community service and two lifetime achievement awards, the first from the city of Toronto, and the second from

TRZIB
Magnitude

Kai Welf Hoyme | 2019 | Germany |
English, German | 10:22

ST IG5 S P R B X
HERGFRETE—E, MR
SRR TR R — 2

Magnitude gives a personal and
poetic insight into the biography

of my mother and combines it with
portraits of people and landscapes
of the Niederrhein area in mid-west
Germany.

Kai Welf Hoyme 1979 4 i 2 T /& E &M T I A FAE E o 5 TR RS 0K 22 AR 3 B 9 AT HEfRAm &
AL G ARARF W XA R B A 6, B 2003 FUARTF 4 S BT R N

Kai Welf Hoyme was born 1979 in Moenchengladbach, Germany. He holds a MFA in Audiovisual Media from
the Academy of Media Arts Cologne and a M.A. In cultural and social sciences from the RUB. International
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The Sasha

Maria Molina Peiré | 2019 | Netherlands | English | 20:00

1972 4%, TR AL IR - A SERAT BT N BAL S, BRI ARG, ST 2 PR AR RE A sk R, (B0 )
YRR TAZEXT HUBR I LA R SRR ) RS BRI BRI AN S5 1, MORZSIRRBIRLS, M 1972 ERBHUABREN 4 HAA bk
BB R 32— DT AT T O, i ™ T3 T I i HE AN S ]

On 1972 the astronaut Charles Duke landed on the Moon on the Apollo XVI. He was in charge of taking photos of the lunar surface
with a high-resolution camera. The Sasha is a film about the human perspective on Earth and our constant struggle with our temporal
and spatial limitations. From the exploration of space to cyberspace, from an analogue Moon in 1972 to a virtual Moon in Google
Earth today. A story about parallel universes where eternity seems to be lost between frames and interfaces.

Maria Molina Peiro £ F W E EBY A K, WEAFTRE, HEMEBHEL, Wy PmEFRLTHR
HAE, HATEKRNSREIAE, HatBle (N T FEBFHEHE) R PEF X R RE,
EVTFEAENTLARRFMTLEY ¥, MBI ERERYEEREDEFMZ AT LR, Fl
Haus der Kulturen, EYE B % # 418, EEFANRZL RKE 18, ArtFutura, &3 FHE 7K WE KA VIS

Viennao

Marfa Molina Peir¢ is an Amsterdam-based spanish audiovisual artist, filmmaker and researcher. Her film and
installations explore layered realities that connect humans, technology and nature. She is particularly interested
in memory systems (from geology to digital memory) and the relation between cinema and science. She studied
at the University of the Arts in Sevilla and the Netherlands Film Academy, where she won the AHK Award

for Best Master Project. Her films and art works have been showcased in international museums and festivals
like Haus der Kulturen, EYE Film Museum, Museum of Modern Art Barcelona, Art Futura, Taiwan Video Art

Bienniaand VIS Vienna.
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ALTIPLANO

No Dialogue | 2018 | Malena Szlam | Canada | 15:30

TR TR R LS RIBTAR (S VYA AT A e i, T
PO R Rl W B e ot o B2 k.
JE) RAAEALSEEA, KLV CHNAR s B 5,
MRS RZ, ARSRE, WIkS08k, 7950
HRMaTE—&, RHB—EAAF, EHp, P
B € R FH K U L E AT G H e B R, 254
Jeln, TIROR BRI SR AR R SR A R,

FIFIBLA ST AR T0k, il R AR A A
MIRAEIE 1523, T S AAY 16mm RV SR,
SOULKSIANMELE, BRI AETEZ AN 2 ]

Filmed in the Andean Mountains in the traditional lands of
the Atacameifio, Aymara, and Calchaqui-Diaguita in Northern
Chile and Northwest Argentina, ALTIPLANO takes place
within a geological universe of ancestral salt flats, volcanic
deserts, and coloured lakes. Fusing earth with sky, day with
night, heartbeat with mountain, and mineral with iridescent
cloud, ALTIPLANO reveals a vibrating landscape in which

a bright blue sun forever threatens to eclipse a blood-red
moon. Coupled with a soundscape generated from infrasound
recordings of volcanoes, geysers, Chilean blue whales, and
more, ALTIPLANO makes use of in-camera editing to create
evocative visual rhythms through the clash of color and form.
Landscapes pulse and stutter, transformed through complex
16mm pixelation and superimposition techniques into spaces
that exist in a multitude of times simultaneously. Located at
the heart of a natural ecosystem threatened by a century of
saltpeter and nitrate mining practices, and recent geothermic
exploitation, ALTIPLANO reveals an ancient land standing
witness to all that is, was, and will be.
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& F| 5§ E A L AR K Malena Szlam HLJE S 4F
FlR, thty % BN MY A RN
*k, TEBERYLEREZLARNZILL,
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Double Negative ok B, B — AN AR
B LI R E AR B Bk S R KA
WA E SR YRR, ZTREREHY.
S LERE Y. BF R4 T E R
L Rk SR 8

Malena Szlam from Chile is a ilmmaker

and artist who lives and works in Montreal.
Situated at the intersection of experimental
film and installation art, her installations
and in-camera edited films engage with

the material nature of analogue cinema.
Sheis also amember of Double Negative, a
collective of independent artists interested in
analogue film and experimental cinema. Her
work has been exhibited at IFFR, Edinburgh
IFF, Toronto IFF, FICValdivia and Hong
Kong IFF.
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Fresh Green

No Dialogue | 2018 | Ida Greenberg | United States | 04:21
ZEG IR, — MU AT R B

In an empty bar, a lone patron plays a game of pool.

I B A MR s TR]

A Creak In Time

Steven Mclnerney | 2018 | United Kingdom | English | 27:00

(ORI ] ) 2R R AR TR 27 p AR, REMBUES
HURARBCE, REMHOLIE VI8 22540, R Py, S—iay
TRF S, KRB EE BATE BRI A BT, J5 & ETEE AL RO,
ARG AP ), AW R I,

A Creak In Time is a 27-minute meditation on the ever-expanding fractal universe
with recurring themes of transformation and altered perception, switching scale from
microscopic topography to the vast distances of the cosmos. Presented in two parts,
the first exploring the macro; the nature of physicality and formation on a celestial
level, with the latter concerning the micro; the world unseen, thriving with lifeforms,
continuously expanding and in complete symbiosis.

Ida RJ. Greenberg & % It % 5 & ¥ = Ji]
EREY R ER S BT, M SRR E
A AER R0 Tr ik, RIKEE R
kB,

IdaR.]J. Greenbergis a stop-motion
animator based in Baltimore, MD,
U.S. Her work explores various forms
and methods of storytelling in order to
express the subtle humor of everyday.

Steven Mclnerney /& 4 BE 16 % 09 % 4 1K
AR, LR EE LR, A
YEEERkE, KERRRED.
B E—MNABFR TN LRRL
i o J& AR S B9 B Psyché Tropes.,

Steven McInerney is a multimedia artist
living in London. His practice ranges
from experimental film, live audiovisual
and musical performance, installation
and curatorial activities. He runs Psyché
Tropes, a label dedicated to releasing
and exhibiting work by artists practising
within cross-disciplinary fields.
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“BEMXRTFEELRN, FTRELNES, MBTENEE.”

BFEIR (Jacques Ranciere) 7£ { RGHIIAR ) $5i&, iXEEAERSENEENIER
FRARRIELRRE. REER (avow) BEE2EWNEIEEWIER, MAEEL
HAE—BAENABEEMAE, MIEEQERNZBHREFMENTR ., HRI2EH
By, fE—LEPEEEY Robert Kramer 8% Jacques Rivette SHIBEE, XEFHEES
BB LR ithS

FAMBMEWLL, ERBMHAERSENZE, BRSENHAXAFLENAN, WEFRL
REFEE, MEGEMNRE, BEMEBMRAXHE. FRESCO BMREWNR, 2F
E-MWMESMHMEZRTFEN 28T NNEE; REE” MeIET, B, o
RN ERE S REMmAA—E, RAFRIXE, ETaxkMRNEERMIIREZE.
FRESCO MERIBHIXHFNESR: “WNL—MIMH—FB" NETIESD, BRemRmE
MRS S FRXMBEAN “IBE” .

(&) (Windows, 2018) 2—SPIFHARNNREBRY, FHBIKEELNASER, 4
BT —MEZINRIER, BXEAGRBMEEANTKE, HIRRRS KM LIRE
By, BEVIHN2ESANAZMGRENE S, ( FiFMW0], FAAFET) (Tell This
To Those Who Say We've Been Defeated, 2018) WIEIF S —SEIEE X FHIMEE

%, BLERBEAEHD FERBESITE. BEASHFHENEREF, HiERERAN
RRHIEK,

Ben Russell TEH{E ( @5 %E ) (Color-blind, 2019) B I 4SIES Fi%, Bk
BEFENNAZZRAN, BiLiLERNEAETMESIERBHNEEIBAEGRIEAIX
BEANAR, BLXTHES PONESHA (Master Narrative) . BEIRITEEREY,
BEFSE Susana 9 ( 1845/)\E ) (Fordlandia Malaise, 2019) HIRX S MEAI T,
BAIHETSEMMFNERTLT EE, TANNERHETASFBNINSREER,
EREENFSUGRCSWEMNIIEE—REH. OR. TEEEFEIIREBLBEN
ICIZRR. NRR(BE/NE) BRNEMNES, ERRESHFHITREIREBT, (FHNNZ
+RBX=) (Above Us Only Sky, 2018) MIZRKSMRE, FHEFEMXRZINIAL
XR, AEBXMXEZNNEBARINSANXR; FERIEMREENREEDEEN,
MULZELMEM, BEREEXAIFEN,
( RBRE ) (All Inclusive, 2018) WE—FMRMAE, FAINEBE LMSTLHFRE, BT
BERRERENTRERTIZEE. RiE. HENES, TEEWUER SWHES(La
Société du spectacle)’ HIESDEIN . SREFERR, ERMEAB LS —MEAT
BT, BEER (REES) (Migrating Image, 2018) EAASILNLIE, &
HRE RIS ERSEREHRFNENERMNFIER ZENERS .

FRESCO MEZRTRRBENEM, SBFEBXLMFEHITHRIFLSHH, NERLHBR
LIETRMES, FTEAEEMERL, REKMNUEFRMBEN “BYE, F5FEERE
REAIMLIBXBE,

TKE

26



Non-fiction and Non-rational

What distinguishes fiction from ordinary experience is not a lack of reality but a surfeit of rationality.

Jacques Ranciere noted in his work the Edges of Fiction. He attempted to inquire into the origin of
fiction with how rationality functions in making a work. There are only works which avowed themselves
to be ‘fiction’ or ‘nonfiction’, but not absolutely pure ‘fiction” or ‘non-fiction’. If fiction is no longer a
genre, then non-fiction should not be dominating anymore. Then the boundary between the two is
blurred, made it more like a walkable slope, especially in the films made by provocateurs such as
Robert Kramer and Jacques Rivette.

Nevertheless, films can still be categorized. The ideal way should be less like husbandry, shepherding
sheep to pasture, but more observational astronomy, where angle and distance remain the key.
FRESCO section was set up to advocate a natural ‘osmosis’ effects where the films permeating with
(fragmented) reality. In the creation of frescos, the pigment, the medium, the texture blending as a
whole due to their similarity in the materiality. Different compositions of lime constantly absorbing and
diffusing through each other made the key to mold a work. FRESCO holds this vision for works in the
section that rationality can stand aside, not interfering with the natural ‘diffusion’ in the transition from
the reality to material to films.

As an untypical observational film, Windows (2018) constructed a strong sense of alienation with
extensive use of telephoto lens. The film can be in parallel with an igloo, Eskimo snow hut, where the
director sit in one spot of the middle, these objects in her lens condensed in the distance. Tell This To
Those Who Say We've Been Defeated (2018) is a classic observational film. It tightly follows several
Brazil housing activists walking, hiding and ambushing in the dark with immersive tense.

Ben Russell continued his signature aesthetic eye in new work Color-blind (2019), submerging
experimental film with ethnographic research. He confronted with the master narrative of Eurocentrism
with a psychedelic portrait made between French Polynesia and Brittany. Also of post colonialism,
Fordlandia Malaise (2019) by Portuguese filmmaker Susana is exemplary in landscape narration. She
shot a classical failed colonial project, an American factory ruins which was founded in 1928 by Henry
Ford to circumvent rubber monopoly. Drones produced massive smooth high-quality images, while
sounds in the film-songs, oral histories, broadcasts acted as witness of ghosts. If Fordlandia Malaise
represents the passage of landscape, then Above Us Only Sky (2019) represents the birth of it, which
looks at the relationship between sky and individual, metaphorically referring to the relationship
between political system and individual. It is not only the gaze of cameras relived the ruins and wastes,
but also the infusion of history.

All Inclusive (2018) is narrated through landscape, where the camera looks carefully at entertainments
in a luxurious cruise ship. It is partially responding with La Société du Spectacle by delineating how
fragrant, triumphant and greasy a late capitalism ‘heaven’ can be. Contrary to cruise ship, refugee
ship is another distinctive presence in international water. The Danish film Migrating Image (2018)
investigated how image functioned in Europe refugee crisis by collecting massive ‘technical images’
such as diagram and surveillance produced by border-watching institutions.

Films in FRESCO shall not be screened under certain topics or way of making. Watching them must
be prolonged and heterogeneous. Only this can impel us to conquer ‘rationality’ to some extent and
share the risk with creators beyond the screen.

DING Dawei
Translation: Jiahui
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ElE JFENMIEEFRRE 1
FRESCO Competition-1

Akvile Zilionyté 1987 4F i 4 F 57 [ 50 1y
YN, FEFINEFEFFEME, 25
BAREE L,

Lithuanian filmmaker Akvilé Zilionyté

(b.1987) originally studied linguistics

and literature, and later studied film
directing. Her works include The Daytime
Is Not for Me (2016).

Windows

Akvilé Zilionyté 1 2018 | Lithuania | Lithuanian | 20:00

—AMELE— DI A BN, fEd LW LED, T THk, B fl
WK . FESERARVEIN, B f W RBE, ], DUEARSEI
il SR B P B RN E Sk, LR RO a a5 4l

A man who finds it difficult to stay in one place for too long. He has moved 16 times
over the past seven years, and he is moving now. As he packs his things, he observes
his neighbours through the window, filming them so that he won't forget them.

The film thus consists of footage of windows in which people are moving, with the
voiceover of a hidden observer.

Andy Guérif, 1977 i & F 3% H, %
REK. FHo

Andy Guérifwas bornin 1977 in France.

He s artist and director. His works
include, Portraits détudiant, 2001, Why
areyou running’..., 2002, Le Code de I'Art,
2013.

Twist Again

Andy Guérif | 2019 | France | No Dialogue | 13:01
T B R -G 1521 SERA I (VBB T T8 ), BBl S 559 ¢
Z NPT TR ERERTT T,

Rosso Fiorentino’s painting The Deposition of the Cross comes to life. The Christ is
gradually removed from his cross by the biblical characters who surround him.
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The Scars | Orbainak

Jorge Moneo Quintana | 2019 | Spain | Basque | 29:13

RO SCGERULT 45 FRARA NS T— 25 AR RGN IR, X ARG TRIE
W AR, ARG T AR RS bR RsE . B MIT AT AR LA
ARG, BRI TS RGP RER, FEEGAEh, RO 1Sk HiE
PRS2, R ARLMA S A7 g RR Gl R T LI Sgid X —firis?

The personal stories lived by the Uncle, the Father and the Son, respectively, form

a tragic experience that is drawn along a line in time. This line is comparable to a
crease in the pages of the family album, but also to a crack in the walls of the paternal
house. It resembles the open wound created when drilling into a mountain, but also

a scar in the collective imaginary of a society, where the idea of salvation finds its
tragic destiny in the political struggle. What is at the end of that line? Will old war
songs be enough to circumvent that destiny?

Lz ERARS

Above Us Only Sky

Arthur Kleinjan | 2019 | Netherlands | English | 28:53

KT ERERICAL I — AR E F, 4
FRREA B AAI G BURFA A A— B
BEXIISL T LTS, e Tour 3™ 2 SCHE v B
AR — IR SR TR A, — (4 S T 4 - K3
Yl AT 0 LR B RIS A A R A
TR LU MA L, S s i LR

Above Us Only Sky is a layered visual and narrative
allegory of individual and collective memory,

as well as a contemporary form of personal
mythology. A narrator leads the viewer into a
magical-realist history that is bereft of fabrication.
His story begins with an investigation into a plane
crash in communist Czechoslovakia, which one
woman (Vesna Vulovic) survived after an unlikely
fall from the air. This event becomes the point of
entry to a dense web of seemingly unrelated events
that appear to be deeply entangled.

Jorge Moneo Quintana T 1988 SFH AT
WHRFWEHZERESAT, tk
EHEAFRBETHFL¥M, $4F
VA AEES S b SR N S N
W F R AFFIL,

Jorge Moneo Quintana was born in
Vitoria-Gasteizin 1988. He achieved
his Bachelor degree at the University of
the Basque Countryand also carried

out studies at Universitatea de Arta si
Design din Cluj-Napoca (Romania) and
Universidade de Vigo (Spain).His works
include, Where is the jungle?, co-director,
2018, The Interior City, co-director, 2017.

Arthur Kleinjan f&—{ FICHL FZ A
BN 2R TR, g 7ERT
TR P A 22 S A S AR 2 B
FRER TR T B2~

Arthur Kleinjan is a visual artist Working
with film and photography. He studied
at the Rijksakademie in Amsterdam

and the Willem de Kooning Academy in
Rotterdam, the Netherlands.
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Bl IEEIIEEFRREE 2
FRESCO Competition-2

BB, IRATMARER
Tell This To Those Who Say We’ve Been Defeated
Conte Isso Aqueles Que Dizem Que Fomos

Aiano Bemfica, Camila Bastos, Cristiano Aratjo Pedro, Maia De Brito | 2018 | Brazil | No
Dialogue | 23:00

JEAERTRE D (T (B3, BRI )

In the shadows ours lights shows the way (or, the night is time to struggle).

B2 LB

I Was Anderssen | Yo Fui Anderssen

Raul Riebenbauer | 2019 | Spain | Spanish | 14:00
FARAEMAE R AAREAEZ I TR, TR R EE, WH4EdET, fl
RIRIEAE, Fetherg SEn— MUK, IR IR I IR R A A

My father taught me to play chess, shortly before leaving home forever. I was a child.
Forty years have passed, he has just died, and I have decided to complete the ritual
that began on the day that I managed to beat him.
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HRE—HE CREREIN ALARKEH
Biey, WNEsTHEES &
B A L EIEERLEE T,
Bastos 71 Aratjo EFEMAIT G HEH,
Bemfica 77 Maia de Brito B, 234 FE 7
4 Fr { NaMissao, com Kadu ) o

Militants-filmmakers building films
together and concentrating efforts to

put the image and sound forged on the
brazilian organized popular housing
social movements on the cinema canvas.
Bastos and Araujo are debuting they first
film. Bemfica and Maia de Brito have had
already direct together the short film Na

Missdo, com Kadu.

Raul Riebenbauer F 1969 4 H 4 7 75 3
FWEAETE, B—4iLx, LXA%
WAMER . Wk, R EEANG (R
&), HELMBRD T ERTE
AR AR, 2017 LR, M—E AN
HAFRWHETE,

Raul Riebenbauer (Valencia, Spain,
1969) is ajournalist, documentary maker
Elnd writer. Durmg recent years he has
lived in Lima (Peru), where he has given
\’\'Ol'khhops About dOCHn]entﬁl‘y and
investigative journalism. Since 2017 is

focused in directmg documentaries.

His works include, Non-fiction book
Georg's Silence (RBA, 2005; UPC, 2013),
Documentary feature The Shadow of the
Ieeberg (2007).




WA RA

All Inclusive

Corina Schwingruber lli¢ | 2018
| Switzerland | No Dialogue |
10:00

PSRN PN AR S
JizH,

Under the spell of mass
entertainment on the high
seas.

Corina Schwingruber Ili¢ F 1981 48 i 4, FF 3 + oy /7 % B /R 4 T 49 DU/ AR 3248 B (£ A Tk,
2004-06 4F, Hh Ak T B R EY F AR KA IURMESEAE Y R ¥ e, 2006-09 Frbi3T 7 2EEZ A%
HAF WAL & ; 2010 F UK, dh—EHAEAER PASY BT TR, 2017 FERHKA CIEAGST
PROSHORT ( #+4 K #h4) .

Corina Schwingruber Ili¢ (b.1981) lives and works in Lucerne (Switzerland) and Belgrade (Serbia). 2004-
06 attends University of Fine Artin Basel and Academy of Fine Arts, Belgrade. 2006-09 University of Art &
Design Lucerne, in Video department. Since 2010, she works as a ilmmaker & editor. 2017 Co-Founder of
PRO SHORT (Short Film Association Switzerland).

Susana de Sousa Dias # % f €, 7 7 %4
S P T. R R, ey
B (48) RBTENEREA, 44
FERALEPFHE YA LI ENHL
FHETNERBIFARLEL,
Susana de Sousa Dias’s cinematic works

have been exhibited worldwide at film
festivals, art exhibitions and venues. She

hasreceived several awards, among them
the Grand Prix Cinéma du Réel and the
FIPRESClaward (DokLeipzig) for her
film 48.

FEF

Fordlandia Malaise

Susana de Sousa Dias | 2019 | Portugal | Portuguese | 40:50

TR — A SRR 0 M A R, AR R R AR R IR A
S - 44 (Henry Ford) T 1928 4E7E AV b AR 370 Toll /ML, /MELE I
B A EARHRIEE, UH RIS /ML 1934 SRS OISR IEIR
Apask, AU, WE. SRR AL SUE il

A film about the memory and the present of Fordlandia, the company town founded

by Henry Ford in the Amazon rainforest in 1928. A film that blends together archive
imagery, testimonies, drone shootings, tales and narratives, myths and songs.
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El% JEEIEEFRREE 3
FRESCO Competition-3

R

Hearths | Foyers

Paul Heinz | 2018 | France | French | 18:25

T FESIT X, SR AE, ANEIME, 18
W EhE, HE LSRR E R RE R . kW
g ERS, RN, Kk? Paul Heintz B IRATHL
e, EWE? T ARET, WA —EHE — AR
IRV R, —ikET5, BeR SR EAERNILSRE—E,
IR BE RN, FRATTER e B ) —FIE N5 K.

At first a slow movement along residential spaces, empty
streets, plain facades, as though artificial. The sound is made
up of a voice-over relating the first time, desire, dizziness of
the ignition, forgetfulness, blackout. A blaze? Paul Heintz will
organise it for us. Where? In any household, with a set of props:
a humble couch, a table, etc. Mixing stories with the idea of
domesticity, here we understand that this is about another kind
of ignition. From household to hearth.

Paul Heintz T 1989 4 H A £ X K R4, FABRIE, T
2010 FHVFHGERLAFTLF K, MELELTFERETE
GRGEARFR MEEELYREARIHE,

Paul Heintz was born in Saint-Avold in 1989, then works in Paris, Paul
graduated from I'Ecole Nationale Supérieure d’Artde Nancyat 2010,
then'Ecole Nationale Supérieure des Arts Décoratifs de Paris and Le
Fresnoy.
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BATTA Al EHC

Our Song to War

Juanita Onzaga | 2018 | Belgium, Colombia | Spanish | 14:09

— it N, — AR IR, —SERENET, —
ok B R 7R 09 A, AT = A TR R 9 R 48 HE T - b
Bojaya, X HLAYK RAZTPEAIEIN, BRYLA TN Novenario
FIFET AN X FTRESE — ME KSR W IFLG, e,
RGNS, DA R 5 oS (A 16

Crocodile-men, a mystic river, some kids who like

fishing and a war that is coming to an end, share the same
Colombian land: Bojaya. In this place, villagers have strange
beliefs and celebrate the Novenario death ritual. This might
be the beginning of a very long story, where spirits and
humans meet each other to learn what is there to life after
the end of war.

Juanita Onzaga J& B-46 He o~ He R B B 09 S AR B Y IF,
EREFREEN, LDRATEREY, WY EFTEERFTE
Y, CRBBYFLFARY PRALFA, YHESHER
AT AR SR ERH S,

Juanita Onzaga is a Colombian-Belgian film director and
cinematographer playing with hybrid forms between the fiction, the
documentary and the experimental. She studied cinema in Brussels,
obtaininga Bachelor in Direction of Photography at Institut des arts
de diffusion (TAD) and a Master in Film Direction at Sint-Lukas
Brussel. She worked as a director and DOP for several short films,
documentaries and video clips.Her works include, The Jungle Knows
You Better Than You Do, 2017



Stefan Kruse Jorgensen 1987 iy
TAZRG Y, E-HEHBERE
AR

Stefan Kruse Jorgensen (b.1987 in Esbjerg,
Denmark) isa movingimage artist.

HE R 5

Migrating Image

Stefan Kruse Jorgensen | 2018 | Denmark | English | 28:34

T 3k B B 2 B 1) — A R A ME B, 5 R GE B S8 B S R R BT T I B AR A
TR, RS LIE R A B b 2R, MRKCH S A LAY
(FRONTEX ) Un o 4 5t Hh v xf B 1) & [ DL R A SHE A A 2R (4 i P B S R T 31X
Al R PR A A DAWIR EEL DK 1457 “© ] 2 SR A b

By following a fictional group of refugees across Europe, the film questions the
production of images surrounding real-life tragedies and deaths. Each segment of
the film takes its cue from the destination of the refugees, from FRONTEX depicting
the refugees on the Mediterranean Sea, to a photojournalistic reportage from a
warehouse somewhere in Belgrade. Where do all these images about refugees come
from? How do they reshape geography of Europe?

BenRussell, ZAK., KEA, fhiw
Y. EBRRERE A EE R
Wy AR B A T IR,
YEY ALY REAEE. EAEH
BEY. FREALAFOAARLA
4 te 2 AL A A

Ben Russell is an artist and curator whose
films, installations, and performances
foster a deep engagement with the history
and semiotics of the moving image. He
has had solo screenings and exhibitions
at the Museum of Contemporary Art
Chicago, the Rotterdam Film Festival, the
‘Wexner Center for the Arts, threewalls
and the Museum of Modern Art.

EE

Color-blind

Ben Russell | 2019 | France, Germany | French, Marquesan, English, German | 30:00

— RV T8 R R VU SE AN A 134 e Z RIS M 1R, R BRBE A i SE B R
B R AT A R A B R 3,
A synaesthetic portrait made between French Polynesia and Brittany, Color-blind

follows the restless ghost of Gauguin in excavating the colonial legacy of a post-
postcolonial present.
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FHE—HI MR EE

ESSHFNAXNET, RENRNEFABEEEE, TRREZRSNNF
MATLHAE—EECHE R, FERAEL L@k, TeR2EFNNME, #B
BERNIZAREREABCHRE, BESRSEREAK, TIRFIBRE ({F
mSIFER) MRIRE BB AR, ERAEX ENMEER, UFEXNER
FiaEBTR—EEREHE,

BRI EEE RIS kR, INBEFBREAILETENES, EELUMTA
HOFARRIERE, dEELTHHFZHRERHPRAMLE? EWES
HERTNE? MVERSHSNZATAEL? £ Nebula Ex87T, HANXE
FXLRBRRAIER, HXLERRRH—LagENE R,

SENRPERENT=HEBLIRERRENGE LSFHBUAREIIER. ( 2T
w1L4) (2018) BEAILFHFHEEZREANGE, FHTFREHENSKAR
fI(Timisoara) MMEESEH. MEFSREFICIZAMEN( FHBE)
(2019), EMERINZENNBLR. REAFREFENNRE—F, I
DRRERTRINANEDSIRE, BN TREEERZN. ( RAIC
12) (2019) MXMERMNVENEE, RELXEEEHEHEBEDIAE
HIR KB, BR 1985 FREMMTEIRE, FEBNNECHARENS
SEENEE, HSEEHRERTHREZT.

(EBXEIH) (2018) RKEFER, BEFEBREZZEEFHRILZMAFIIDEN
HATHNZ SIS, MBIRNEEANEM, BLAXBERERZENEN
ROEHETREK, SEEETRAREERS AMPEREHEEIIEH; AW
MERRHFE ZRE5 1L ABKIERIHESS - 15% (Jacques Tati) » R XFLIE
BIFL, ENEER ( FEFNER) (2019) BE—ERIBREE ARIBKELEI
REITHRE=EZF, BEEHHEEENLENED REIKIBRILTA
WIODIE ERVME R, 1E (&K ) (2018) b, SENIERE T B AYLL IR,
BNABeBLIANREZ XA LHNE, REANEZ ENESEATaE
—#i2IZMRE, UFBFASRAT—NEEENAE,

BHRENALREFHEITHREGRZMNFE, B—MHBHIMLANEE. ( FH
FN(2019) s, —WRKERBBIVVRRRLNL, ESEEFETRIMEEIRR
FapfEE, MEREAL, ERAEKRBRT, BLMENFRABTEZENS
Bm. E(FEE) (2018) 1, BMAEWHTEFNEREE, WHEIMLR
RAMPERFSTLTRNBEE, SEOH RIS LEEYPHMEETORE, Rik
I A—MERRIINERE.,

BEENRNERREENAERORIT AR ANENEEFR, (RS
B2 ) (2018), MIEEXRENTHT—Z - LRMANRSMESHELE, S&
ERE TR RARASHFPFRENIRGNRFAE: 8 8mm A iPhone
FH. HFRER[FINRAPNAEEDE, NMUERTELBETE5ERE1Z8
BENXHIFRN, EERGENSSEMEEN—MES: EMBZEENITE
NENTESE, BREQERTSR. KR — P&, —PMREEERZ—
£215R%

BRF
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Seeking a Fiction Against

the Narrative Grain

In the contemporary digital age, the acquisition
of images is no longer difficult, not to mention just
picking up a mobile phone around you and shoot
a short film of your own. No matter where you are,
no matter what kind of individuality you own, you
can easily use images to convey your thoughts.
The overall number of images is constantly
expanding, and the boundary between video
and film (works and non-works) is being blurred.
Traditional narrative short films seem to become
repetitious and obsolete in this era.

So, when we go back to the discussion of fictional
short films, in which way is this category, the
amount of which is countless every year, evolving
or transforming to stand out from the current
digital wave? Does fiction represent narrative?
And how should the concept of narrative be
deconstructed? These questions lead us to the
origin of “Nebula” program: when fiction meets
narration, we aspire to seek what kind of sparks
will burst out from these diverse works and how
will they interpret the answers of these questions.

This year's lineup features three films that use
children’s perspectives to present particular
political times in history. A Christmas Gift (2018)
brought out the bloody suppression of Timisoara
by Ceausescu through a son’s Christmas letter
sending to Santa Claus. While Border Crossing
(2019), which is based on the director’s childhood
memories, takes a more direct perspective of the
child to express the little girl’s incomprehension
of quarrels and noises in border inspections.

Its background is set in the last year before
communism ends in Eastern Europe. In contrast,
Unforgettable Memory of a Friend (2019) turns out
to be more implicit. Ostensibly it is a coming-of-
age story of adolescent boys, but through setting
the story in the 1985 of Lebanese, the director
hides the socio-political environment behind the
television coverages and background sounds.

Amphitheater (2018), from Qatar, outlines the
circumstance and experiences of local females
through the vision of a runaway girl. If narration is
the extension of the text, then this film obviously
abandons the narration-oriented structure while
takes a different way to push the plots forward:
through the switch of scenes and depiction of

characters’ motions. The choreography can be
reminiscent of Jacques Tati. In the same way,

the Indian film, This Summer in Waiting (2019)
externalizes the sentiments of two strangers’
encounter in the environment. Through the
images of aimless wandering in the urban space,
it shows the subtle psychological changes of the
characters. In Slope (2018), the director chooses
a more radical treatment. Characters and textual
stories disappear, while the house itself seems to
turn into a living character. We can only feel faint
trace of memories that flickers in the images and
voiceover.

There is a tendency to externalize the technique
of the turn of events and presentation of lines

in traditional texts. In Hand to Hand (2019), the
director chose to externalize the psychological
changes of an acrobat couple’s relationship
into body movements. Whether on stage or in
nature, the stretch of movement take the place
of the old-fashioned dialogues. Similarly, in The
King Crab (2018), the anxiety of living in the

city is externalized into unknown diseases and
crabs everywhere. The director did not give any
interpretation of these things, only make them as
an outlet for emotions.

The transformation of image materials leading to
the study of the era background of the study has
also become an increasingly important means

of narrative. Castle to Castle (2018) portraits the
daily life and concept collisions between an old
man and a young man during French election.
The director chooses two poles of civilian means
of film and digital materials: super 8 mm film and
iPhone. It turns out that the collision between
digital noise and film grain not only brings distinct
representations of the scenes in present time
and the memories afterwards, but also shows a
declaration on contemporary fictional film: we are
experiencing the transition from the old fictions
with a complete storyline to a more fictional form:
the fictional scenario, environment, a move, a
moment or even just a trace of emotion.

FANG Tianyu
Translation: ZHOU Siya
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Ex EfrEEERE 1
NEBULA Competition-1

YN
Unforgettable Memory of a Friend
Souvenir Inoubliable d’un Ami

Wissam Charaf | 2019 | France | Arabic | 25:00

R A TE R M, A2 13 %, R HE B
A — M P %, A& BT LUERE A C Y
AL TN TR, TR T RRAALAE
PTE R, — AU E R 2 BTN I3 28 0
B Lo

In Lebanon, Chadi, a 13-year-old boy, first
of his class, discovers that he can show off
his talent... If it's not for money yet, it will
be to win the interest of the pretty Raya to
whom he does not dare to speak.

Wissam Charaf F 1973 48 & F &4, SEFRH. ARG THERF (RIAEFHE ) (2F)
(782016 4F Pantin BB K E ), % & FKH (RELHH ) NEBEHBEEH ACID 27T,

Wissam Charafwas bornin Beirutin 1973, he isa director and journalist. He recently directed short films
Survival guide for fighters and After (awarded at the 2016 Pantin’s festival). His first long feature Heaven Sent was
selected among the ACID program at the 2016 Cannes festival.

HERR A ERE K BB T 2014
FI e ERBEERF(TAR). &
2016 4, AT AIEZE —HER( b
HRERA), UAAER T4 BREH Y
Tham, XBLYRMNTEHRFR
CRALARGA ) AR,

Michael Leonard and Jamie Helmer
began making films togetherin 2014
when they collaborated on the short film,
Late October. In 2016 they began to work
on their follow up, The Knife Salesman,
which premiered at the 74th Venice Film
Festival. The film is a proof of concept

for their first feature film, Grafton Point,

currently in production.

BoKE

The Diver

Jamie Helmer, Michael Leonard | 2018 | Australia | English | 12:00

WS, IRALRBERR TR R 22 A A, VR A AR T Bk iEcg . R
AR HEF I A GRS N O Bl . (ER AR AS BEANSZ FE T, A2
RS it T

Rage, chaos and confusion consume Callan’s mind, creating a destructive
environment for all those around him. Only the solitude of the underwater world is
capable of soothing his volatility. But when his base instincts are left unchecked, the
violence he is capable of displays its full potential.
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Wregas wE—HYH (BEE) UANEE
MEHT, EMAR S —HWKH.

Wregas Bhanuteja's previous films like In
the Year of Monkey (2016) have screened
at film festivals including the Cannes

Film Festival. He is currentlyworking on
his debut feature film.

BeH e NKH

No One is Crazy in This Town | Tak Ada Yang Gila Di Kota Ini

Wregas Bhanuteja | 2019 | Indonesia | Javanese, English | 20:00

T A B R T A G BATCRERE MO L AR AR, LA TFTIR N,
R RTTA HE TR,

A hotel owner orders Marwan and his team to remove the mentally ill people from
the streets, and cast them into the forest so as not to disturb his guests. However,
Marwan has another plan.

Ricardo Bross 1991 & 1 4 T 2 7 F /L &
A, 2015 FHRE, FfE. FEI?F
T ey — 348 2 F K (Miriam
Rachel), 2018 47, 5 5 7Rk 4% 41
LR AGIE E-ai

BorninMay 5th 1991 in Guaadalajara,
Mexico. Wrote, Produced, Directed

and Edited his first short documentary
Miriam Rachel in 2015, He also worked as
an Editor at the 2018 Guadalajara Film
Festival.

SRS AN

Angst & Flesh | Lamento & Carne

Ricardo Bross | 2019 | Mexico | Spanish | 14:17

IR A WAL LEAF IR o LA 2 R, AR B W R R R B T Aty o gl - 3%
IR MELL S 26 8. R HRANE— AN TR R BRI, FEZEALIIE - A S
#o HPUGHOE, WS SRS A,

Elena loves Abel... she is drowning on the anguish of being, her subconscious
manifests her urges... lurking for unspeakable acts. Her grandmother wanders a
sterile abyss; during the funeral... misfortune sets in. Laceration & calm, devotion &
fear... angst & flesh.
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Marc Martinez Jordan 5\ F & % Z 7
ESCAC, Z—4HH R,

Marc Martinez Jordan (Calella)
graduated as a directorin ESCAC
(Barcelona). Hisworks include,
Timothy, 2015, Horseface, 2015, Framed,
2018.

IREETH: B —KR

Your Last Day On Earth | Tu ultimo dia en la tierra

Marc Martinez Jordan | 2018 | Spain | Spanish | 12:00

— SR BT 2 0RAT, JOBT—AHbs: SbiZE T 2R —2,
TEFEXA B HB AT NG, A — N EME A TR,

A Fox-dressed man breaks the spacetime limits with only one goal: to spend some
time with his wife. But bellow this recreational act there’s a far more complex and
ambitious plan.

Louise Courvoisier % 72 3% B 2 5 &y B K
5% %A% La Cinefabrique % 3] 4 Bl
T 2018 F RN, FHET X TEHRAZ
A KB K (ManoaMano), H#EZ 4
BT LERB Y ER BTE—
%o EMEHZH, WY RRRA-R
HHFALERALARR, WERILEDT
RS S Y PN b 2

Louise Courvoisier has learned
screenwriting in the National Cinema

School La Cinefabrique in Lyon, France.
She graduated in 2018 with a short-film

. she directed Mano a mano about circus
33*_\_[:%3 artists, and won the first price at Cannes
Mano a Mano | Mano a mano film Festival, Cinéfondation. Before
being a filmmaker, she was also a singer
Louise Courvoisier | 2019 | France | French, German, ltalian | 22:00 and circus artist with her family. She likes

to use this experience in her films.

—RZREZARZK Abby I Luca [, ffT1H95 RBORBAE, 75 EFEIRITI,
AATIAAFATAL R )L, X e X D L B 5

Abby and Luca, a couple of acrobatic artists, travel to perform from stage to stage.
Their relationship is getting worse. The time of a trip by camper, they will have to
face their problems and try to regain confidence in one another.
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P

Slope | DECLIVE

Eduardo Brito | 2018 | Portugal |
Portuguese | 07:00

— B F LT AE SR, AR e R
e b —HE, BRSO T X b AR
BUACAL TR R Ak B — i
A

And then, a house will appear to be
waiting for you: as in a slope, this
is a leaning story on the memory of
places and things, on returns and
new beginnings.

Eduardo Brito #1 BARE A F X R F e LA FF L 2 - Mg F A RS, 7 RADS ARG
BRARNANFR R, AR MEF . RPN EA R Y. Bduardo Z “EFHHZFLR
#7 ( Remaging Guimaraes) B A B, SR N A A R E T R 2012 4R R ON UL
R, R RITRL

Eduardo Brito holds a Master's degree in Artistic Studies - Museology and Curatorial studies-
from the Faculty of Fine Arts, University of Porto. At the faculty Eduardo is a research fellow
atthe 2ADS's Research Group in Art and Intermedia, researchmg on museology, film and
visual studies and photography. Eduardo was project coordinator of Reimagining Guimaraes, a
photography, archive and curatorial programme developed for the Guimaraes 2012 European
City of Culture. His works include Penumbria, 2016.

Agnes Patron ﬁ%%%%ﬁi*fﬁ%ﬁ']
BEE W F3JE, GEMSEAFE
WEEFETSHHE.

Followingher studies in animation at the
Ecole Superior des Arts Décoratifs, Agnés
Patron co-worked with many feature
directors to create animation, she has

directed severalanimation short films too.
Her works include, La Valse Du Pendu,
La Veuve Caillou, La Traversée, Chulyen
Histoire De Corbeau.

RER T

And Then the Bear | L'Heure de 1'Ours

Agnes Patron | 2019 | France | No Dialogue | 13:52

IR b, DR b s, B Wit MRS TSR R O, TR B
INITAE— B 105, T — A DU RS ) DAL I T gt |

That very night, houses will burn. Men and women will tremble. Hordes of children
will come together and howl as they dance alone on the ashes like wild bears. It only
takes one cry to awaken them all from their slumber!

39



3 Przejécie Graniczne 1986 5 £ T % =5

) ik, WA RER I -LFAFE

| | ST, BRSSO ey T,
(FHatin) Rl LE,

Przejécie Graniczne was born in Krakow,
Polandin 1986, studied Documentary
Film at Université Aix-Marseille in France,
currently based in London where she

works as video editor. Border Crossingis her
debut short fiction.

A

Border Crossing | PrzejsScie Graniczne

Agnieszka Chmura | 2019 | Poland | Polish | 15:00

VL 1989 4F B2y I i) ¥ S A IaUHUR, SR R IOk B9 T8 B AR A 1 SR e
AR R, FRAEARRIR 1 R RS A AT B T2 [R5
R BB NI, DG G VR IR P 2 09 3 SCRE 2 [l e B s SR 4, 7
BRSNS BEiIA B . SAEINER Sk, /N RER L e A i e

A thriller based in the summer of 1989, the final year of communism in Eastern
Europe, inspired by a childhood memory of crossing the border-not only between
countries, but between the instinctive world of nature and the incomprehensible
world of the adults. The story follows paths dictated by the little girl's attention
going from the bees buzzing around, to the rising tension between her parents,

to the frightening border guard pacing along the queue. As the heat rises and the
atmosphere thickens, can the little girl melt the border guard's icy heart?

Enock Carvalho #1 Matheus Farias & %
B BT s AT E N B R B A A
Al T8 KA A G B Y B
BIERITE & 2016 ey (R ) .

Enock Carvalho and Matheus Farias
are filmmakers and screenwriters from
Recife, Pernambuco, Brazil. They both
made their debut as directors and
screenwriters with Room For Rent, 2016.

w1 L

The King Crab

Matheus Farias, Enock Carvalho | 2018 | Brazil | Portuguese | 23:00
Eduardo (AT —FAL SR, X AT A5 7E S PUJHE, > HAviy T Ak vl DL e A Ay

Eduardo (Tavinho Teixeira) has a mysterious disease in his body. The appearance of
crabs everywhere in the tropical city of Recife may have something to do with it.
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HYIIADLE
Diminishing Shine

Simon Rieth | 2018 | France | French | 06:59

#H 89 Diong ETHIFMHALT L —4ET, 4
R REREA TR, LAY AHAH Pauline UXF] T
L{LTEERTEPSES

It's been one year since prince Diong
has mysteriously vanished. As a revolt
is rumbling, his sister Pauline receives a
message from him.

b 2| ik
Castle to Castle
D’Un Chateau L’ Autre

Emmanuel Marre | 2018 | Belgium | French |
40:00

2017 44, LA G REIN, RIRIR, B
25 4, IRAG T E B LR R 4,
575 S 0B oE iR, W E R HAE
AptEfeR o TTREFRI RS S R A1, H i
TIEAESEAT IS, BV BGA WA
kb ST g M, (BT SR T AR
1B, EEEREREALZRN, fgRRiRE
TR JBSL s B2 1 SRR B, T 3 B 2 K S
BB IRIR AR

Spring 2017, during the French presidential
election. Pierre, 25 years old and on a
scholarship for a prestigious Parisian
School, is housed by Francine, who is 75,
disabled and confined to her wheelchair.
Both puzzled and disoriented, they witness
the electoral fair that's playing out. Their
political opinions and social backgrounds
are opposite but they still confide in each
other. While waiting for the polls verdict,
Pierre tries to look after Francine's body
while Francine tries to heal Pierre's
resentment.

Simon Rieth 1995 4F 4 T # G A%, - PAMEA K,

Simon Rieth was born in 1995 in Montpellier, he is a filmmaker and video artist. He
made many experimental short films. His works include La Colonie, Max et Damien et
FANTOM1494, Feu mes frére (2016) and Saint-Jean (2017).

Emmanuel Marre B FR M, A, &, iFdifz
Ho HYEHMANE (FERLQERR) BEE
LR WA AR RS BITERRCEE L2,
HATFE LA B TAD %3],

Emmanuel Marre likes forests, lumberjacking, boxing,
poetryand architecture. He also worked as an operator
ina HLM office (French social housing), as a waiter and
aliving model for an academy. After running away from
Paris and literature studies, he went to IAD (Institut des
Arts de Diffusion) in Belgium. His works include Roorms
Without a View (2013), A Life that Fits In (2008), The Little
Knight (2010), Le désarroi du flic socialiste Quechua, The
Disarray of a neighbourhood's cop (2014) and Le Film de I"été
(2016).
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Bogdan Muresanu | 2018 | Romania | Romanian | 20:00

1989 4 12 /] 20 H, FFBLIEWTFAEXT KA FHL ( Timisoara)
W MAE R 2 5 LR, A% & B /N LT 45 4 N 37
TR, RO FE AR R, T, i
AR RO BR B BN FIE

On the 20th of December, 1989, a few days after Ceausescu's
bloody repression in Timisoara, a father’s quiet evening
turns to sheer ordeal as he finds out that his little son has
mailed a wish letter to Santa. As the kid understood, his
father’s desire was to see Ceausescu dead.

Sarah Van Den Boom | 2018 | France | French | 16:31
— TR BT o TSRS B L, SR RO R
SRR oA, b BE B . BRI A I TERR Sy h

Raymonde is really fed up with peas, aphids, dirty panties
and her kitchen garden to dig. After all, she would prefer

LY

A Christmas Gift | Cadoul De Craciun

SR T

Raymonde or the vertical escape
Raymonde ou I'évasion verticale

Bogdan Muresanu # BT JE F iy S RETH, 2012 FHGRE F9E — A (T HE ) NF T RAIR
Cinequest, %Ak =, ERELANEFELT, £F LR T Anonimul IFFSE A K, 2018 £, 5wl T ( £
ALY ), BRTEARES @A F (AT )

Bogdan Muresanu lives in Bilbao, Spain. He produced and directed his first short film in 2012, based on his own
script, Half Shaved, was selected in International Festivals as Montreal, Cinequest, Cleveland, Lille.....and winner
of the Audience Award at Anonimul IFF Sf. Gheorghe (Romania). In 2018 he presents The Christmas Gift,
represented by Mailuki Films, while the short animation called The Magician is undergoing pre-production.

sex, and love, and the immensity of the sky...
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Sarah Van den Boom ¥ 7 ESAG Penninghen FERETGEEM L ARERN S E TEFEF TS ME,
WAHER BT, 208 B A G TR, 485 T A9l ACME FILMWORKS 81/ 4, St 5 54
AIRHY NEB A1F, 2006 4, 55 TH fE A 5] PAPY3D tytilzt, ( FREREH LT ) T EHHEY,
oA E — A E S EH

Sarah Van den Boom was trained at the ESAG Penninghen and then in the animation workshop of the Ecole
Nationale Supérieure des Arts Décoratifs in Paris. She then worked as an animator, animation assistant and
character designer. She also directed ads for ACME FILMWORKS in Los Angeles and worked with the NFB in
Montreal. In 2006 she participated in the creation of the production company PAPY3D. Raymonde Or The Vertical
Escapeis her fourth film, but it's actually the first that's mainly in volume with puppet animation.
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This Summer in Waiting

Soumya Mukhopadhyay | 2019 | India | No Dialogue | 14:45
ENEEIMRA B R R, — MR EAEA S w4 5, — AN
FMESFILHAE MRS S AR, BITAIET, ]
TFARTREX T AT, SRR RIRTT 1o Tk
TR, AT SE BT A P, R, 2
Fui R TR,

It is summer in Kolkata, India. A man waits at a bus stop in the
morning while a girl with a violin waits in the afternoon. One
day their paths cross. A strange relationship unfolds as they
begin exploring the quiet of the city. Unable to settle down, they
decide to leave the crumbling city. Season changes. It is raining
at the bus stop.

Soumya Mukhopadhyay 1974 4 H 4 F
P AR A, A K B SRR A
ERE R Zul- g iR

Soumya Mukhopadhyay, bornin 1974
in Kolkata, India, he made a spate of
experimental fiction and non-fiction

films and music video.

Dias Kulmakov &3 % 0, 15 &
TdEWER. BB L FK
Fo bR gAKE, Zhi. &
] n i 5 e 3R 2

KRR

Amphitheater

Mahdi Ali Ali | 2018 | Qatar | No Dialogue | 16:00

— GRS IE, — AR R LT K Nk
BT RSO

Following a sudden disagreement, a Qatari girl runs away
from her controlling father during a family day out.

Mahdi Ali Ali 2 5K B R REE YA,
RSB FRENFHFTH.
ftu 37 A B B E 8 ¥ ¥ B EICAR
WA AL, SFY R A, B
<<Champs Elysées, I Love You) (2009)
F1 ( The GulfHabibi) (2011) .

Mahdi Ali Aliis a Qatari filmmakerin charge ofthe Training and
Education Department at the Doha Film Institute. Through the years,
he has successfully worked with major industry players in providing
filmmakers in Qatar with comprehensive learning initiatives. He
holds an MFA from EICAR, the International Film School of Paris,
and has made short films including Champs Elysées, I Love You (2009)
and The Gulf Habibi (2011).

%

First Snow | Qansonar

Dias Kulmakov | 2019 | Kazakhstan | Kazakh | 40:00

— R AT B KO HL RS R A 5%, T4 Anuar Al
B SRR 23R BEAR . R, Anuar B THCH FULT
TE— RN G HE S 55, M A SR P e, i
WA ZEILEAY

Scandalous ruinous article is about to be published by a
journalist. Main protagonist Anuar and his gang are hired to kill
the journalist. The night ours story takes place Anuar witnesses

a family scene between the journalist and his son, morally torn
Anuar has to make a difficult choice whether to commit a murder
on a person who has a son and a wife, just like him.

Dii\s Kulmakovgraduated frOm academy O{al’tS on majoring ﬁCtiQ“
film directingin 2016. He made short films, TV-series, one Feature
Documentary film. His films were shown and won prizes in France,
Bangladesh, Thailand, Russia.
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WY ERRETEERAY TREZEOFENSHER, 2BANERN 115
1B, BXITUETERE LFE. ERHRMNUEERENERSER. £iE
EXEEWHHEAMEZTSIES, BROE. A5, 5. FELNART, &%
HE. FEKANE/\7, BETURNAS, BLEARENEERRE R2
EEGHBEFETEIEMME, FEEIEOINE, £XHER,

BREE, SIFHMNTUMAMELE. AN, KB “RKEt” (visuality) |
—P SR ANFIFEAREEATRENDTHIRALRR. BT, Z&ER
RERERIRAENMTSRE, CEESEMYEMENTME (visibility) X&R
B, BIIEEENREETREINASE—FETNOMEAMEEM,
5 B BRI AFRINZEXNXMZEIENENET. FHNSRK.

XTI 2 TR GIRE AN BE L EFRINEER ( RFRAKE ) (73
i)« ( FREEEELRZEN ) (ERE) BE (a5 s: TREAMNIERN
L) (RR) . (FROKERE) hWMLNFEEILE SR ERMNENIRZN
N—MFIAERICIZ S5 HBE, ILFETURE XY EBHZPILRE
BFRE, STPEHANXAITERZ. 7 ( MENFMRREX ) F, 24K
EEENZFERGS ENBIRENR, —XXBITARNERZRESNE
HNF. BESBZSMIIERAEE. KK, SENEGUFTRATZEN
FREBRR BRI —— — TR B A HRRIRIB S AR S H AR
EAZE(posthuman), XMEARBHBE( SRS FARENIBRIL)
RZHBAIEE LE, BHSNUSHMAEEZRABHARNEEES, &
FXLESMEGRINGINEEBINHIFRHTERBHENZNEGET L.

E(BEZARZIK) (2019) 5( X FmER) (2019), &M AFEHRERKD
RESEHNTHIE, BEAERIANTSRE. RAMEIEFEDI TR
A, XMEFEBNAEEM, SIFTLUS ARSI R ELKEIMT
. BEHSMIA@E, ( LHFREIR) (2019), (B! B/)(2019),
CRERER ) (2019) Z8MERIFERE, SEXENNEEERZIEH, K
ERTIE, ABPLSSEEIHH, BEEFRETEENERDSM
e BUEBEEEFEPHNHMY (precarity), REAIFTLITRAIES.

XMEABARERBEENER(LEREREE) (2019) (BFEHLF)
(2018), FALFELARERIERL IS E S 15k h =S [ RO B E) AR Bk R e M BV LA
ZTKIREBEINMAENR, SEEHNEGERZGHNT2NTIIRIIRE.
BT ( IREXRELE ) BE=REUNIESHERONREREFRREE,
(E4T ) (2019) &, EHNFRLEREKSKUENERAZESBERTORE,
BELE—TPEER GO UL ERRE,

HERNBREIENDEMLERE (waves), —HERIRNEMENMBESN
2, #% (Tide) 2—MEINMEEMESIE, HEBS, SREZMINTEHLE
RY, BERRFEFECERGER, BYFR, MAIBETE.

KFAR
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The Visuality of Resistance

TIDE section is set up to showcase the diversity of
contemporary Chinese filmmaking. The eleven films
shortlisted this year could dismantle and reconstruct
our understanding and imagination towards Chinese
filmmaking on multiple levels.Chinese, presented

here as a labyrinth of sounds and languages: verbal
words, dialects, poems, on-screen Han zi (Chinese
characters) of both traditional and simplified forms. The
sounds, transcending boundaries of physicality, came
from all directions; some of them have never circulated
in the physical world but have whispered or snarled in
the recreated universe of film, awaiting the moment of
reverberation once they strike the viewer.

In terms of film, we could perhaps cast aside narrative
and artistic qualities and come up with 'visuality', a
technical fabrication of vision inextricably linked with
power mechanism and aesthetics. Nowadays, as

an extremely impure and hybrid visual crystal, film
has gradually broken away from physical visibility.
What we are seeing everyday as visual experience is
mostly based on selectivity of power mechanism and
aesthetics. Sober and courageous film works should
always be confronting, transcending and breaking
through such network of control.

This reflection about the material ontology of the image
within the discourse of visuality is especially presented
in the works The Storm in the Morning (2018), All
Movements Should Kill the Wind (2019), and Rock and
Cliff: The Geological Surface of Horn Town (2019). The
selective framing of actuality and active manipulation
of filmed footage in The Storm in the Morning becomes
a kind of construction on private memory and identity,
allowing the director to jump out of the rootless floating
status around the world, and be spiritually connected
with the Chinese ancient poetries and literati paintings.
In All Movements Should Kill the Wind , the camera
movement accurately penetrates the thick powder
around the statues. The depiction of unnamed
laborers’ hands hammering on the rocks over and over
again, their faces and backs together with smooth,
elegant and imposing statues are carved by parallel
montages into an upright sculpture of image. This post-
human condition of co-existing rocks and dust that is
beyond the halo of technology shall never be blown
off by the wind of history. This kind of posthuman
condition is also staged humorously in the Rock and
Cliff: The Geological Surface of Horn Town. Urban

landscapes and artificial aesthetics have shaped the
daily environment of urban population. Such theatrical
representation and reproduced logic of these urban
spectacle images may become an important method to
conduct modernology.

In Nights of Proletarian (2019) and Memories of
Chengdu (2019), images have become a tool of action
for opening up shadowed roles and events and have
also established a link between self-analysis and

the analysis of the intimate relationships and social
ties. Such daily observation in a subtle distance

may become a new form of self -documentaries.

The dramatic capture and reconstruction of social
reality in God bless you (2019), Farewell to the Ark
(2019) and Deep Sleep (2019) are also prominent.
Their observations of different classes are sharp and
unhesitating. From grass-roots workers, marginalized
youth in the metropolis to the middle class in the city, all
of whom seem to be interlinked with diverse but mutual
restlessness and loneliness. The hidden precarity in
seemingly stable life is the crux of our era.

This syndrome is also reflected in two Hong Kong
works, 3 Generations 3 Days (2019) and That Morning
(2018). The two authors use different touches to
depict the intergenerational gaps and individual
powerlessness under the consistent structural
fragmentation of urban space and time. Highly
controlled fictional images are also a reproduction of
actual daily life. Comparing with three generations of
women in 3 Generations 3 Days, who can still conduct
daily warm-hearted conversations in families where
men are rare, The Leaf Leaves The Tree (2019) uses

a more poignant way to represent the disobedient
murmur and outburst of a female against the father's
image and symbol. It also provides a figure of female
patricide that's rare in the Chinese film world.

Waves is often used as an analog of specific film
movement, with a time-limited explicit passion and
strength. Tide is a phenomenon of a cyclical ecological
law, eternally immutable and historically inscribed. Its
embedded visuality is no doubt strong, but the reverse
factor is also developing internally, crossing day and
night, unexpectedly rushing to the shore.

ZHANG Zimu
Translation: ZHOU Siya, ZHANG Zimu
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God Bless You

A4 Niu Niu | 2019 | Mandarin | 21:40

WKL/ N, AT — R T30 R R, W
TR, X TAERA LG, BRI & 1 Z
AR BN A BB, SN R RO SR B
B LRGBS PNAY, SRERIE, e

Xiao Henan, who first entered the society, wanted to visit his
girlfriend but was injured by work. The webmaster monkey is
arecidivist who is very uncomfortable with the work and loses
his job because of the contradiction with the boss. The printing
house owner was threatened by the lover, and was asked by
Xiaohe several times for compensation, and the factory was
facing bankruptcy. Four characters, on the forking paths
leading to the same destination, who will God bless?

FEEERETERRBFEXER, TR EERY R, PARBERR XA, S5EH (BiE) .
(ERT-R¥) (ELNTHR) S5 B PNRBTE, HF(REZF) (REP) LFH. 2015 4
BRMEDEAER )

Niu Niu studied at the Literature Department of Beijing Film Academy, the Department of Photography of
Beijing Film Academy, and the Department of Drama of Central Academy of Drama. Participated in the filming
of many films such as Tharlo, Jinpa and Wangdrak’s Rain Boots. Directed: The Most Beautiful Book and The Wilderness
documentary. A solo exhibition in 2015: The Recordings Of Time.

KUK, RUTEEFXAREFRR,
FERMEARRARFOHFREATL
FAL, EBRHHE; 2016 FANEEL
Elfrs H4 - TME B F R A F R
2017 FEEMBF R GEE LA
FRACARITANA), NEEWLE
FRYREESTEE,

CHU Hoi-ying graduated from The
Chinese University Hong Kong, major
in Music; and obtained a master degree

in Fine Art, majoring in Film Production
from Hong Kong Baptist University.

%IZ@%*?E{:E Shortlisted for “Asian Film Academy Class

. 0f2016”, organised by Busan International
3 Generations 3 Days Film Festival. She is co-editor for I've got
the Blues (2017), a critically acclaimed

k8% CHU Hoi-ying | 2019 | Cantonese | 20:04 documentary directed by Angie CHEN.

BT 52 AU T T, BT ph SRS I P s A A B S . S i3k A, T
M DA T 252 11 P A5 SR e G A o 5 o R AN 285, S AT I i B4R A
Pl 5 ANEU WG5S 2 B B S, B XS A RIS IS AR A TR St 210
A ROK B, TR A ARRRGE, AR =R M TR EE R

Ching is asked to take care of her grandmother who has arrived at Hong Kong

from mainland China and is to be admitted into a nursing home soon. During the
three days she and her grandmother spend time together, she learns more about her
grandmother and how the past has shaped her mother with whom she finds difficult
to communicate. The three women from different generations each has her own
share of pain in striving to survive and fulfilling commitments in life. With her new
insight, Ching is inspired to re-examine her relationship with her mother.
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Farewell to the Ark

B#%IE Chang Yi-Feng | 2019 | Mandarin | 25:00

TR NEA R B, T AR, 1k
XHNAERRIIATET 5K AIAF R i 1E
o, WARSHNOHERRETESN, HIbEERUT I
BOHEIER A 5 PUAAELR FWERR IR A 3 T
PG, AEAbIE LIS AOR, B, Fd . X
SE R A AR RS R P90t R P 7S E— Py A
ZAb, PR AR, A uii ] LA X 5 AR
o HEA—K, BRI S=ARRTZE IR 24
T, BEABRMZIEN ZAZ BT 27 e
Shizuko was a cocooned home-stayer. She'd been blaming

herself deeply for someone. Xian-Xian always didn’t reveal
her true emotions, and she seemed to have no real friend.

Jie, a lonely swordsman in the online game yet a loser in real
life. Internet was his only refuge. Due to an anime figure,
The three seemingly irrelevant became to find something
related---

Rk 1979 A THRE, AANBIBEITESY, YHAZHHSLKEREARES, FUCKRENREY)
RE 2 B MHRREZRR, KR AREEBEHTERER,
ZhangYifeng was bornin Taoyuan, Taiwanin 1979, heis nowa freelancerin ﬁlmmaking, He has served as

production designer/art director for many preeminent directors in Taiwan, and won the 52nd Golden Bell Award
for best Art Direction for The Last Verse, Farewell to the Ark is his first short film.

]

The Leaf Leaves The Tree

S Wu Xinxia | 2019 | Mandarin | 24:59

— AR SR IR 1 L LRI B N 1R S8 S R AE — R R b
e LILHWETCEANR, (84t {AMENE S, SEETERIIC
MCAEARR B R ARG, SORIEYR G ACATE
&, Fd EAMAR S LU At 5. LILRISORER —
AREIRTE R — (], A A R SRR T, HE
H—HZILRISEA T

An insomniac daughter and a beekeeper father lived alone in
the woods. The daughter cannot sleep at night, go out alone
loiter, recant the memory of the past is remade in the dream
of the day life. The father did his duty materially, but never

communicated with his daughter spiritually. The daughter
and the father live in the same space year after year, but they
have no overlapping days, until one day the daughter found
that the father had a mistress...

REW, WTEEFRRBBISCEE L 2013 RV, 2007 FRIES (EER ) NEEF T/E New Vision
BV EG G K 2019 FAMEER (), NEEZBAREFFEYE. AME B&iHx]

Wu Xinxiaisa 2013 graduate of zhejiang university of communication majoring in drama, film and television literature.
I'made short filmsThe Town in 2017, short films The Leaf Leaves The Treein 2019.
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Deep Sleep

FHEEL Chen Yanqi| 2019 | Mandarin | 15:42

AR AR L0 BT AR, T4,
WA o BB RO, DRI RAR,

The story focuses on a Chinese middle-class and middle-
aged man who is wandering in the midnight. During the
sleepless night, it seems that everyone is waiting for a special
moment to make a change.

¥ e

&

B RMRLK
Nights of Proletarian

#Bi& Zheng Yuan | 2019 | Mandarin | 29:17

CUBRARZA ) FEIGEE B W05 EL AR 19 A 28 1
JEFF, FEHEFEARAT “2009 4F 4 [ I 2| S0 98 b i g
e ZE ¢ 2009 4F “CCTVS $RER ML 17 NiEr 2 JE, b
PR I8 6D 58 XS A T, AR I 2, T RELD
WFRATEREE, HEEE IR S AR P IR
F2or, BA A — BUALBARIT, B RARZK ) I
AL WS S W AR A IS ALEE A, ARG LR SRR,
DA B kb A SR Fr BV E SRR A, T B At 55 22 i) 4 B 3 Ak
BB A AE ER S B A5 3

Nights of Proletarian based on the dramatic life experience of
Kevin Cao. After becoming the middleweight champion in the
2009 National Judose Classic and topping the 2009 CCTV5
Judose Tournament for the sixth consecutive time, he and his
team decided to head to the US to internationalize the sport of
Judose, but it ended in failure. In the aftermath of the setback,
Kevin Cao chose to remain in the US and became a wedding
videographer immersed in popular culture and filmmaking.
Proletarian Nights weaves together of wedding videos Cao
made in the US, game recaps in his early years, and interview
clips at his studio in Chicago, attempts to spark discussions over
issues of labor, value, and identity in and outside the image-
making process, and reconstructs images into a narrative
entwined by both fictional and documentary elements.
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Yanqi Chen, born in Harbin, China, is a film director, screenwriter and editor. Now he is working on his feature
script named Day Tripper, which has won the prize in the 12th First Film Festivalin 2018, and was selected in the
Topl0 projects of the 4th CEDG Young Director Support Program.

VIR 1988 F W AT ZM, 2015 FHRLYTE mF 2 A%k, Kb
B, RGP BEERLAT L, AEFETET L, BEEHN
EHFENEERN, ABMREHE: “BTARR, FRZ
&, 4b73%, 2017 5 An Open Studio, PRACTICE, New York, 2016, ft
WO S A E R T B, B4 % =+ 558k E R Dokfest
(2019), 2SFPS Festival, 2019, % 65 /&8 B H (0% # E AL i %

W, 20195 #SS BEMEEPY, LWE, 2017,

Zheng Yuan, born in Lanzhou in 1988, lives and works in Beijing.
Zhengreceived his MFA in Film, Video, New Media and Animation at
the School of the Art Institute of Chicago in 2015. His work addresses
questions about image-based representations that embody the state
of contemporary visual culture, history, and technology. His recent
solo projectincludes “Up in the Air”, Taikang Space, Beijing, 2017;
“An Open Studio”, PRACTICE Space, New York, 2016. His works
arealso screened at film festivals including the 36th Kassel Dokfest,
Kassel, 2019, the 65th International Short Film Festival Oberhausen,
Oberhausen, 2019; 55th Ann Arbor Film Festival, Ann Arbor, 2017;
European Media Arts Festival, Osnabrueck, 2016; Gene Siskel Film
Center, Chicago, 2016, etc.
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Rock and CIliff: The Geological Surface of Horn Town

A2 Yu Guo | 2019 | Mandarin | 47:21

R RO I, S A PR i ik — L)y
RRETFRLHE, T LA 5] 38 77 AL A W AR A 30 19 0 2
GUE—L o AREIT X AU HEF B ZOF B b A IR 1,
JH R T A TR T S A B D s S IS ep IR e, 4R
PRI, SCIRETIE L R SRR SR BLSE

The video essay investigates the creation of Horn Town, a new
model village and centre of large scale tourist development,

and the experiences of rural residents moved there through
government-led displacement. Horn Town is located in Wulong,
arural district near the Three Gorges Dam administered by

the Chongqing municipality (a city of 30 million people).
Narrated in the style of a science documentary but using

local Chongqing dialect, the video brings a geological and
topographical perspective to types of ‘rocks’ found in the
area,from mythological stones from a mountain cliff, to ruins of
the original settlement, to a stone sculpture from a dubious Land
Art Biennial, in order to address issues of land acquisition, top-
down development and spatial politic.

SR, TARE, 1983 AT WAL, 2006 b F
ERFRWER, AIELEFTER. QIEFEBHE.
L8, BEESMEN, XERLUNTRER, T
o A SR EK A E R TAE A5 P

Yu Guo, freelance artist, born in Tongjiang, Sichuan in
1983, graduated from the Oil Painting Department of
Sichuan Academy of Fine Arts in 2006, and currently
works and lives in Chongging. His creation involves
various media such as video, painting and writing. He

is concerned about the social art practice and has co-
founded the project space such as the Chongqing Work

Institute with others.
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All Movements Should Kill the Wind =%,

Bornin 1989, WANG Yuyan is currently
working at Le Fresnoy - National Studio
BALRT 200 A BRAYR LR, AMEAAPEBETITR, IH), JT8E. RS of Contemporary Arts. She graduated
— RN YA T R THIRAEE SR . R I RUR BN R AERR e, from the Fine Arts of Chinain 2012

i 25 IR\ TG 55 b 37 502 S S V01 2 B S and Beaux-Arts of Paris in 2016. She

realizes multi-media projects which

FEH= Wang Yuyan | 2019 | Mandarin | 12:20

Two hundred kilometers from Beijing, men live among rocks waiting to be broken, cut, oscillate between performance, video,
sanded. The same gestures come back again and again to write a history of damage and installation, often in an immersive
and repair. This story fades into the manufacture of monuments. With the wind that perspective.

inexorably disseminates the traces of these actions.

ZRE, BHAFURGIHEHL R
(B®Hm) L4, ERYREHA
HERERL Hoopes Prize DY EIE A
EFAEEHEFCEAE, 2018 FANH
T FIRST BRI 4E, &N - 3R
FER R G THEE R, B2

AR AT A W
% ﬂ: bﬁ%l; Graduated from Harvard University Visual
and Environmental Studies Department
Memories of Chengdu (Film/Video Production Track).In 2018,
admitted to FIRST Film Festival Training
Z=XE Vincent Lan | 2019 | Mandarin, English | 12:00 Camp to work under the instructions of
BIP R =S, FRmB T, 7 AREEHOE TR RIS SR . Bela Tarr and Tsai Ming liang.

After being away from Chengdu for three years, I got back to my hometown, and saw
things that had changed and things that had not.
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The Storm in the Morning

A Su Jiehao 1 2018 | English | 17:45

BORE— IR TR EOOLE, R TIFSRBERFE AR
MR G R, fgis, BE ARGk,
It EHARN T 2 (AU (] R o FE IR AR T i
PRI —Fh b () TR S, R [ 7 o oty i S rh oG
IBIZIFESE, TR FER, SCRFEIG, B %z
[0} 7 SUDORT

The Storm in the Morning is an autobiographical film. It blends
digital, natural, and cultural worlds to build a multidimensional
narrative where memories, languages, and images work together to
navigate and reconstruct my personal experience and perception.
By returning to the tradition of remembering in classical Chinese
literature, I aim to create new dialogues or connections between
the experience and memory, languages and images, the present
and the past.

AREHET R, FUTERHIOITFRARELATMLF M, MO LREREIREERY, Tk, X
K, RESTRLEN, HEMAETETEEETELH b E L.
Jiehao Suis an artist working primarily with photography, video, text, and spatial installation. Su was born in

Guangdong, and he received an MFA from Rhode Island School of Design. He is currently based in Providence,
U.S., and Beijing, China.

AR L

That Morning

F|IEH WONG Wai Nap | 2018 | Mandarin | 45:00

[, VRERTEA ARG
RS =4r, BeEill, BAMNERY BT, Hiskad
SR, WIS THi S A, —WE 5y, iR, BRANE
EARY, TAGRSZ, E RS R
=g, It TR BRI RS, AL
BT X EIMIIRRSE (A7) 5 LHERAR—E, RIS
PR SR il iy o o 11 P S 2P U R STIFRVAN N 1 R AN
ER PR AUy, FIFFALAERT], SERRAIRE],
ZYitFE BN, AARRARIRTE, HE—H, K Set in Hong Kong, Eya is a shy teen who takes writing as
TETCABE, IRE B, BT, IS T imEE, a way to escape alienation, bullying and loneliness. On
the school fun day Eya remains silent in the interview, but
she is not the only one who finds life is too hard to bear.
Everything is changed that morning.

WM, R, BY. T, RLTEERTAFARREER, YARSTRYFRESZ—. ShiE
S (Walker) . BUEA R (R ) ( £4) . (1) | (IFE EF) SNESNERYRIFFHRTD
X9, AFEFAGRHALIRELY, Bhifn &%, PERIVEARREERX, GBEFDRITT
ARE, FERAEFFEHEIHK TR

WONG Wai Nap graduated from School of Creative Media at City University of Hong Kongin 2009.1n 2012,
he participated in Taipei Golden Horse Film Academy. His short films were screened and awarded at numerous

international film festivals.
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HALO 28 nREEEFHEBEHNERNE, RENEANRBRSEEGE
%, TFFREMMTIE, TARNEAMERSWEARR, EXETLUEIE
FUENRBAE, URISENHRSFRIRAZTE.

BRI T =ZBHIRFKENFANFAZE, ( ZFE ) (2019) LILEEMASIN
—XBRZXREMRENIE, BRSEXZENFRINE IREXBSH
RBEIBI. (ERE—®HA ) (2018) MWIAEBEMIAMHMRIBIERSF
HEH, BERREORNNFFRERH. (/RA=+) (2019) EELZEHAR
PANENR, WIMEMZREEX RO EESFEARIXEPEANBMU

MFHEARFNNENETNEEEHERNEIN=ZE, ( RELAIBEANN )
(2019) LA EMBH RIS G R AER, BEE—NBRFRNRASTPZIK,
NEBREDHZS, ¥HBELNBRERBAENERE. (KRERE) (2019)
FURENEE, FRT-RERIYE, LA, BENIEANSRK
SuB. (REARE) (2019) THRMNEESENHZRE, SEMHTT K
BRMADNSEZIR, MERFEXEEIAMRRNEBET, BEHSA
EXMEFEIE,

(iB&) (2019) M BEXMBERENE, SERETILNHESNRE,
—RIBENBETERXAEES, BREEREATHNENEAE. (BMT—
K ) (2019) SRBERZESKIKMBIBCRSR, SR FERATHRAANE
BRSEETEENESE, NEMAIRZIFHRIIA, ITILHE LB

(IBERAYISEE ) (2019) WRATRA =R NE, —RAAKSIKNEBXIE,
R T TR IRIABER, RESHFLERBIIZRE. BIRE( H2
& ) (2019) MBS EHSMELALIFEPAIRILMRALL, WAMEEHRIHEE, 2
B MILARIRER L E, ( RERIEE ) (2019) RERICIZ IR HIBEE,
EWEPTKIGERERNEENBNEA, CEEFLTRTEXRARE.

MENBEBN—HEMEENEDX, B—HEBEELITTET, FEM0
ATHMRSHW, NMMRREESIGEHBTS, MEMRIFEEY, BRI,
HEBTHFERATGESSULHEHRNINERBSFE.

LERBL
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Breakthrough and Sublimation

The "Halo" program focuses on the most pioneering academy's strengths, which contain
uncontaminated original emotions and image thinking, unbounded audiovisual collisions,
borderless development of subjects and exploration of various issues. Here you can see
the secret purity of the world at the beginning, as well as the brilliant explosion of creation.

We have found three private films discussing about family and loved ones. "Trinity "

(2019) introduces an exploration and search of mother-daughter relationship from the
perspective of documentary. The shuttle and submergence between Yin and Yang (the two
opposing principles in nature), the virtual and the real are both intertwined with confusion
and sadness. "A Full Moon in the Summertime" (2018) captures the interaction between
father and son in a more daily and personal way, with poetic voice-over in the summer.
‘June 30th" (2019) broods amid the throng of funeral crowds, and the retrospection on

the relationship with grandmother and family is gradually clarified in conversations with
relatives.

The exploration of form and narrative often creates a huge space outside the images.

With mature and saturated image style as the base, "Magician on the roof'(2019) sets an
interesting and wonderful journey on the roof, calmly capturing the lively atmosphere of the
city, and the confident feelings of urban men and women. "Alikis" (2019) cuts through the
brief din to open a lovely and natural dialogue, delivering a kind of coldness and humor
through a stationary camera. "Break" (2019) takes us back to the director's middle school
campus and begins a brisk and deep search journey with the teacher. The mockumentary
format creates a comfortable style with the real relationship between characters.

"Trapped Birds" (2019) is based on real seaside family stories. The director focuses on the
disputes and reconciliation between mother and daughter. A gentle cross-country romance
is mixed with the breeze and the waves by the sea to create a shimmering tone. Boring

Life (2019) is permeated with a sense of indifference and loss in the outskirts. The fate

of characters brought by the adaptation of literary works is effectively integrated with the
image space, from defeated dogs to disabled people, responding aggressively to reality.

"Na Var's Marriage" (2019) takes us deep into a secluded town in Yunnan province, where
the storm of a marriage custom triggered by a 50-cent coin has set off stubborn and
happy people ups and downs and fills us with interesting ethnographic images. Then
follow "Paradise Lost" (2019) to appreciate the Chaoshan adult ceremony in the collision of
tradition and reality. The unique description of the group portraits outlines a fresh and vivid
southern boy. "Story of the night" (2019) evokes memories of the moving subways. Dimly lit
lights and pixelated unidentified faces of the departed make life become a huge mystery.

The nascent film forces on the one hand are creating a bifurcation of paths, on the

other hand is also flowing into rivers and seas. Observation and inspection of the young
perspective vary from individual families to ethnic groups, from fiction to non-fiction, from
the virtual to the reality. The “Halo” program hopes to complete the double breakthrough
and sublimation between the image language and the real world.

SHEN Hancheng
Translation: ZHOU Siya
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HALO Competition-1
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In 2018, Li Xueyin graduated from
National Academy of Chinese Theatre
Arts, Department film directing. In 2019,
LaFemis (I'université d'été) , won the

full scholarship from French Ministry of
Culture.

LN E

Story of the Night

T Li Xueyin | 2019 | Mandarin | 10:06
TECRITRA, Yin FALRH KA T LI RHIT T3 “#”

A midnight in Paris, Yin and her boyfriend who had just been released from prison
were ‘escaping’ together.

ek, JEl. SHE, KFEHRLTLE
i AE, FRETEELAAFEY
FAREAFTML 2, FHER( X
e EWEA) TARERERF, H
AEpEFR L YR, LG4
KREFFEYRE S ANER LKL
ik o

Xiao-Hui MA was born September 11,
1991, in Shandong Province, China.
Graduated from Department of Motion
Pictures, Shanghai Tongji University.
Currently studying in Department

of Motion Pictures, National Taiwan
University of Arts for MFA degree.

K& BRI

Magician on the Roof

SEE#E Ma Xiao-hui | 2018 | Mandarin | 27:32

BRTE R, U TR LR L A 24 JERRTIGER, $s A/
AR KRR A TR IR R IER AR L. WX CEETD HuGE /M,
PRI M TT T I, (X AR, KRR O 4 AR AN ZE, BB S i 2]
TR SN RS A AP B B -

With nothing to do all day, the idle Lin Fei Long would often turn to stealing.

One night out, on a heavy rainy day, when Fei Long was caught up in an alley, he
accidentally witnesses a violent sexual crime. Fei Long walked out of the alley and
chose to leave the scene of the crime behind. But, as time went on, Fei Long's heart
grew more and more uneasy until one day he meets the foreign caretaker girl from
that fateful night...
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Break

#&E#) Dong Jie | Mandarin, English | 2019 | 49:54

FE DRV, BP0 i A L RIS, b 2 2 L B SRR — R A A TG A 2 Ak PR TG4
SIFE BT 2 S R R BRI S, P AR A RO T A T— L A PR A A T B b ) B B B
9, AR BAIR RRE 4 5 2P i S SR 2, TSSO TR S A R A Al

On National day, Sheng Liming, a junior high school teacher, is bored and sits around in his single-room dormitory.
Meanwhile, his former student Dong Jie plans to take a documentary about Sheng’s life. During the filming, one of Dong and
Sheng’ friends tells them about the news that Dong’s former classmate Li Yanwu is missing for quite a while. It seems to infuse
some fresh excitement into Sheng’s difficult holiday. Sheng’s desire to find Li Yanwu is getting intenser with the hidden aches
and pains of life and work. Dong Jie’s attitude towards the expression of his film also turns different during the week.

EH, 1996 10 AE TR, K Fhifg, &ARLAAYILEAIE, AR PERFER 1S RAF. ARHE
HEERFCE) CFHEL ) CBREE) . 2009 4F 4 AR/ NELE CGEEMER ) (FR) .

Dong Jie was born in Wuhan in October 1996, grew up in Shanghai. Graduated from the Beijing Film Academy.
In April 2019, he published a collection of short stories Gaps During Migration.
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Duan Yunchong, graduated from Beijing
Film Academy. He made short films
Lonely (2018), Boring Life (2019) and the
long screenplay The Man (2018).

gy —x

Boring life

E&zxi$ Duan Yunchong | 2019 | Mandarin | 21:39

A H, dentirbif, BT RK—Z =0 =N 5 R R R, /NE,
BTG fE— BT . KICERIE RN, Rl E R AR TE 1, KKK
My —HAEM, ARG, FTERAMRT3E, NG, BTEERE TG R T =X, JriEiR
S T T BT B T, RPRER S BN B = Fe Sk . kit
B, B KISCREIN TR, g4, RITE G EE] TR

Winter, Urban Villages in Beijing. Daqing is a fool, Daqing Family and three
young people living in the courtyard together. Daqing always mends the sky on

the roof, Laishun likes to stay on the roof and read books. Daqing’s dog has been
barking. Xiaofei and Ajun couldn’t sleep. Xiaofei and Jun have found new ways of
entertainment,they tortured the dog. The dog finally broke free and ran out of the
yard. Daging and his parents just came back from the outside on a tricycle.The car
can't hide and roll over. Daqing’s parents left Beijing. After the Spring Festival, Lai
Shun met the dog on the roadside...

PR il

Alikis

FEIR - ZF4E Emetjan Memet | 2019
| Uyghur | 11:56

IS —JARIRR, JRFL IR BA P AT
HAZE TR TR, R —
UAMATE R I, ZET-#R 223 Ak
Je T MR FF FRAE M BUBUT AR R,
MZEFAEm L, B RAFE TR
B PRI A

On the one year anniversary of

his wedding, Nijat came home
without telling his wife in advance.
He discovered that every time he
wasn’t there, his wife would bring
his beloved dog to her uncle Kerim’s
house. And even the fact that she

WEAR - Z &R, 1991 Fl A, AAELTEYERFE AR was a smoker was something only
her cousin Erpan knew.

Emetjan Memet was born in 1991, now studying in Beijing Film

Academy.
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June 30th

5if] Zhang Xun 1 2019 | Cantonese | 32:03

SNEEET, IARAL, A ARPUERANCAS, A2, AU, Rz s A
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My granny is old, she suffers from Alzheimer’s disease, hardly remembers anything,
hardly walks, hardly speaks. She even spits everywhere while eating. Granny
becomes a ‘child’, and her daughter becomes her ‘mother’. She takes care of her,
hoping that my granny will get better someday, just like a child will finally grow up.
But people can only get older and older. Granny is too old, the only thing she can
remember, is the date of her grandson’s birthday, June 30th.

KEARARF LY FREZERER, LR P ERSHRAAL L,

Zhang Coral, graduated from China Academy of Fine Arts witha

bachelor degree and Beijing Film Academy with a master degree.

K, Bl T T A S AR AT
TEN, FHAREREE, Bi5)
NEE-BEAERLTR ¥, ¥5
SHERHH(HERD ), (LB
R FERKH,

Zhang, Xun(Eugene) is an independent
photographer and documentary
filmmaker. In 2015, he received a master’s
degree in Media Cultures at the City
University of Hong Kong, His first short
documentary, Granny and Mommy, was
selected in the Hong Kong International
Documentary Festival. From 2015-
2018, he participated in the production
of documentary Havana Divas and Red
Rock, as a cameraman and film editor.

ALl

Paradise Lost

3K/ Zhang Coral | 2019 | Teochew |
25:00

CHFERE ) LIl X 2 5E A
AT 5 AR PIT, BT
—HH A BRI, RFTH
P TTER, Ml A H /AR
TES I FRE R M, ST
AERE T4 B KA, BRESIA R
WIRr R =, XA C R EEAR BT
N, eI TR AR, il
TEZE BT MR 2, W12 T A
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Cok hue hng, literally means
‘walking out of the garden’, is a
traditional coming-age ceremony
in Chaoshan. The child must be
very careful on the day to pray

for the good luck in the future.
However, burdened with the
anxious expectations from parents,
our protagonist Gou made a big
mistake on that day.
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Trinity
FERIL Wang Mowen | 2019 | Mandarin | 18:25

MATUE, %387 ZAEARBL LR, WRER IR0 Z B 4 k4 L
R T HWATG BRSNS B ERR A IRA, TR Y
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They say, ‘burial’ is for the deceased to find a peaceful mind place, and the place

of heart returning of the departed mother has always let her daughter cruising. The
abstraction of thoughts in daily life, the conjecture of mothers in different time and
space, and the endless search for the dead also are indexes of daughter’s heart. Where
on earth has mother gone? How does a daughter perceive a distant relative? Through
the mouth of the mysterious people, to explore the unknown space.

{3
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A Full Moon In the Summertime

=¥ Cai Baofeng | 2018 | Mandarin | 26:00

BERT DB, ZDBA—A BT, hg5 2w, a2, dos) & i
Fo RERETEHLSRVIN, MEXHL TR T, AT, RS, Fid
FT T b—2E, FEIUAE AT Lt i B A, A —BOiRTR, 2MEdk S, SR
BETo

‘It is about an old man, who had a hard life. He started off poor, then wealthy, from
wealthy to unwell, and from the illness arises his determination to write.”

This is what my father told me about this film. As the director and a son, I
documented his life which was almost ignored 9 years ago, his journey from where
he lived now to his hometown, from life to death.
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Wang Mowen, born in Dalian, is an artist
of video art, graduated from photography

department of Luxun Academy of Fine
Artsin2019. She lives and works in
Beijing now.

REFR-ALLTARE, RAVE
Mo 2017 F AR FHEHEASE
BoRAFEL L, XF 2018 A FEEM
FARFFRBAFEALFLET AL
AL, RWER(HBE—REA) K
BRES—FRTABTREAAE &
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Baofeng Caiis a documentary filmmaker
from Guangzhou, China. Graduated
from the CUC in 2017, he then finished
his master degree in UCL. He had won

the Best Director in the Filming East
Shorts Award in the UK.
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Na Var’s Marriage

#RI5% Xu Yicen 1 2019 | Lahu | 27:04

CHRBR A T2 ) LLRLAH IS AL A ——IAL Ll
R QAE “ISHITE R RIOK A" FERCR IR R R, T
BEPR T — AN W Lo TR 1) 1l 7R 3 4% AL 2 i St
MEIFLAPTLE (0353) RSO, I A AR 1k A 3k
FHBT LU [ T A i

The film is based on a custom in Lahu people about the
Five Jiao put in the betrothal gifts which means ‘sex
before marriage’ of the couple. Na Var proposed to his
boyfriend Cad Yawl, a Lahu boy, but their marriage was
objected by the boy’s respected granny. After the girl’s
untiring efforts, Na Var finally wins granny’s trust and
agreement to the combination of this young couple.

wiES, £ TZMA S HGE, R AR TREEE
KEREEL, MATRBECRGELT, 2R SHENE, &
B R E.

Xu Yicen, bornin Lancang County, Puer City, Yunnan Province,is from
Lahu ethnic group. She graduated from the Communication University
of Chinawith abachelor’s degree in acting and has more than ten creation
experiences of stage drama. She has participated in the many shooting of
TV dramaand short film.

Trapped Birds

%B73)1| River Deng, EJKBH Shine Wong | 2019 | Mandarin, French |
20:40

AE A AT, RISk, —S0, Y ERBURAEAE
WSRO RE SR, i RAE IR B, O AN IEZ MR 31T
—BETANRER, FIPEONS T REE, AREE/K, FR AR
FRA o TN TR BINA, 208 TR
SREMA RS, VERSRIERIPIN R AL TR R - e -

Hua, longing for a free life yet with no achievement at any
kind at her forty, only doing some petty indecent business,
trapped in a town named Wenling to take care of her sick
mother, who had been in her late stage of uremia. The
mother, fishing for her whole life on the sea, now because
of the uremia, could not drink any water but stayed at home
everyday. When Hua had a foreign boyfriend in local,

her mother had opposed strongly against it and between
these two persons of strong personality a huge conflict had
exploded---

TBTIN, — A AR 7 3 R A

Ok, FE. FH AL 2010 FRRENE AR BRI EE
APy PN B AT DAL TR, 2012 ok B A R HE A Stk
TSRS H E R, 2016 F G R AT, 2018 FRTAF L
SR BFR FHE RS, BREBY, FEUARE. A
R, AR,

River Deng, a poet who is passionate about life, still.

Shine Wong, director and producer. In pursuing his dream of film

in 2018, he put aside the company’s business to study at Beijing Film
Academy majored in directing, with the goal to make great films.
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BIRUAEBRN=EFR@Eth, RBREREE, (KIFRE) (2019)
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M MiEm, BRI FTIEFSBEAVBIISERL)R ERIFL T R L F R Lt
FRAIRRERFNEE )

(BRIt ) (2018) RLREFABNEEFMHE, BRRBUANX LR
220, ERERGMAKNE, BRHNREXZRSABRL, FRBESS
BROHFESER, HERAZRXZTHINKEE, ( XTEE) (2019) A
LELMAERNTNNE, REREDENZESE, M5 —FERENEN
BESR. (KEFB) (2019) REEBLNBERERNLTESRITPAIIRY
B, BESNREXTE, BETRESHSTENHMRIENM, ( BI8/NF)
(2019) EUAXRTLBXME—ARE—UEIMSOAUFENNE, BN
LR TARKBFFAIMNRESEEFARE, —ABMKAIRIZIER S ER MR
FR.

(RIfsS ) (2018) IREMBRBIENZL, HHNENETSHEEZHRFT
—ABERESHRBENHTRE. BAZENEZSEBERERENGS
PLUEA LR (tableau vivant) Z ZMLUERE. 74, (AL ) (2019) B4
B R EARE R RIRE MR SR RC I ANE, 2NHARY —RIEE
Rk { BRRRE ) (2019) 5(E1F ) (2019) FEBF R HEEEFAIHE 74
HERANBRZFEESHE, ErtlSXNZEXARPREBIENLRIPERM

FERIK.

XLELEND, BLRE—ERIEET, RNTURSEN, BIERINEF
i, RIS R BRI AEENERR,
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i
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Rejecting Monotonic Interpretation of Light

With a longing for diversified expression, the AURORA Chinese short film
parallel screening tries to find and display the creative phenomenon of the
current Chinese short films and extends the rhizome-like context of the
display scenes of Chinese images. When we look back at these narrative
spaces, we can see the symbiosis between types and experiments, the
hovers between reality projection and creeping memory.

Pose (2018) constructs an escape cycle about images with a thrilling
ingenuity and makes narrative innovation and breaking style firmly landed in
a limited space. Marooned (2019), with its dark tone, is a grim portrait of the
moral dilemma of the proletariat and their wasteland-like living conditions.
Hypersomnia (2019) has a bold and bright setting, extending its reflections
and warnings of the real world with the surreal sci-fic setting that the group
descends into the status where they cannot be awakened.

The Boundaries (2018) is image storage of experimental music lives. It draws
a slow outline of the terroirs around the boundary of Shenzhen and Hong
Kong with bold but forceful strokes. It also integrates the deformation of

city surface and internal alienation as well as the coexistence and friction of
different sentiments and consciousness into its multi-layered audio-visual
thinking. About Bintou (2019) penetrates the Xiaobei area of Guangzhou from
a documentary perspective, follows the perspective of a female international
student from Mali, and listens to the daily life and secrets from another kind of
global narrative. The Song of Cormorant (2019) focuses on the career crisis
of fishers along the Erhai lake during the process of urban transformation and
relocation, using follow-up recording to capture the intense echoes between
families and social change. The Voice (2019) observes a primary school with
only one teacher and four students in the Taihang Mountain area of Shanxi. It
records the scenes of classrooms and their daily lives before the school was
taken down in an independent shooting way of a one-person team.

Ayesha (2018), centered on the re-creation of performative scenes, embark
on a magical journey of realizing a mother's dream and rewriting destiny in
the Ganges and temples of India. The memories and imaginations of the

two generations of women are connected and derived in the form of tableau
vivant in exotic scenes. River Straying (2019) also reaches the secret region
of individual and group memory through the connection of time and space,
presenting the daydream-like image texture. Both Where Love Fail to Speak
(2019) and A Film (2019) depict the emotional intimacy and alienation of
urban young people, boldly injecting dramatic conflict and poetic expression
into the restrained, realistic image texts.

Among these lights and shadows which cannot be reduced and always
refuse imitative interpretation, we can hold our breath to gaze, to drift along
with the time sequence of the works, to pick up lives that are also familiar to
us and to stare quietly at their inverted images along the way.

SHEN Hancheng, ZHANG Zimu
Translation: ZHOU Siya
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BBt EiERIRETT 1
AURORA screening-1

NEEFEXRFRRH LY FREL
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About Bintou
After gettinga BA Film Studies with
Z=fEH Li Dezhou | 2019 | Mandarin, French | 13:00 Creative Writing course degree from the

(LTS ) YRR —FOK A LR METEACR, Jf Ry ey ofSumerin2018 Berhow.
PR — 24 AR b o 8 B A 5 D P ‘

Dezhou now is focusing on making

The film is a short documentary about a young Malian student in Guangzhou, documentaries around the world and

reflecting on the challenges of living abroad as an African, Muslim woman. tryingto spread the power.
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Gao Juan, a graduate of the School of

=98 Gao Juan | 2019 | Mandarin | 34:41 Journalism and Communication at

JEMAS, AL TINPGA AR, HIALRATIN, LA AN TG IR, ) 1 T Tsinghua University in 2019.
o XA A — I, —DPER, A ARAERR T A
— IR B 20 ARIRE T—Httt 2k, i B 701 3. BiE,
TAZ BB REGIE KN MR PRI RG4S R IR A2
HANRRZZHE, FERTE, KRIMGSTRTIL, R b S H 7R
RIABRE 1 A0 +1 [ +4 £k = 7 AR EA L — i,

The documentary is set in the backgroud that the government replaced rural primary
schools with town schools. It tells a story about the teacher Wu Zhisi and four
students in Luming Primary School of Luming Village, Zuoquan County, Shanxi
Province and recorded the choice made by teachers and students in this background.
This work shows the disappearing process of a rural elementary school hidden in the
mountains and the passive choices of this five families influenced by this event.
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River Straying

#BJk#E Hu Zhaoxiang | 2019 | Mandarin | 44:56

SMEARBTAER B AR BRA E, BE ETIR SR, TER L, JLIRTICIZEss
SRRk, MBI ENT) KA, RIGETRRTZN A
A SRTTROHIAL, =R R TA AR KN M5
A, JURE/NR, S A ER R i Ass |, MiCI i .....

A man who was hiding for 7 years to avoid creditors has embarked on his journey
home because of the death of his mother. On the way back home, the childhood
memories stroke him constantly just like dreams. In search of a notebook full of
poems written for his ex-wife, he went to the former factory to find an old friend.
Elsewhere in the city, three senior students are talking about their future plans. All
the wandering man under the bridge, the little boy in his childhood and the young
senior students, imperceptibly but inexorably are linked together by the river, and the
memory has been revived......

HIAE, 1997 Tl w4 R
, 2015 F 2019 48 3 3 F #f Ltk
B e SR e B AR R
E b, 2019 £ 403 L B A 6 1
frab (R )

Zhao Xiang Hu, director /
screenplay. Bornin 1997 in Luohe
City, Henan Province. Majored in
drama, film and television director
of Communication University of
Zhejiang from 2015 to 2019. And
completed the film River Stayingin
2019.
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BBt EiERIRETT 2
AURORA screening-2

BR, 27%, FHE, HHE. &HEF
FRME R CRNTTRE) NEE 25 /8
HHMRERFTREER REERE
B, HANEE B RRERFERS
YRR ERET. KREA(E
BA) NEE 72 ER 4 E T Focus
CoPro’ 2019 fil #1141,

Yan Shiyou (b.1992), a director and
writer. His short film Marooned was
selected by the 25th Palm Springs
ShortFestand 33rd Edmonton
International Film Festival.

PRI

Marooned

BRttAZ Yan Shiyou | 2019 | Mandarin | 27:53

ERE— A TR T AR, DRI FI ST A AR, ML LR R R SR
FH R, YNGR EART RN, AR E R EAGT. w5 E R,
Ml 55 AT\ A 2 2 A 2 TR R P R AR Ok R R, T ik, b pak — 3
bR B TR 250, [RIHEAZ B T CRORHI AT

Wang Shuai is an unemployed young man living off practicing illegal usurious loan.
One day, he and his partner are exposed that they secretly embezzled money of their
boss. They need to raise a large amount of money to avoid serious punishment. While
back in home, his relationship with his pregnant girlfriend is also getting fragile.
Under huge stress, he chooses to sell his unborn child to a human trafficker, which is
uncovered by Jing. Desperately, Wang Shuai commits a crime. And he doesn’t know
that the punishment, marooned, will come soon.

RK%E

Where Love Fail to Speak

£E1% Qu Rui | 2019 | Mandarin | 28:28

JEIE R R, FB AR R — I AR, 5
BRI TG, JERWR, e/ MAR SRR
ZEKV, T AR P, —NRFES IR,
A AT A% A P e g ) I AR B AL L R b e
XA AL, IFREFTTR L,

After graduation from university, Tongtong resided in a rented
old flat in the city with her boyfriend. One morning, her farther
who lived in a faraway small town made an unexpected visit

to the flat, disturbing the stillness of her life. One lie triggered

another, dragging out the emotional trauma that both of them B, 199241 ANATPERE, FLTEEAFRYFR.

evaded over the years. When father and daughter, awkwardly, MERLEBHI, BPRE SCEREER L, HEa, 4k

tried facing each other’s living conditions, they also tried REFFR. MLEEBEIA, ERA R ) B La®T )

dissolving the knots in their hearts. (H=ZA) & (RRKRE) RE—RFRNB Y AR OIE, #F
AR B2 W .

Qu Rui, born 1992 in Xinjiang, China, graduated from Department
of Film Studies in Shanghai University. She was an editor, film writer
and literary consultant, and she currently lives in Beijing working

on poetry, fiction and script writing/publishing_ Where Love Fail To
Speak is her first trial on short film and the story is adapted from her
personal experience.
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SRR, 16 FRMELEERENEE
H|H T, WERSBMEREETN.

Liao Kang, scriptwriter and director.
He Graduated from director major

of Beijing Film Academy. After
graduating in 2016, he mainly engaged
inadvertising shooting, and shota
number of independent short films and

documentaries.

W& FE

Hypersomnia

2R Liao Kang 1 2019 | Mandarin | 12:51

P B T—Fh a3 BEAGER, A Ry G0 AR OB ATIE . AN P2 B A I 2 B
SCE TR BRI R AL A R RO, A IR RS 4y 4T,
B AR BT TR BT TR T B TRA TR pIREs, 2RI 2
BRI R SN 25 g BRI S

The village has a strange phenomenon, the villagers do not know why have fallen into a

deep sleep. Wen and Dong, the village clinic doctor, take care of the sick villagers in the

village. However, the situation in the village began to get worse and worse. The villagers
who were unwilling to fall asleep left one after another. Doctor Dong finally gave up the
patient and left the village. The whole village fell into a state of neglect, leaving only the
sleeping villagers and Wen who did not know where to go.

IKER

The Song of cormorant

¥BZ Deng Hui | 2019 | Mandarin | 25:55

TR AL, FEISEI T R A A PG S R T
Pl TR YR A R B S B R
SE, X HCERRRGL, DR R PRIE, A
SMORBT AL  Z A (AR Z, s
PR T R O R UL &, R Bs ot
%]

With the environment deterioration of Erhai Lake, all
production activities are banned. Yang Yuegang, a

A, BT A HBEANY AL+ trainer of cormorant who is living beside Erhai lake, he

B, SmEEEEGERE 1S HEY has been diagnosed with the colon cancer. Along with the

WA pain of chemotherapy, the training center for cormorants
which Yang also participated is demolished, he’s

Deng Hui, independent documentary suffering from the ordeal inside and outside. But Yang

director. doesn’t want to compromise, he takes the cormorants

from the cage, tries to find his own way of life.
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BB HEERMEIT 3
AURORA screening-3

RN, WAEEE, LXK W
Y. E FEARSESRTELE,
2008 4 4| 31 Story Farm, HhFLETY
RAERHITL, BE. B RERK
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E, BRE®R, FANEEEEITY
AN, BRI,

Long Miaoyuan, cross-media and cross-
region filmmaker. Founder of Story
Farm Productions, which dedicated to
interdisciplinary media creation. His
works were selected and/or awarded by
many international film festivals and

biennales.

G
The Boundaries

1E#%H Long Miaoyuan | No Dialogue | 2018 | 14:30

TN (2R 5 2R K (B RXZR, HaE XSRATELZI) bk
LRI, &G T 1982 4F 6 H, 7T 2015 4F 6 H, —Z5¢ (BRINMT) 7
1997 SE2 JGRAAAAE, HIWEAR, ZARZIE AN IETT it al R 18k,
VASEEGARWT S SR M 5 T3 52 BSEAR A P R e AR 48 43 B II37 8 3 Rz ¥ 3
F 2017 4E 3 2% WRO BHA L ARXUERE

Checkpoints and borders have a long-lasting impact on physical and psychological space.
For example, the opening scene of Dapeng Beach was hotspot for people to swim to Hong
Kong during the Big Escape. Some entered the sea from Dapeng (east coast of Shenzhen)
and shouting freedom when arrived on another beach after longtime swimming, but turn
out to found that the landing spot was Shekou (west coast of Shenzhen), and captured

by Chinese boarder guards. After 1997, daily communications between Shenzhen

and Hong Kong seem to be more regular and convenient, but the psychological gap is
growing deeper and deeper. Another example, in 2015, the Second Line checkpoints were
‘destroyed from the flesh’, but the unbalanced development and state of mind caused by
the Second Line will last for a long time within Shenzhen Special Economic Zone.

ZY

Pose

S Ma Yue | Mandarin | 2019 | 18:45

— TP R R, — MBS, — RS
BB, WL MRS AT, SRR, —8
FRL B AL A T L2k B e

In an industrial building, a young model was running away,
aman in black was chasing her, and the girl’s photographer
boyfriend was also looking for her. Meanwhile, a mysterious
camera kept taking pictures of the girl’s pose.

YR RARFMEBRRKFFEIF R YRR, 20102019 F 1, HJEHEET HAH, &
WEIFH. LFAFBEE . 20142015 £, b AN SRR KA R # 4 B RO R TR,
2016—2019 4R [, 727 BN TR LA T 095 Tk,

Ma Yue studied literature and film-making in Nanjing University and Hong Kong Baptist University. During
2010t0 2019, he has produced dozens of short films including features, documentaries and animations. During
2014 to 2015, he worked as a script.
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EWF Dong Yanyu | 2018 | Hindi | 19:40

Ayesha J&— RO AR Afe: “ 37 MBREB T HRA—KIA R, RIS
SRR A — L FRIG M, (HRFRIRR A BRI Z RO, W
AR, TR RETE T R A A iE

An imaginary biography of my mother who, in her youth, dreamed of being a
Bollywood dancer. In a lush fantasy through India, I reclaim her destiny and desires

lost in another age.

ZF$l Lei Zhao | Mandarin | 2019 | 39:27

R T A MR SE R A B ok BTBOBRE, 785X B W TR MA, W
B ETILSHRESL. ARG T e AERS, BSOS, A REACH

fEmEE T8,

A film director discontented with life returns to the city once he lived in to screen his
latest work. He sees some old friends and meets some new faces. Life is full of cycles
and coincidences, and the director, upon coming to the city, starts to feel as if he has

entered into his own film.

EHH, BELRR, LREPA.
WHKEAGmeA5PE. HiRE
TAZEN T %, WHTHNEFRT
R WB T LR A X
(NGl 3ok SIS e Fiv S P
AHy, BB, EGFRMEL
FRAXARER, HFEMMNERER
BARBEA L ¥, S Y AR
BHEE, BEFEREAA LT
HHA,

Yanyu Dongis a Chinese visual artist
currently based in Los Angeles. She uses
video, photography and performance

as platforms to examine her cultural
dissonance as an international artist.
She received her BFA at the Tianjin
Academy of Fine Arts and her MFA

at the California Institute of the Arts.
Her work has been exhibited at venues

internationally.

F 4, 1990 457 A A, 2014 £
FRUAFFHEGEFFR, TANE
LF B YaE,

LeiZhao, bornin July 1990, graduated
from the School of Journalism and
Communication of Wuhan University in
2014. He is now engaged in documentary

and film production.
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e 2 B
African Mirror

Mischa Hedinger | 2019 | Switzerland | German, French | 84:00

BHAER], B ARR K - A8 René Gardi (1909-2000) [m 3R /R AR KRN+ R, A1, WEiFAL
HOAEASEE . LR E AR B PR 2 LI AR Y AR R TR T AL SO, AR A 2 S R R AR A Al R
&, AR S AR T8 SR B B, CAENZ 88 ) SEFZASIE M 52 R S8, VR T IR B B A AR AR e A= ik
2, XSRS MR O AR BRI S R, SR E B R I T BRI Aot R ST, DR AT
A B AR BRI EC .

For decades, Swiss traveller René Gardi (1909-2000) explained the African continent and its inhabitants to us. In books,
television programs and films, he waxed poetic about the beautiful naked “savages” and the pre-modern era in which they
apparently lived. This supposedly idyllic world became Gardi’s paradise, as Africa was transformed into a projection
screen for the desires of the audience back home. The film Afirican Mirror tells the story of our problematic image of
Africa using materials from Gardi’s archive, whose ambivalent pictures mirror our European self-conception in myriad
ways. The film reveals image production as a form of colonialism and shows how we have refused to truly look into this
mirror to this very day.

Mischa Hedinger 1984 £F i 4, B — i r AT #HIF, k&
BYEARBIFRFINA, A% F ECAL IR E, 2013 £ AR
TH— 3L FH (Assessment) o

Mischa Hedinger (born in 1984) is a freelance filmmaker and editor. He

studied video at the Lucerne School of Art and Design, and film at ECAL
in Lausanne. In 2013, he realised his first extended-length documentary

film Assessment.
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(HEMzsR) @ BRERR

A IEEBRAA N E BN RITENEWRHZI™A. £
SREGNEWZES, BERTKRATAXENTRRE ST,
W% E % & E I (Marius-Francois Guyard) FiS: “/RK &Rk
Ho-THREENE, EIRGREEFERS—IMREKRN,
BT “HRENRITE, BT, BHREAOHR B —L
RI o MBIAAXTREFE S HITHE SR ANES — LR
TR AR B R BN ST RS SR B KA Y 7 B R — A L HBATIA
0, NEIIAM ER AV R AR BN B W M = NS TR 2 18R,
BEEHRNBERINSBUHITREEEMBERRE, —1&
BAFIRITERER,

RATIFR—MNENIERLEE. LABNFIEN A6, B
EXRIKEBEEERMIBRT N LOFIAE, ENEESLL
St (TERE R IEENMRBRGEHIAFIRN
RINEE L. B T AIRNEZERATRE L2
B, B ERUERE" HEERLENTIENNERIS
B, EERNXLERZT, FNLEERFLRFLEEEE
EXECHREKES XK, MEBANERERETMRANIRES, IF
MAEREAHAMAE, XRA—PBEREE.

(HIEMZ5 ) (2019) NI AL LIS IIRITIG IR T—18 104
MEE. RITER. BEIMFBEA René Gardi FTiaRAE
BBIE T B IH T ATTIEMAVEIS . §i& Mischa Hedinger
EXBNMLERERFAHRRE, (NUAKEXRE Gardi AR
B (KELRBETIEERE). 5. BRIIFARERNHIS, Y
E—17REEENEEFAE. 5ANHREIIERAIIEM?
BAIENENDEX BNAFESBETN? RETERELZH
HANSEERERE, XEZHBIRT L ERREARR
—HEEREF MFEALERR, BERETHIENE&R ‘BREE
M’ MRE, NEERMBTICRNENS. BT, SREH
AR EEH TR, TRIEMIME R E b it XERFHT“ fth
& Bx.

WL Gardi BT IFMHMRMBMENER, KASHEEEE
HHEHNEL T 2IEA—2 “PLL” BRT. XS
EERSHHEERRMEERE, XX AN AN L [ bR R
MAREMOIRIRE: AMISEEE—RFESNtLi—ER.
B, mE—IAL, FEITENRERGHA-FEEE
MAHER B, MRS, XRETERERLS
HEE, SHHERFANFE. MEERARTS, BANEH
EEUERKERNAEHRZ LM, —BIRENERRKERL, A

FRISEES

RIRGBM, Haid, ZFRRE, (A1) ERAARKESH
RUBAZIEH. M Gardi IAER, FMNE—FBEHERER
HIER, FEMAREENREENE, BE, WRIALHE
RE, AMRERERRBEMNLE. Gardl ANMANBEER
B —EBD, TFEAKLTIREBINERT (MbEZRKIA.
“EIMR, BARERM/EACERTELERL.”), MEA
MA—NMERTERBOEENIRLNRE, HARENFE
MRBITRENRISWAERLE “RE” LERFH “ER"
FiMER, ERNEERRETRM. IRISMABLSELE
YEMXIBEE, BIOIARFLBIIRE A ERRAL
MREBZMAFEREBD LR, MRGMIMSTAEF, 25
HEMAREMTA, XIERBERTE N HENITBRAIL,

Gardi HEETAMPCENZENFEFENMERRTS:
L AR EINZARBEESRLE, BFRREAESEE.
BRINTIEHONDUEFEZEEFZNEHNAFS, TR
ARNESRAE, EXAENERFERSH, BNEED
WREATERENEREY . BENERE, BUNARST
Gardi (FRESEMREER—NKEEE (HP—8&HR
£ 1960 FANEAMEBETBHIRE ) FEHFN, BRHHIEE
REXASHGREIHNER.

Si# Hedinger Xf Gardi BEBABIESERESTK. —H @,
BIYEMAS, thPHIEET Gardi WZIREELFE EEXE
SLIEMA— PR, BELXUZHWAAR “hE HRNE
XEHTFETANIEETUME. BiE Gard MHIZRRF S &
ITEZ2RIEELNFARASEIKREEENRIBOE, BRE
EMEE L NERGMAEIELARIP, MERIINNREILE
EiCHAZER—F, BHEIETNS KRS ETIEMNRIITIe
HBRIDNMEFEANLIESHESOE, MSRMNIENABS
Gardi B FHRER—#, 86H=E, @EEM, FEHS,
XEEYUEES—M “BREFFL” 1’7

(FEMzER) 2—EIHFHESERADNIENES, BE
FRg AU 2IEMFNIEMA, BRFEREIMARBRE 5L
HIRSE— —7TAEE L AAREAER “fhE " TEIBSHER.
BIRENSHESNBE, BRREBCTSHNEN. &
FLIEMEF R Achille Mbembe AIIEE 2 X7t & IF AIHEIE
“HANFMRAIENR— N EE. BRERELIENEE, M
&1, T, FEADHERRFIEBIRREN.”

4R3

O BT - HHIRER (Elleke Boehmer ) #2111, 7 CHH R F AL A PATES —Fh “FHERFHEEM” (colonial gaze ), XFMEEMLHH — R IIERIE ) (N
VAL KA B, L) AR, XU SCACREUT — R SR IN I S A, S RSO B P AL H OB AL R A LI,
A FAEABATAR h FUR — A R AT A A RS I X G R BRI RIS I — R R I, ARSI R . A6 AR R
7 BYBLA T 2% Mary Louis Pratt, Imperial Eyes: Travel Writing and Transculturation (London/New York: Routledge, 1992), pp. 15-37.

@ (HBSC ), -k - HWE, PR, duatREimt, 1983
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African Mirror. Images of Foreign Territories Under Colonial Gaze

Our knowledge on any alien territory usually depends on
traveller’s subjective perception and description. In the
process of constructing images of foreign lands, inter-
continental travelling became a crucial prerequisite. The French
scholar Marius-Frangois Guyard talked about this at large

in La Littérature Comparée, arguing that travellers help us to
understand how a nation perceives another in a particular time
period. He believed that by studying travellers’ stories, we
could form an opinion on how certain nation’s reputation got
established or destroyed. The understanding of any land draws
upon the traveller’s records, from the first expectation of the
mysterious unknown, to the attempt of depicting and explaining
what they saw, all the way up to the more profound deliberation
and transboundary comparison or reflection of the cultural
identity of one’s own nation and that of a foreign land.

Travel is also a cultural encounter of uneven powers. Take
Europe and Africa as an example: the long hovering colonialism
accustomed Europe to a downward-looking angle when they
observe foreign territories (especially colonies), where self-
perception and abrupt assumption often imposed without

much thinking. To a great extent, images of Africa under
European lenses are still centred around European culture,
making it merely an understanding and mirroring reflected and
constructed through ‘selective focuses’. With a giant pre-set
disparity in cultural strengths, local people do not have the right
to define their own country and culture to the outside world. By
and large, white colonists do. Thus, the images produced in this
process are mostly distorted, reduced to a reimagination space.

African Mirror (2019) responds to this very discussion in a
unique way. Swiss travel writer, photographer and filmmaker
René Gardi shaped a whole generation’s image of Africa.
Director Mischa Hedinger uses Gardi’s extensive stock of
footages (mainly shot in Cameroon), recordings, photographs
as well as excerpts of his unpublished diaries, uncommented,
constructing a film essay using only archive material, seeking to
carry out a work of cinematographic field research: How does
the white speak of Africa? How does the transcontinental history
of media come into existence and how their means of production
evolve? Whether idealizing or criticizing, and as ambiguous as it
may be, African Mirror has broken free from the limitation of the
materials’ own time, and equally serves to reflect on the colonial
gaze in present-day images of Africa, which sounds a lot like
today's, post-colonial discourses - and not only for the Swiss
and Europeans, but also the entire world outside Africa.

Gardi’s Africa was subjective and constructed. A large part of
the scenes in his films are meticulously staged to avoid showing
atrace of 'modernity’". Life in the big cities was also consciously
blocked out. This view of Africa says a lot about the Europeans,
yearned for earlier, simpler times, far from all industrialisation,
where naked natives subsisting like savages in a pre-modern
setting. In their opinion, this is a symbol of breaking chains

of conservative societies and possibilities of finding another
form of freedom. And yet in the colonial system, the freedom
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of whites was based on the lack of freedom of the colonized.
As soon as African countries struggled to be independent,
society progressed, economy grew, the post-colonialism whites
no longer felt free. As Gardi saw it, Africa was the land of pure
freedom, and Africans were true democrats, though it was also
natural that their farms had to be burned down if they did not
pay the colonial tax. Gardi never saw himself as part of the
problem, maybe because Switzerland never had any colonies
(and at one point he even confessed: '‘Sometimes | wish we
Swiss had some colony in the tropics.') He considered himself
an observer who captured the truth with honesty. One of Gardi’s
signature techniques was to persuade the natives — sometimes
with some form of payment — to perform what he imagined were
their “authentic” traditions in front of the camera. If they refused
or tried to correct his ideas of what their traditions were, he
would respond by insisting on them following his lead. What a
classic example of colonial superiority: if what you want doesn’t
exist, you make it up; if the truth is not convenient, you bend
other people’s will.

The footage and voiceovers of Gardi resemble wild animal
documentaries: natives are blatantly exposed in their most
intimate moments and without consent; the right to explain

and comment held tightly in the hands of the person behind
the camera. The locals are not only denied their own voice

but assumed to be voiceless in the constructed primitivism.

As time pass by, the popular European reception of Gardi’s
work changed from celebration (one of his films selected and
awarded at the Berlin Film Festival back in 1960) to scrutiny,
then to critique for its colonial and increasingly out-dated gaze.

The ambiguity in Hedinger’s attitude towards Gardi provides
much food for thought. On one hand, through the arrangement
of materials, he demonstrates how the clichéd descriptions

of Gardi are a distortion of reality, exposing such practices

of people who were once perceived as truth witnesses of

'the other'. However, he puts the drive behind it down to the
nostalgia of Westerners to discover a pre-enlightened purity,
tucked away in the vastness of the modern world, which also
seems as a justification of colonial voyeurism. The ridicule is,
once again, inflicted up the objects of such observation. The film
clarifies that contemporary European discourse is still imagining
Africa as their screen fed by the hunger for exoticism. Most
African people today, similar to those in Gardi’s footage, remain
unnamed, unspecified and voiceless. Could it be read, as it
were, a new form of colonial gaze?

African Mirror is Westerners’ subjective image of Africa. It is

not solely about Africa and Africans, but also about Europe

and the colonial history — how one sees oneself reflected in an
entirely unfamiliar image of ‘the other’. Every society is needy for
images of foreign territories to fortify its identity. The words of the
philosopher Achille Mbembe which opens the film summarize it
best: ‘What we call Africa is a collection of wishes, longings and
naive fantasies. These are promoted, passed on and cultivated.’

ZOU Aiyang
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ASTRO - Filmmaker in Focus

ASTRO B J&BITIE MG BRAE ARG, B R A
SR A H TR SR 2R ORI A SR BT, AR
TCREFIANCWEESER R, FoHk M emHAE
i, AAEJE ASTRO AR ATCHS R AR PR A 5 i 1 AR
% - BUARIHY Eduardo Williams M2 B

ASTRO is an exhibition section devoted to filmmakers or
artists who made idiosyncratic contribution to contemporary
image-making. It charts a filmmaker / artist or a collective’s full
career with curated screening program. Argentine filmmaker
Eduardo Williams is this year’s focus.

13.7 {24

Could see a puma
Pude ver un Puma

2011 | Argentina | Spanish | 17:00

— SN R AR — T AR R
BEMBATRL A MR T, 2
i TERERIR, BAT Mk i
WAk .

The accident leads a group of
young boys from the high roofs
of their neighborhood, passing
through its destruction, to the
deepest of the earth.

REEE T
That I’m Falling?
Que je tombe tout le temps

2013 | France | French | 15:00

— AT T AR AT
KRR BT ok, 7T
MBS AET, MBIFIR T &K 11
Ziko

A young man in search of a seed
emerges from the underground
where he spends time with his
friends. In their company he
begins a long digestive journey.
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Parsi

2018 | Switzerland, Argentina, Guinea Bissau | 23:00

{No es (It isn’t)) &= Vi - A hid¥ ( Mariano Blatt) QI/EH—E i, fh—4:h9
GRS FEABIER . X E R RFAI S EOC. SO MBI, s TR
7 B, AN, B2, R RE, RS, NIRRT AE
AR FEsk I LRI 2, 524 & B A CUAR 2 ANTE 282 (R AN Bl 58 A7k 2 3.
FATHE AT I AT WX, Zad— D —DA, BAIREDKE, BRI,
M=~ G 55— EUR, bl B o — i eI E R, MR, ik
(No es) IEHFZANTIE .

No es (It isn’t) is a cumulative poem by Mariano Blatt, whose constant writing
process extends over a lifetime. The text of the poem, to which verses are added over
days, months and years, can cover anything: images, people, memories, landscapes,
phrases, ideas, etc. With this list of “what seems to be but isn’t” ringing in its head,
Eduardo Williams’s film Parsi finds itself in a perpetual movement through spaces
and around people. We are taken in a breathless ride through bustling neighborhoods,
from person to person, thrown, dipped under water, rushed from image to image,
creating in the process yet another poem which is caressed by, crashes into, and spins
next to No es.
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FEid
I Forgot

T6i quén roi!
2014 | France, Vietnam | Vietnamese |
30:00
e bk, 1EFAT—RBE, gk
SEHMBEFRRERER. R
TN IXRRGE 18T e R A
EBLEABHRER,

Climb up, let’s jump, the fields are
green and the houses grey. We're all
small. It feels like the pores of my
skin have become gigantic.
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A - g B ( Eduardo Williams) & A #HHEE, fib
AL A AN T A HH AR AL BRI BRI 2K, i
I XURRAR SR AN, A TR Z A L 2 T R i) 1 L 2 AR
B, WA AR BRI, BT

TR AERA A R BB AR S bR IR
SR A ATE, (HR BTS2 i i 5
AR ZUREIA WL, A IR ABREGA R B E A 1k, X
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KiEH,
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TR R BAE SRR AR, T B S
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WM AR AR, FORER T IR
W, AURIAT T8 T PR, 5 ARRINTE ST BB
E—Ft FAPEARAR R A 5 Kb, X sbrg AW #3%
K-S, ERZERITIZE, I A R I e 0
Dy RN I SETE . VRN T IETE S A 5 Al ST —Fh ity
FER RS,
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BRI R P — e LT, AR SRR
ALY HL AN BT o L TR e —FhBE, B4
WRT RSN, IR RE—AT2MITE, 75K
Z 45 ) (2016) HLA, MANEFAEIEMFR @, gl
AR N R T AR . X BRI, MR
TT—FRGGME, ©AREUTEGENRER, LUK
EFTER R

€13.7 24 ) (2011) B —FEB AL R T 18, Wexkeh
BEEHOR, WUARAT LIS i P AR R A T A 7E I, Y
filde — T EZLBLAC R T LA R R 18
Weid BE R A T R, R =AN B AR SRR
MR, AUfTRJERET, SEA—R G EMM, X 1%
R—AHES, FOVAABHS R TR R &
JE—ANBEERT MR, g A, 77 A] LI

NG, BIRA, FEA, wRHEHEL, RUTREEYFERX
¥R, NEFERBREEXMAR. BRACBE SRR ) .
CR®sis), ARRTHERYLRTEFC,

Wang Xiaolu, a film scholar and curator based in Beijing. He holds
aPhD in film culture and history from Beijing Film Academy, now
workingin China Film Archive as a research fellow. He is author of
three books, Film and Times Diseases (2008), Film Politics (2014),
The Will of Film (2019).

M —Fh R SRRSO R, e A 53 Ah— e R ( R
T ) (2013) HUE, —HEEFTRE— KRR 3,
AT AR TR ) 25 08 FH—AMREI %A e 58 2 A U ke 3] b
A, KRR AR, SRR, BRAC.
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JRTRIRT AR XUAR 20 T MUY ReERAE, B
R, BHEATE I B TR T R 4 i
LREG, WARHEPFAR THANRE, REhss
BT R R

fH i TG BRI S A2, JUHR
HUAEST B AT S AR A 5, Tl 1 2x s BHA A A7
e, PR —Fe s R s U Frdh it 7 A TEE S b
MEBE, XY T TRERMP RN, 2R
B PIRHRR . WA NS FISR R[]
BT AR XV D R TR R AT
gy, FE R B R —— S RIE LA
ABAYATE S A TERR T o

G35k, X MR AT AR (R IR o TEFIN
TR T BB Z @A T, s e LB L
M TR EA AR ILEOR R BRI R 2
FHHCHMBA AN G, WEMBEER/. A —Fh
AR, e LA RIFEF 1960 4FFRUBTAR A2 W42 i1 5
SRR IR SR R ISR,
FOHLURMZ AL RAHHE T, A
RS, (HXMEEIRA S B S, BN T4
PR MR A,

Al BRI TR G v N R AR R
TEQNZEZ 8 ) X =B rh, =Boledi ik A7E
PIARAE , AEYH. WM. BTHUAEAR T AF AR PI2E A, DR
FR— RN AR A PR R 0, TR A3l
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O TR RN A, Fix 2 A8 B A,
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7o BRI R R AR I 2 AR T AR HaC
IR Z) M2 ), BERFRTEA SRR T
ISR AN 5, ARV R R AR
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FRAHNTE S A S5 7 S R P A R 3
RITREEZ BB RSE, BB TR =S, misZh
A, BZRIETHE, FEfbrrfE—rK A B, A—
TREBTAR AE T AE AT 70 DI S R 3 0, A TEMZ B AS
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BB R AR B R, BT LA AR SRR T
o MBI R JESAA TR HE 3T T, %t ik
Y55 T A TR IS PR A

(Foid) Hmn—MBs e —Biis, fbfIrExs
X— A58 T RGBT AL ICHEER, X /K E i 1
BREN TN — KA P, XM A B T R A R,
%I%?M%FMHMT@AAMMWﬁﬁV,Lﬁﬁ%
PORTRATNE. Josk, filk3EDEM DV AR =
KM, RHBITE T, SNSRI

TR BE TR T T REARE R —E A R R IR
Moo TH, 7EXA—A B RS [ AT i
TG R 52 S AR A2 WS O . BT LA B
P LA 2 () R AT LR 22 e, T AT B A
o T EL AT LS 7 [E) B i 2 RO, PT LU A

A Third World Youth in Wonderland

Eduardo Williams is distinct with his recurrent motif and
formalism. He impressed me with intensive style. It is
becoming harder and harder to discover deep and
original characters in film nowadays while he is a gem
in this sense.

To precisely describing his film is not easy, as his
signifier were not always clear - but sometimes he

sent out a strong political inclination with direct
confrontation. These eruptive moments tends to be
fragmentary, later merging with his ocean of image and
sounds.

Coherent dramatic narrative is always absent in his
films, and that is why he has to seek for another kind
of magic to arrest audiences. Optimistic but also
animated air he builds. He is fascinated to film young
people, whose body glowing with energy. Body itself
appeals audience, reversely films are showing the
body at all chance. Teenage always features with this
lingering look on body.
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i, BE R, AL T At R B IE R AU

mﬁ%%% A BAE#EAE . XV AR AT
TR,

FTLAZEAe L - IR BT R TR, U —Fhak
B R, (AR SRR AR, HAET 1987 4F, Mg 2
% A I 17 25 [ A s ) A AR R R A T A AR Y AT
P, LA ARAR S T FET 12 S o —FP R 2 L
Et 1T o

The action of characters made one of the main source
of this magic. The youth wander around in the world in
groups, on the rooftop of residential compound, in the
wild, waste, or grassland. They walk around joyfully,
without any specific goal. Their action seems aimless,
boundless, vigour of youth radiant in their endless
trek. Sometimes they talk, or more likely, rambling, not
shooting intensive self-conscious opinions related to
the worldview. They might be still locating themselves
in the world.

*k

There are some elements that Eduardo constantly
goes back to visit, like cave. His characters are used to
wander in caves. Cave is a place for youth gathering, a
safe haven. In the film The Human Surge (2016), black
youth was wandering in African grassland when they
found an ant nest connecting to Philippine. Cave here
refers to a channel to connect, coloured with sexuality,
and subaltern lives.



A group of boys wandering on a rooftop in Could see a
puma (2011), telling secrets when playing game. Their
inner solitary and trauma revealed in conversations.
One boy said that he had unidentified fear about the
world. The surroundings turned to ruins when they keep
wandering, gradually, only three boys left exploring.
They found themselves lost in a green jungle, which
should lead to a new world, as one said he dreamed
about a new galaxy, the other discovered a cave
where he fell in. Cave again, cave can also suggest

an unknown and enigmatic world. In another short film
That I'm falling, a band of youth were gathering, resting
in a tree hole. In the end, the protagonist came to a
cellar, excreting heroin out and burnt himself.

*k

Eduardo is gifted with distinct cinematography: grainy
hand-hold following shots, direct strike without any
transition. As the vision of audience exactly overlapping
with the vision of camera holder, audience was
dragged directly into the flow of the film, actively taking
part in the floating and wandering.

As the movement of camera not always smooth, we
(audiences) can feel the camera man easily, especially
when filming the urban crowd. It is a documentary-like
feature film cinematography. Passers-by gazing at the
camera with surprise is something easy to catch in the
period when the camera and video tools democratized
dramatically. This may remind people of Godard’s
‘Verfremdungseffekt’, a perspective from which the
scene can be seen as a profound move - while | prefer
to deem it as a sense of freedom. The infinite openness
of the filmmaker’s creativity is demonstrated.

Moreover, this can be read as an embodiment of the
aesthetic of poverty. With limited technology access
and funding, his films constructed a revolutionary
relation between actor and audience. The fundings
always come from his producer or himself, which are
generally small. | want to associated his practice with
the ‘third world film’ proposed by Argentina filmmakers
in the 1960s - which later developed ‘third cinema’.
Nevertheless, Eduardo told me that the idea of ‘third
cinema’ is unknown to him, while it is not difficult to
picture, as he knows ‘third world’ so well.

His regards coincidentally echoed with the Afro-Asia-
Latin America worldview which were most amicable

to Chinese. The three chapters in The Human Surge
were shot in Argentina, Africa and Asia respectively.
The Argentina youth watching live streaming, where
African youth were performing sexually. The film led us
traversing through screen to Africa.

Eduardo is highly conscious of medium as part of
daily life. The wish to wander in physical space has
occasionally replaced by wandering in internet, some
of youth indulging in it. The majority of Eduardo’s
characters come back and forth between worksites
(mainly supermarkets) and internet. Films may

unintentionally unveil the living structure of third world
youth, or implied a greater structure of the world
beyond.

ok

The reason for him shifting scenes geologically
worldwide remains unclear for me, | do not know
what this means. Most of characters in his films live

a precarious and deprived life in the third world. Like
Argentina young people living in the basement of
villa, making money on internet by being naked in The
Human Surge. The youth taking all kinds of odd jobs
in | forgot, which begins with a shot the protagonist
working in deep sea, the deepest cave in his series of
‘cave’. He was also working for construction sites and
street food vendors, and getting tired of the busy and
arduous life.

The last paragraph of | forgot is also wandering, they
were climbing, jumping and dancing in unfinished
villas, from cement floor in one house to windows in
another house. The prolonged paragraph is layered
with meanings. Boys’ playful hangout breaks the
order in the space symbolically. Till the very end, they
came to the rooftop and shot the sky and land with DV
camera, where everything was upside down, a world
transformed.

Eduardo opens vast space for extra actors to
improvise. Any superb production or set designer will
fail to arrange in such expansive scope, and that's why
his films are inevitably direct and realistic. In turn, his
preference for real space ensured the improvising. The
wandering in his films is far more than naive romantic
strolling, but also realistic. In Could see a puma (2011),
the boy dreamed that commercial advertisements
covered the whole sky, which might disclose the
filmmaker’s attitude towards capitalism. In The Human
Surge, black people have to pay much more than
foreigners in a special store. A youth said, black steal,
white arm. Also the people who repeatedly looking for
internet cafe and computers...

As mentioned, his films were unintentionally telling
the living structure of third world youth, or may imply
larger structure beyond. The relation between the
youth in films and the world stands loose. No matter
how buoyant they are when dawdling on rooftops,

or gathering in caves underground, they have been
placed strictly in the outskirts of the global power
system rather than the center, which is somehow the
bleak and persistent reality the youth have to accept.

Thus, the poetic image made by Eduardo Williams,

is also illusory. The filmmaker, born in 1987, is still
young enough to explore the infinite unknown space
and world. And camera, as it has never been, made a
mighty weapon in the expedition.

Translation: Jiahui
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Parallel Skin

ARXEWRBELRINTEEME. MaEkE, ETUEXER
ERERT B ERANTT A —— BRARVRHBARTZIRE
EZ (Like Fireworks) , NXEREMIREFRINEESHTRE
(Turning) , X ZRMIIRRS =% (Strawberry Night) ,
BEMNBEIXKTSIREA (North of North) , BHbz 5D
TEYBDHHIFIE ( Eyeshadow) . AXTFECHIAIRE
FRMAFMBIARZERF B E BARREN, XL
XEMNITEMBE T AR ERE—NAE L, #rakE,
TJURARARARTHRENTEE. SIAFTENEER
WTXENARER. X2 “Fir2hik” BroxElf
s — E—1NERETENEME, FREEER
RS HIARTEXNES, MIBEFERRXRNET
SRIFBUX A2,

XA FRBEEBERE NINMES4E. (FA—
TEFFENREERHITRENIEAA, RBREER
ERERXMEE, HESHTEEEPE? ER2KH
HRIZ. . FRIENER, ERTEFEBRA
RMEAK. Bit, HMELEHAONITESERRER
FERNHE, ERIREMRBLET “HEE" AR, X
R R, WMREEER—MITERARNEE, €1
BEMNRAREMARIMNEN L, =3, B, =1
FEEE 2 ZHMEREETRMERNIXE, BBERAZFAA
wEy, BET T L8N, BT WARX T REMEAER
Fo RERRMEHMR. BHREULAZNKIESHT
aetE, EEER.

T4

The possibility of relationships is huge. Chronologically,
it can be one relationship in different stages: implicit
puppy love (Like Fireworks) , self-understanding within
the relationship (Turning ), exploration and joy of sexuall
relationship (Strawberry Night), lost and self-loathing
(North of North) , surprising but fleeting encounter with
someone who give redemption ( Eyeshadow) . The
process of self-understanding — gradually or suddenly
— is usually issued from one or several relationships.
Those relationships mentioned could be happened to
a single one person or to different people in different
world. They shows the possibility of relationships

in different dimensions. This is the most interesting
element of Parallel Skin section — in a given subject,
these films are not chosen because of identities of
those characters, but because of the existence of
different relationships.

These films also use different cinema languages in
different dimensions. As a programmer of film festival,
| also need to select good short films among a large
number of shorts every year. | always think about the
uniqueness of short film. What a short film could be?
It is not a prelude, supplement, fragment or adjunct to
along film. It is complete itself. It could be beyond the
limit of storytelling by experimenting the possibility of
cinema language. These short film are not in pursuit of
a ‘correct’ scenario. They are more like experiments of
cinema language on expressing personal perception.
The filmmakers tries to learn, imite and create a new
pattern of cinema language. These films seems
intimate and rouge, but they show the possibility of
cinema. | hope you will enjoy them. It would be nice to
take this as an opportunity to catch the possibility of
yourself.

WIEA, FEH, WLUMSE, bEBILYRYRAN. RUTHEAFREREARFHEXFML
BX#%. WEMEFELY, RERFEMUTEZEERTHRL,
YuJingis a film critic and chief programmer of Shanghai Queer Film Festival. After graduating from Fudan

University, she attended Paris Sorbonne University, receivinga MA in French and Comparative Literature.
Yu has a fondness for author film and frequently reviews films from both narratological and cinematographic

perspectives. As a director, she also works on documentaries and commercial videos.
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Strawberry Night

Chen Yusha B&iEi | 2019 | China | Chinese | 25:00

VU, — RS (KAL), WA ek &)
WAT Lz MERE AR, XU TR A O
N, JEEIFIRREE AT . Bl T oK B2 — % B TR i 2
B, EFEATES Z b5, #IBT, Soh—Oi A
SMNBI ST T M IR UEER . 3 DATEA IR 4 51, [
ATE— AL T BTSN P oo

Shasha, a straight girl (long hair), is brought into sensual
world between girls by another girl called Yuz (short hair)
occasionally. All of this experience subverted her past
perceptions of herself. And She began to doubt herself too.
What followed is a series of unanswerable questions. While
Shasha and Yuz were speechless, the accidental intrusion
of Hongyu, another friend of them broke their silence. And
they sit around, just listen to the sound outside the window
in a winter morning...

BB LTS, BiAL S IE, £—4%vER, FEAESEMERMN S B ITEY
B, EREHE (ERIA ) (2019) F1 { R3F) (2018)

Chen Yusha graduated from China Sichuan University of Media and Communications. She works in Beijing

now as a professional actress and keeps making films as director and script writer.

bl )

Last Words

Hugo Ljungback | 2018 | USA | English | 05:53

ENEIR T ZARZ AT AR BN — BT Y LT
fho SCFRAMPTFIE, By IRk —NRENESR, 7
ORI A B o e, AR RAE R — B PR R ok
A, PRl B

The film revisits an angry email the artist received from
his ex-boyfriend. The text is taken verbatim from his
goodbye-letter, and tells a humorously painful story of lost
love, betrayal, and desire, as the writer grows increasingly
delusional, defensive, and passive-aggressive with each
paragraph.

MR BEER—AWAERE, w¥RREAPEEEE, A IUAREBILN R, T20aE, %
ERAE, SR A, LA RS YASE LN ERS YR BRI ALET
FhEA, BN, FHRBLEYNRE, HFHECARRNTI EAR, tERIRENERKREAS
HARRFER, UWMBBERFRER, FRAEMTEYTHRREA

Hugo Ljungbick is a video artist, ilm curator and media scholar. His videos regularly explore queer subjectivities,
oversexed bodies, sexual abuse, and coercion, and have screened at national and international film festivals and

galleries, from London to New York and Beijing to Buenos Aires. His research focuses on the intersection of video
art, surveillance, labor, and queer cinema, and his writing has been published in international journals. He is an
Undergraduate Research Fellow at the University of Wisconsin-Milwaukee, Chair of the UWM Moving Image
Society, and a programmer for the Milwaukee Underground Film Festival.
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Turning

Linnéa Haviland | 2019 | Sweden | English | 01:51

NRERI SR T 4, BURMSHR T LB,
IRRHE A ML T A — AR R S L R, DRI
[P ASFIRARAE XA IR, AR R X
U I BAT TR

Voices in a crowd stir violent emotions, microaggressions
bring up past traumas. Then a turning shifts the emotional
landscape...A short animated film about the emotional impact
of homo- bi- and transphobia on young people, and how support
and community can help us grow.

Linnéa Haviland & — & Hf EH R EWNHE R EAR, AEEELHK, ARFIHEEFERMEYH A, #
EANAE S W T 5 Aok A PR B T 2 b 2 A B A 5 (A BT R R B R R . BN
SR e & AR 7 SR AT AR

Linn'ais an animator and artist from Stockholm, now based in London where she works as an illustrator and
filmmaker. Her personal work focuses on the politics of representation and how this links to identity and identity
formation. She loves working collaboratively with experimental, multimedia approaches to making. Her works
includes, A Different Category, 2018; Painted Screen, 2015; Invisible Skin, 2014.

e, 1995 FAET &N, AHEE
LEIEARFRYOEFERALIE,

Ting Wei Chang was born in Taipei in

1995 and currently pursuing a Master’s
degree at the Department of Filmmaking
of Taipei National University of the Arts.

SEUNEK

Like Fireworks

Ting-wei CHANG | 2019 | Taiwan | Chinese | 15:00
I BE, BB S MBS, WA, BT RERZE, BRI 4R
AT MRS, SEAAE K

Cram school, concerts, capsule machines, arcades - Ning and Rou, the both of us, now
and the future, a decade from now. The sound of fireworks - just like fireworks.
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North of North
Zeng Tony | 2019 | China | Chinese | 14:28
—or T TAE At LT A AT BRI Ae (R 4T

A male sex worker in North of North China, when the Chinese New Year is coming...

{5327
Eyeshadow

Manuel Morales | 2018 | Chile | Spanish | 21:22

PIAU3IR R R L T A, BESTE T 90 ARAUE A B0 AR, Ik AISE
Too RTIMIRTE / 3L B HAT 215 AR R R, 2 BV A S AP0 SR I 1
% - et DURIIR K o

Two deteriorating lives build a friendship framed in reflections on identity, loneliness

and death in Chile during the 90’s. A poetic point of view about HIV/AIDS and its social
stigma, inspired by the Chilean chronicler Pedro Lemebel.

YHRER—LEFAELRT
T EAFEFIE

Zeng Tony,a Malaysia Chinese

director.

Manuel Morales AR /Ny Bt 45 A2 3 4 %
BREYEFANAGERERASLET
e, R ET LARMERAF
BEFR N T, Y ERAMIEE
B, BWTSRAEMN, TRETF
F, LARZB BN T A oy
RHEZR,

Froman early age, Manuel Morales
expressed interest in different forms of
artistic expression, such as drawing and
photography, which led him to pursue a
career in the Film School of Valparaiso
University. He has worked as a film editor
both inside and outside his academic
duties, gaining experience in sound, art
and directing in fiction and documentary
short films, in addition to experimental

projects.
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Asia on Action: Indonesia

TN A& R ILRE RS R B ( BISFF) REIFIED,

EEICE. M.

BEERRF ISR KIS TT. BISFF 8FBEIBINEX SR EZ G OFEZRFAEESR

FHER, DESIRZM. BRIERHR. FPENR. BEITE.

As a long-term project at Beijing International Short Film Festival, Asia on Action
serves an annual platform for Asian filmmakers to exchange in forums, screenings
and lectures. Each year, BISFF invites a film/image-making community from an
Asian country to curate events during the film festival period, aiming to foster
robust connection across countries, groups, generations and individuals.

2019 &, HIRANEBHSERBEMMLEIENEF
R ET Sea Shorts Z /&, BISFF RF=E&IEET
ENERATZARKR. REA Hafiz Rancajale 1 Afrian
Purnama £ % Arkipel ( B8 8 75) 1 Forum Lenteng
(BBEENR)., NN R IRZIEENBEER,
AR E, FRENEZRAENZE.

2019 &, S T—IX Arkipel BBEE T EFENNKAIER o
IR T— PN IE 74 SRITEE ST EEEMN 90 FRLIK
HEE R, EBRA. FNRBEIWLRAERAR, ®
. MR EE AYNET, SLEERELRZER
RIPRR, BWLIPEMER. EIMEFER, RREE
&, BT, BRERG, I Hafiz 80X, “FHMk
RELXENRTFIR.” Hafiz %, %, EARUBEETR,
hREXBIFSRARALIEHNFN, RABL. Fi]
=M.

X2 Arkipel ( EBEF5) #1 Forum Lenteng ( FBEZEE(R)
I, tilxEEcER =, MISEE, thiFl, X2
ASEERNNEIEFENEEIE, BERREMCIER
MR, XLHAHENSL, BHETRENEE. B

EMRA CENT, MEHMNTLUBXMIWNIE, 85
WIECH. FMESREENNZESE.

XRAEIENRRE P EARRE.

g
i
i

After featuring Tan Chui Mui and Sea Shorts in Asia
on Action last year, BISFF is honored to have Hafiz
Rancajale and Afrian Purnama (on behalf of Arkipel
Film Festival and Forum Lenteng) in 2019. They are
one of the most original and significant film collective
in Indonesia and Southeast Asia. With more than 15
years, their work is not only an alternative to college
education but almost replacement for that.

| attended a special screening program of Arkipel (film
festival) in Jakarta this year. They showed several short
films by a legendary Javanese choreographer and
dancer, which were stunning. | have never seen any
films blending with witches, ecstasy, myths, dances
and rituals like this before. Not mention to categorize,
it is even difficult to understand with rationality.
Confronting with that kind of film, | can not do anything
else rather than watching. Just open the eyes and
watch. After the screening, | told Hafiz, ‘I think | have
never seen any film like this.” He smirked, saying,
‘Sardono is not famous for films, he has many films

at home not being digitized. No one watched and not
many even knew them. We are doing it.’

This is just a glimpse of what Arkipel and Forum
Lenteng is doing, a tip of the iceberg. They are highly
aware that they are reclaiming new land here and there,
with great confidence and patience. By examining,
cataloging, archiving artists’ works, researching on film
history and creating new works, they dig out gems out
of dirt. The ‘sovereignty’ of Indonesian film research,

if we may use the word, is still hold tightly in Jakarta,
instead of London, Singapore or Ithaca.

This will be their debut in mainland China.
Jiahui



154958 %A Contributing Programmer
Afrian Purnama & Hafiz Rancajale

Afrian Purnama

1989 4F £ TRk, £V FUABAFETEI R, Afrian B2
Forum Lenteng R R Z—, ZIFAMEBIER, N 2013 £ 4,
fE 4 ARKIPEL #8118y KB A A, 20172018 £ FL 1A,
[&] Mahardika Yudha #2 Syaiful Anwar 2£El 5 T2 %K F ( £ #32
1Z.) GOLDEN MEMORIES2018.,

Afrian Purnama, Bornin Jakarta, 1989. He gmduated from Bina Nusantara
University majoring Computer Science. Heisa member of Forum Lenteng,
acinephile, film criticand filmmaker. He is also one of Program Curator

of ARKIPEL. Since 2013, Afrian is member of film selector committee for
international competition programin ARKIPEL Festival. In2017-2018,
Afrianis co-director for feature documentary GOLDEN MEMORIES
(2018) together with Mahardika Yudha and Syaiful Anwar.
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Glimpse of Indonesia Short: After Reformasi

EX8E0), ZAEH. WAHEZFLR5BRNBUANESEEMRAR. EHERHLL, LIAEEEINESNIRSAI
BERATIRIBENMER. “HKF" B 32 FLK, BEASEEHXMENUERRLR, SGSAZER. ¥F
RERHER T AIEFRBIRFRIAARENBNTS, SIEEH. REBHMBZHFNRTL. NNES CBRRE, SMHiY
BRNTeESE R, EXNIRT, ERMAXMERNAREENZ— EEXBRENNERILEEBE, THEH
RERREENES, R,

MIXMEHN—ER NS EE BISFF XM ETM%0. FRMNETWENERE. ZRBHMUK MR LS
MREREZR, EXE, RULUEE—EZEISHRNEM—=. RGBT TALES,

Art movements, issues and aesthetics in a country almost always intersect with the political dynamics that occur within
the country itself. In Indonesia, the Reformasi period marked by the fall of Soeharto regime has became a new beginning
in the independent practices in using the film medium. Since 32 years in power, Soeharto regime has repressively
controlled various uses of the art medium to maintain its status quo. The fresh air of the Reformation period created a new
climate that in the Suharto regime did not exist before, that is freedom of speech and freedom of expression as well as
democratization of film production. These events allow the development of visual language and the discussion of various
issues. One of the medium they choose to celebrate this freedom is to use short-duration films. The emergence of short
films during the Reformation period was also accompanied by the easiness of recording motion pictures by using a video
camera, so that the access to film production - especially short films - became very widespread by many people.

The program that we will present at BISFF offered a glimpse of the freedom that has been occurred during
the Reformasi until now. The choice of films refers to the significance of the theme, artistic achievements, and
the diversity of issues that was raised, such as sexuality, collective trauma and social inequalities that occur in
Indonesia.
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Tintin Wulia | 2002 | Indonesia | Indonesian | 05:00
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This is a true story about mysterious knockings on the door of a couple’s house.

Tintin Wulia % )| Tt (1997 47070 A 355k 0% ) Fn a5 (1998 77 R EHAF) o #F 2014 4
ERMITAFBRBT LA FM, WEERR, ¥E. 28, F&. 8. XF. REURLNETH,
W EREELFRTHLMEARGH UL FRLIE, EATHLBOENA, EHEARBENIASY
Mo WESANRIEAA IS L 2005 48 AT ARORE B AR R = 4R L 2009 4F HY T ik AR
2011 £ B AR B . 2012 SR BB M AR B A0 TE K S48 & | 2013 45 By 73t W4 J& Fn 2017 42 By i 2 Hf
WA, MTE 2014 3| 16 FHERAFTLARZREFHAIERAFLHRR, 2018 FEHERREAK
HEFER, AAERLYTEERFA B X THREENSRI AN LA,

Tintin Wulia was trained as a composer (BMus, Berklee College of Music, 1997) and architect (BEng,
Universitas Katolik Parahyangan, 1998). After more than a decade ofexhibiting internationally, she received
her PhD in Art (RMIT University, 2014). She works with video, installation, drawings, painting, sound, dance,
text, performance and public interventions. Her works, addressing sociopolitical issues particularly of mobility
and border crossings, are often articipatory. She has shown in major exhibitions including Istanbul Biennale
(2005), Yokohama Triennale (2005), Jakarta Biennale (2009), Moscow Biennale (2011), Gwangju Biennale
(2012), Asia Pacific Triennale (2012), Sharjah Biennale (2013) and Venice Biennale (2017). She is a recipient

of the Australia Council for the Arts' Creative Australia Fellowship 2014-16,a Smithsonian Artist Research
Fellow 2018, and currently a postdoctoral researcher at Centre on Global Migration, University of Gothenburg,
Sweden (2018-20).
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Hafiz Rancajaleis an Indonesian artist,
curator, filmmaker, and artistic director
of ARKIPEL — Jakarta International
Documentary and Experimental Film
Festival. He also co-founded ruangrupa
and directed several experimental and

documentary films. In 2018, he presented
asolo exhibition at the National Gallery

%jﬁ%i{e of Indonesia titled Social Organism.

Alam Syuhada

Hafiz Rancajale | 2005 | Indonesia | Indonesian | 09:00

VB ESERRA, HREETSS, HGERAEE AL, bEE
WAL AR, YRR TR, KPR O AT R e
Alam aspired to become a soldier. Out of economical difficulties, he went to Jakarta

in order to relieve family burdens. Alam told stories about life and dreams of people
who fought for their living in big city.

Ariani Darmawan T 1977 4 ) 4 7 1
REE, hEEZHAALA, AEF
. ERERTZANERESS, £H
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B
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Sugiharti Halim artist living in Bandung. In her work that

hasbeen screened at many international

Ariani Darmawan (b.1977) is a video

Ariani Darmawan | 2008 | Indonesia | Indonesian | 10:00 . N
festivals, she focuses on themes such as

SRR A5 0 ST R - AT XABFITGSE KIS powerand identity memory, language
WA B, BEA R, Wi, TAREARTE: —ARNEE 4 <Ry andmedia

1945217 5 SR 24 5002 AR ZL AT L 5T 44 5 R B 1 2 1 o ¢
A - WEFILE ) BT — AL, A, RARE. HISIERL, 1 E
(EASAE 24 F IR BE R UL

What's in a name? For Sugiharti Halim, though, a name can lead to a never-ending
question. At times funny, annoying, and contradictory: Does one really need a ‘real’
name? Can you sell your name? Is it true that you can hide your identity behind a name?
Sugiharti Halim offers a perspective that is comical, provocative, contextual, and
deserving to be re-examined today.
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The Backyard | Halaman Belakang

Yusuf Radjamuda | 2013 | Indonesia | No Dialogue | 12:00
— M REAAARRETHE b B, b5 4 T FREE
KA —H],

A boy plays in the backyard of his house. He ignores
whatever happens in his surrounding.

Yusuf Radjamuda FK THEF 1 7, 7 2010 4, #1557 In-Docs  #1HY Kickstart! Palu 75 2, s #y — 2o 48
fERPNELEFRGY ., BREYY, WEHE NETPAC TMBEY, tER (Fk) EHEEHT
T ARG A LT, A4 2014 FERE LA PERANE; 2013 £ T B PH I ENL; 2013
FHERPFEREFEE, FARTATSEREYT PR, A3 2014 £8 Hanoi [FF, EHZE 2013 4
#hy3e FE v % 2014 42 89 Viadivostok IFF 5 BE 4 5F Tissa IFF, R4 2015 45ty 61 % $E hn B /R 5236 v ) 8 vp 37 2%

Yusuf Radjamuda grows and works in Palu. In 2010, he attended a workshop Kickstart! Palu organized by In-
Docs. Some of his short films were screened in Film Festival Solo, Film Festival Malang. International Film
Festifal, Jogja-Netpac Asian Film Festival. His short film The Backyard got several awards in Indonesia including
Dewantara Cup — Film Appreciaton Indonesia in 2013, Ladrang Award-Solo Film Festival2013, Best Director
France-Cinema Festival 2013. Screened at international film festivals such as Hanoi IFF 2014 and competed

in the Dubai International Film Festival 2013, Vladivostok IFF 2014, Tissa IFF Morocco 2014, Experimenta
Bangalore India, 2015.

YRR

Maryam

Sidi Saleh | 2014 | Indonesia | Indonesian | 18:00

IR — R LA D, BT IR ) R — S8 R A
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Maryam is a maid who responsible to take care of her master
who have a mental disorder because of the certain situation.
On Christmas night, his whole family left him only with his
maid. Maryam take him to a disquiet, spiritual and life and
death situation on christmas mass.

Sidi Saleh 1979 £ 1 £ A HAnik . AR MK L RERRFTRYBEYOF LA, B2 )5, -z
LRk FHEETRY N TE, G5 CRANBLRT) (2009 FEmiEEREETRLER) . (REFH
ARG ) (2012 SEMAAR P HEER), THEFES (Kara- the Daughter of a Tree) (2005 £ & 4
YA MSERERETT) o Sidi Z 2011 Fy2HEA L ECHF ) 2 A EEY (Belkibolang ) F#1— AN 4,
WA Z E ek 5 AT SEAE, 2013 4, A5 THMEBFHRAINEE, Sidi 1% =34 (Fitri)
NHT 2014 FHERFEBG TN ER LT, wye—HEhr (EALE), 7 2014 FWE 71 BRI
HETEERTREER K,

Sidi Saleh was born in Jakartain 1979. He received a bachelor’s degree in cinematography from the Jakarta
Institute of Arts. Since he graduated from university. He has credits for some experimental feature filmas a
cinematographer such as Blind Pig Who Wants to Fly (the Fipresci Award at the Rotterdam Film Festival 2009),
Postcard from the Zoo (in Competition at the Berlinale Film Festival 2012) and one of short films title is Kara - the
Daughter of a Tree (Cannes Director’s Fortnight 2005). Sidi made his directorial debut with 2011’s Full Moon, one
of short film segment in omnibus Belkibolang and thenceforth continuing his careeras a film director. In 2013,
he participated in film workshops at Berlinale Talent Campus. Sidi’s third short film Fitri was in competition at
the Clermont Ferrand International Film Festival 2014. His short film Maryam won the best short film at the 71"
Mostra Internazionale d'Arte Cinematografica Film Festival 2014 in Venice.
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Bornin Jakartain 1992, Wregas
Bhanuteja studied at the film school at
Jakarta Institute of the Arts. In 2011 he
directed his first short film, Senyawa on
16mm. In 2014, he made film Lemantun
about his own family. I the Year of
Monkey (2016) was selected at the Official

Competition of Cannes' La Semaine de
Eﬁ%ﬂz la Critique.
In the Year of Monkey | Prenjak

Wregas Bhanuteja | 2016 | Indonesia | Indonesian | 16:00

PRI, A E PR B — R, i 2T, KRR
RAE—TTTHE TS, A TS, SRR E AR .
Diah takes Jarwo into a storehouse during their lunchbreak. She says she needs

money quickly. She tries to get Jarwo to buy a match for 10 thousand rupees. With
this match, he will be able to look at Diah's vagina.

KT RAEI IR Sk

On The Origin Of Fear

Bayu Prihantoro Filemon | 2016 |
Indonesia | Indonesian | 13:00

— MR — A A fE PIAS R
A=A S, A—K, A+
SrFRIEH ARSI TR,
WL EIR. RRIRIRME,

One soldier and one prisoner. Two
soldiers and one film director.
That day, they talk to each other
very intimately: about pain,
loyalty, betrayal, drama and terror.

Bayu 2 —4 H¥RAMEBA, £ WERE T 2009 FLMbYErm el £, b8k h (TR
SHMBREGR) AFNERREBIRR, L5 2012 FHE0EEIRE YT 2012 £HZDETRE
B FIREAE 2002 BT LERELY T LRBTMAFEELYANLGRFAR KL, 204 5,
WHENMARE BT R A INEE, ( X TREHEL) RUMEHEMRERFER,

Bayu Prihantoro Filemon is a self-taught filmmaker and alumnus 0f2009’s Asian Film Academy, Busan
International Film Festival. His debut feature film, Peculiar Vacation And Other Illnesses, was screened in major film

festivals, including Locarno International Film Festival 2012, Busan International Film Festival 2012, and got
Special Mention Dragons And Tigers Award For Young Cinema Vancouver International Film Festival 2012.In
2014, he was selected to participate in Berlinale Talents, Berlin International Film Festival. On the Origin of Fear is
his directorial debut in short fiction
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Wisnu Dewa Broto (1995) is a

Design graduate in Multimedia
Nusantara University. He is currently
acinematographer, director, director
of photography and editor. In 2014,
Wisnu and his friends tried to establish
aproduction house called Thesign

Im{%ﬁﬁ( Production and interested in the creative

. L. video making. His films include Wong
Forrest Now | Rimba Kini Tiilik (2015), Mata Elang (2016) and

Doeri Sockma (2016).

Wisnu Dewa Broto | 2017 | Indonesia | Indonesian | 17:00

BRI A AR DL SRR AR IR VI Y 2l A PR R el R, AR
AT AR, EER R IR, 27 RERE, SO S
EREIEIE v 20

We are invited to follow the daily activities of Baasung and Besangot to sap rubber tree in
Bukit Duabelas National Park, Tebo, Jambi. There is a dialogue about how many rubber trees
should be sapped and the disturbance that arises in doing so, along with talks on how they
learn the alphabet; spell it and write it down. The camera moves several times between the
hands of the two children and the filmmakers.

Aditya Ahmad 8948 ( W ) ZH £ E
e B A R, A A E
Miles Films 48 (E3t % — 8| 2y &,
SmTHS KB,

Aditya Ahmad’s short film On Stopping
the Rain screened at various international

film festivals. He has worked as a second
assistant director at production house

?L% Miles Films, and participated in several
Gift | Kado feature film production.

Aditya Ahmad | 2018 | Indonesia | Indonesian | 15:00

DHTAETE A ) BRI A ] AT AR R 3E e T, (O T HERIIRIE I 5, s 75
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Isfi can wear her comfortable pants among her guy friends but has to wear hijab to be

accepted at Nita’s house. Two days to Nita’s Birthday, all Isfi wants is to prepare the
best gift in Nita’s room.
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2013 FRLIILASK, Arkipel HENAERE R RAISKIBE BN TREIF WAL KB (E. T‘MELEW’Euu ,
Arkipel MYKTEHSMBUAIERE, BIFEXOBEXMENHIRUTEE . Arkipel WERATEX AT LARRTTIX LI
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Arkipel BF#HEAEHRBEAFBALF. MESNETEBEBEF, Arkipel ZIIRURESMBXBEZARXTNES,
KRETTEE 2013—2019 F Arkipel BEZTTHINGERB . Arkipel BIEBETNIZZRNENEERHIAMMEENES,
RETRIZEN2ESHBENUNSENE. BFEZRETNEREBHREABRERERNESRITE,

Since its first existence in 2013, Arkipel - Jakarta International Documentary & Experimental Film Festival has always
sought to interpret various global phenomenon framed in film medium that produced outside of industrial cinema. In
reading those phenomenon, Arkipel does not only focus on contemporary social and political issues, but also sees
the development of cinema as a medium of art that continues to evolve with the changing times. The readings of
these phenomenon are outlined in curatorial writing formulated by various Arkipel curators. This phenomenon, which
occurs in both the local and global domains, also influences the decision of the major themes that Arkipel carries
every year.

Every year, Arkipel conducts film submissions that are open for filmmakers from all over the world. From thousands
of films that are submitted, Arkipel tries to interpret the tendency towards what is the concern of filmmakers from
various regions. The films in this program are films that managed to qualified the Arkipel submission selection from
201310 2019. In Arkipel we believe that film festival is a meeting between various people who have different cultural
backgrounds to celebrate the diversity of cinema cultures that exist throughout the world, so we hope this program
will be able to trigger a critical discourse on the development of contemporary cinema in the alternative territory.
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The Ghosts and the Escarlate
Les Fantomes de I’escarlate

Julie Nguyen Van Qui | 2012 | France | French | 15:00
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The Ghosts and the Escarlate is set in a wool factory. The
voice of human is not coming from the workers, but from
the narration delivered through voiceover of a man telling
a story of a business rivalry hundreds years ago. The
camera explores and browses the rooms inside the factory
from awkward angles, The imagination and fantasy of the
audience are challenged to believe and understand a place
they never think before.

Julie Nguyen van Qui ¥ TR E LR FW N AL RGAEFEL L,
ERBE R TRR R WEE S YNFETENE, Fs
WM E Y (URE0% ).

Graduate of applied arts and anthropology, Julie Nguyen van Qui was
trained in writing and documentary filmmaking at the University
Paris Diderot, whereby she directed her first film The Ghosts and The
Escarlate.
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Sun Song

Joel Wanek | 2014 | USA | No Dialogue | 15:00
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A regular trip from earthy people in public transport in

the corner of a country with freedom and democracy,
photographing figures, faces, and shadows of an evening
with today’s ingenue social realism. However, in its silent
and calm visual, vaguely heard like bringing back the
immortal words of Martin Luther King, “I Have A Dream.”
We look at—or maybe the other way around, looked at by-
the face and figure representing several generations of Afro-
American community along with the burst or disappearance
of the evening sunlight’s reflection contouring sequences

of their presence. Inevitably, the silence during the trip is
almost the same as the silence of historical dreams itself.

Joel Wanek 2 & & TS5 2 By AFRY 2o By 1 22 AL EFIBR
M LR BT, BEFHSTIMREL. S5E, RFH—FeH
WATRAET R —HEMEEGHIEAZFRR, BeTRA
REAFEMALRYHER, FBRNAEEFEE S G 232K,

Joel Wanek s a filmmaker and photographer based in Oakland. His
work has been shown in many film festivals, galleries and publications
throughout North America and Europe. Over the years he has
developed a creative documentary practice that often blurs the line
between subject and maker, mixes techniques of narrative and vérité

modes and utilizes public spaces for collaborative engagement.
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Genre Sub Genre

Yosep Anggi Noen | 2014 | Indonesia | No Dialogue | 12:00
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Through four visual fragments, we were brought into the hall a sequential circuit that seems disjointed: from the dramatic and
thrilling events in the night, then to the light of day. We see it as a whole piece of fragment creation of the line of a geographic

realm in contrast thick. The imaginative way and approach of ‘realist’ blended the moment between reality and fantasy. On the
evening, ‘realist’ images present within tense mood. During the day, it is amazing that visual images is more fantasized. Each

fragment is built with cerebral interpretation, include the beautiful landscape of desert and a vast expanse of ocean.

Yosep Anggi Noen EHRREBANM LR EZ—, WG —HEEKA (FRREG LA ZIEESR)
(2012) FAEBWEEREY T EBR, ( BRRALHRE N 2013) KELLEFRLYTHRERRF K,
FoEK R (IURE R ) 7 2016 bl AR H M, RAES CEART ) £ 2019 £ ERR
A H,

Yosep Anggi Noen's first feature Peculiar Vacation and Other Illnesses (2012) premiered in Locarno. A Lady Caddy
Who Never Saw a Hole in One (2013) won Best Short Film at Busan. His second feature Solo, Solitude premiered in
Cineasti del presente in Locarno 2016. His latest works is The Science of Fiction.
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Beep

Kim Kyung Man | 2015 | South Korea | Korean | 10:00

Lee Seung-bok J&— K AHIEE AT, PIACHRXT 2P 5 A PUIR B R 3. 38 =R T30k
HF, DIIEI4 LN Lee Seung-bok #7288, bR T A ZME B X4 S Z A8, Lee
Seung-bok I HIVER ST HEAT T H AL, HBEGOIGET/NENHF R Mhlh T RILZ
to BRI RIS I RO SRR B, TRV A S 2 B B A U MRS i,
AR EREXT Lee Seung-bok FIrffii—# ¢,

TLee Seung-bok was a kid from North Korea who was killed for shouting hatred against
communists. This condition was used by South Korea and they made Lee Seung-bok as a monument
for anti-communism. Not enough with a symbolic memorial, Lee Seung-bok was also made
diorama, reconstruction, was even inserted into the education curriculum of elementary school. He
became an anticommunist martyr. The way this film reacts to that reality is by merging the footage
and newsreel with propaganda fiction that has been modified, just like what South Korea also did to
Lee Seung-bok.

Kim Kyung-man HAEF 1972 4, #E LT, #E AT RESE, BT K= 0 EH %
FRBEFMN, W TRHEHEBRELTACRTEY ), ZEMasEEF( RITTZHRGER)
ol SR ERER ). 2004 F, WULRES G AMT “BITEPARRERLLRED .
2006 4F, MR THE A (Goliath By Z 4 ), A EM K (B~ R ) WERTE, 254
HEICERT 2T ), HE5E5THGEY (ETNHE) AR ) Ik, 2012 F, WIF
S —BE N (ERBFRM), HAHEMXE “ FHANEHE", BAOREILIHREEL
R, W EZMELCHEA) AERB IR BT ERB AL, AR (Beep) YR #AE 2014 F S 11
FEREET K" ETHMk.

Bornin 1972, KIM Kyung-man became interested in old documentary movies, newsreels and propaganda
films and has devoted much of her work to re-editing footage from these sources she directed, edited and
produced her debut short documentary Long Live His Majesty. This was followed by Things That We Shouldn't
Do and Learned Fear and Delusions of Grandeur. In 2004, she participated as one of the directors on Independent
Film Maker's Project To Abolish The National Security Law. In 2006, she made the short The Structure Of
Goliath and also took on camera duties for the non-fiction feature The Description Of Bankruptcy. She next
made The Fool Doesn't Catch a Cold and then helped out on The Color of Pain and Brain Communication. In

2012 she finally embarked on her feature-length debut, releasing the documentary An Escalator in World
Order. Immediately successful, the film earned awards at the Jeonju International Film Festival and the Seoul
Independent Film Festival. Her sophomore work People Passing By also picked up a Determination Award at
the Seoul Independent Film Festival. Among her subsequent works, the short film Beep was invited to screen

at the Toronto International Film Festival in 2014.
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Tom And Jerry

Ekkaphob Sumsiripong | 2015 | Thailand | No Dialogue | 06:00
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This is a strange humor about mechanical reproduction of time

which is shrouded in representational shadows, where images
chase each other and a tool chases another tool. The reproductive

cycle there is operated through the dialectic of three media which Ekkaphob Sumsiripong 1980 4 H 4 T %
give duration to the three layers of recording as representation B, WEET—ZPEE S, CHE
in the frame, in the frame and in the frame. Those chases which mHEAZE (EAET) %50

involve the mechanism of analog and digital devices, which are

B AL R AR E] 2 5k s it

limited by the framing, have created a time corrosive of each of

the fragile nature of the media, distance and the phenomenon FARFELFA,

it produces. It is an effort that reminds the time tunnel of the

tradition of modern and contemporary experiments of light, device Ekkaphob Sumsiripong (Bangkok, 1980)
machine and its tangibility effects. makes series of short video works. He

received an M.F.A.in film and video from
California Institute of the Arts, Valencia,
andaB.F.A.in product design from
Rangsit University, Thailand.
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An Inaccurate Distance

Giovanni Giaretta | 2016 | Italy | Italian | 16:00
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Language is a way for individual to enter a society. An interpreter, an individual
who attempts to bridge the language gap, holds the responsibility to interpret source
culture and ideology to the target language. The horizon of language and cultural
differences itself is presented through shots on personal properties of the interpreter
who is also the film narrator, such as handwriting in Ukrainian and Russian,
typewriter, photocopy machine, printed images, and paintings.

Giovanni Giaretta HH 4 T 1983 4, Z %
RFE A YA, YA R F T
RERF R, FRHEERHFE
A, R SR MR
Giaretta ILT 14 4% /1 £ 7 Fn T

Giovanni Giaretta, bornin 1983, isan
artistand a filmmaker. He was educated
in Visual Arts Production Design in
Venice and holds a BA in Didactics

of Arts. His work has been exhibited
throughout Europe. Giaretta lives and
works in Amsterdam.

98



JikFE
Passage

#A%k Di Hu | 2016 | China | No Dialogue | 11:00

R E e — AN R SR SR LT i —— 5 R B 7 3
SEAR I AN SR T A B A R R BE I, KT, X
RS URIRITIIROL, AR R R E AL
VUR X AL S I e e I R RE B, 33K 38 i S B RE 1
FR— HERE AL 4 BR U SO SRR, H A5 b B
A B AR EUR RARARE R B SATRE

At first, we see a typical view of a satellite city in China
with its large streets, luxury vehicles and murals that look
anatopistic to the city’s atmosphere. However, this film
captures not only the city’s sights, furthermore, there is

a great power beyond reach that looks tiny but capable of
completing the complexity of this film. A row of murals
on the walls of this building is drawn to resemble the
architecture of European civilization, but raising questions
about the effects of its anachronisms that are inconsistent
with the location and the townspeople.

r

WHT 1982 F A THEN T, ks vEXE HE
FRAEREY TR PEREE, MNEEFARAR T HRE
HHHEME,. LB RER, - RFERFERIEY
Bio 7 2014 5% 4R R - B8 AR AL - 3% B I XI4Y Labour In
a Single Shot Hite g, HIFBEIER .

DiHu (Born 1982, Zhejiang - China) studied Chinese Literature

in Zhejiang University. He became freelance film critic and film
scholar when he returned to China. His main research interests are
the apparatus of moving images, Jean-Luc Godard, Harun Farocki
and the Chinese Independent Cinema. He started making short films
from 2014 after attended the Workshop of Labour In a Single Shot
curated by Antje Ehmann and Harun Farocki.

BIEHIEAR S,

Dadyaa | The Woodpeckers of Rotha

Pooja Gurung, Bibhusan Basnet | 2016 | Nepal | Nepali | 16:00

— Lk A IZE L DX A S e TR T LT AB R AT A2 A
Wi, AR EX AL 2GR A RE B, Jfaia stk
SR HIX e ANRIE S B, A A AR
b, AR AR A IR SRR, X I R 2 1L
TR BRI B T T R A TR AE - -+ — BOH A AR
AT R e, TR B mRUASC TAET I .

A woman from a married couple in a remote mountainous
village is so distracted by the memory of her dead neighbors.
She wants the presence of people she once knew so well, and
forces her husband to make a replica of the figures of those
people with her. So, be the wooden dolls that feel alive and it
brings back their neighbors. The retrieval of the dead leads
to their decision to choose whether to stay or leave with the
spirits ... A narrative upon the myths of the dead in poetic
images with musical sounds and performative scenes.

Pooja Gurung 7 Bibhusan Basnet /& &7 inf&i# 45, A1 2417
N4, HATE % — 34 K ('The Contagious Apparitions of Dambarey
Dendrite) (2013) A A7 4L %47, JBIRAE & %5 An i 4 R E
PR ¥ b Epat, JEA Alpaviama B L4 2 K H G m Y
E %7 Golden Comma for Fiction % . Dadyaa & {184 % —# 4 K,

Pooja Gurung and Bibhusan Basnet are based in Kathmandu and
have been working together for sixyears. Their first short film, The
Contagious Apparitions of Dambarey Dendrite (2013), screened at

the Abu Dhabi Film Festival, the Tampere Film Festival, and the
Internationale Kurzfilmtage Winterthur, among others. It also won
the Golden Comma for Fiction at the Alpavirama South Asian Short
and Documentary Film Festival. Dadyaa is their second short film.
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Grid Corrections

Gerco de Ruijter, Michel Banabila | 2016 | Netherlands | No
Dialogue | 02:00

— YU TR T AR L LR R, K — Bl R e
SCHIA KT HET, 2 M 28 R P R, s il S
TmAS RN & AR, XS HEASTTR TR LR, Jf
TEREAIR IS 5 R e

A visual exploration produced from documentation of the
grids of satellite’s imagery, illustrating a new changing
meaning into fields, lines and flat spaces. The shift and
distortion occur and how all those basic elements form
geometrical configuration triggering polemic on the
boundaries of the imaginary territory.

Gerco de Ruijter 2 & E T BAHFAMNLLRR, NFHEH B PIHE. M ZREAREZZ N o FEpH|
BHELAREFMHATTRA KA. Michel Banabila A 1983 £ 4 NEF R L4T, FANSRY. £
A, RE R RIERE, MEREARR R Bureau B (DE) #1 Séance Centre (CA) & EEAT,

Gerco de Ruijter is a Rotterdam-based visual artist working in the field of photography and film. His art explores
how far presentation of the landscape can be reduced and yet still remain recognizable. Michel Banabila releases
music since 1983 and has produced musical scores for numerous films, documentaries, theatre plays and
choreographies. His work has been released internationally by labels like Bureau B (DE) and S¢ance Centre (CA).

Nayra Sanz Fuentes 1979 4F i 4 T 77 3 F
KA AR By ey i e AR . M ARA
HEFETFFM, MEMKTRT
LR, FEAHRBTEY FE
ML F A, ST HEBERECET
Wy —EK R (Fot R —HE) o

Nayra Sanz Fuentes (1979) was born in
Las Palmas de Gran Canaria, Spain. She

has a degree in Hispanic Philology. She
did part of her doctoral thesis in Berlin.

She studied a Master of Film Direction i‘m‘F%ﬂ

in N'Y. She has directed five short films Sub Terrae

before finally works on her first feature
film As Old as the World.

Nayra Sanz Fuentes | 2017 | Spain | No Dialogue | 08:00

FRARHIIAT GIFAT] 25 R W7 N A P (O S R, B Sk BRI 225 T — A EL LR 3
Yo AR RFRHLI G — R M Al 22 A28 2 TR AR S S FEFR IR 1R,
v sen| Ry SRS

The camera leads us through a maze of cemeteries surrounded by vultures, and the
trek ends with a view of a garbage dump. Sub Terrae poetically echoes with showing
us such a terrifying terror: dystopian imagery of the foreseeable future, which is
being seen from the current death chamber where the people of the past buried,
signifying the contemporary global crisis in the present.
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Sapu Angin | Windswept

Cahyo Prayogo | 2017 | Indonesia | No Dialogue | 05:00

KA AERS TR B R L, B A MO B T MR = ERETES & T WA EGER. KR
ARSE A ELAE A E AN AT ISR C RA PRl AR A i AR S8 RO T RS TIRFLAGHIE ) , 55 —RIZAEA5 1B i [T B
BRLBEIE A8 T B A1 2 12 3 L 2R IE W A —E B TP B M Es &, A XY RIC R s
ARG AT T I8 e SRRk . FHUR R AR T ABLIEE Al 2 T Fef 0] 52 iz h R R A 52

Placing the camera on the body of the pigeon to record the scene from the sky, Sapu Angin presents an experimental
language through deformalized visual. It conceptually combines the two type of imagery-forms: the first, the one non-
structural and unpredictable in perceptual senses (because the image capture was left entirely to the trajectory of the
fluttering of the bird’s wings), and the second, the visual form that is measurable in anatomical logics—the constant
motion of the pigeon’s wings have been scientifically proved to have a certain pattern.The production based on the
combination of such contradictory conceptions, in fact, draws a critical reflection of technological development of
contemporary recording devices, in which the combination of action-cams, mobile apps, and unmanned aerial vehicles
commercially emerge to meet our imagination of the sophisticated moving images.

Cahyo Wulan Prayogo K /& FI B RV T #0 K o i 2 2 R A0 K Kinetik 895% i, 855 Forum Lenteng
#9 AKUMASSA iRk, fF s alfFEsh B iR REETHIINA ST AE" HRETR,

Cahyo Wulan Prayogo is an artist based in Surabaya, Indonesia. He is a member of Kinetik, a collective that
focuses on arts and cinema activities. He has been active in making video since involvement in Forum Lenteng’s
AKUMASSA program. Sapu Angin is one of his films based on long term research on the adu doro (pigeon
contest) in his city.
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S ZIR—Rith R ESTR
From Our Eyes: Ecological Documentaries
from Tibetan Herdsmen

2

FROM DUR EVES

G

“ZFZIRT RESFRERTHERMSS XA EERSETRN— N AEE&ITL. ZitiE=mE. 58, [
LEXR, MEZEHTRARNLESERIE, THEOIRRECHZERERERETECRE XURIFE
HIERR. 2007 £ES, “ZHZR" EEBH=m. Wl 8. I A 2MNERIEREH 8 M AR, HERs
kEPEFEBIATIEXA 300 2 SRR TEHIFIBMARER RS, Tl 300 BMSHE&ER.
TENAFTHRRTRIEREZEGLINDENRI, SREGNHNRNENEEEIWETREMXEIRAI—
LENHHERR, WKRRYSR. EMNRIES, XL FREMEEIETNEBENTNCELKRRTIATH. WXSE
R kEXLESBRNRERRIZNEEERNY, WFEECHREZE/NAFIILReESXRP .

Yunnan FROM OUR EYES Rural Documentary and Culture Research Centre (FOE) is a non-profit filmmaking organization
in cooperation with rural community partners in western China. It promotes videography as a method of cultural
preservation and education, advocacy for local ecological protection, and promotion of sustainable rural development.
To date, FOE has provided videography training to more than a dozen rural communities in Qinghai, Yunnan, Guangxi,
Sichuan and Guizhou provinces, which has led to the creation over 300 documentaries and has trained over 300 local
participants. The beneficiaries use their video skills to run their own studios, train others, sell agricultural products online,
and become local community leaders. The videos recorded from the local perspective have proven to be powerful tools
in promoting ecological protection and sustainable development among rural communities. The screening program is

curated by FOE in collaboration with local grassroot organizations Nyanmo Tsang Nomad's film group and Tachung

Tsang Ecological cultural exchange center.

—BUNVIER, UEXBEEERRERANESER
FFETERMER, HREBT— NIV SERHHR
K. KOMKIbERES, RBIRE, RTE. RTH, B
NEFEZ L B, EXEERNELE, BEE b
FrREINESTE. RYUNER PRSI LR
H. B—BRFOINBREERE, RAHRNES,
BEKERAT, BEREDAM, AEEFEBRIERE
k, BE4FETE, BEET4HFNE---REERX
#HEEE, BREEUEENSEYT, HLRH LN,
MBTLR, HERMNMXLERCETERRIRMN, &
ZENTE,

The one small camera lens made the deeper connection
between the Tibetan highland herders and the outside
world. The world was gradually magnified through the
camera frame. Water is condensed from the earth, up
to the sky, becomes fog, rain then falls back again to
the earth. From the lens of the herders, the rhythm of life
is reserved. You can sense the pulse of living from their
films. Every film's realization was rather slow, because
the herder filmmakers have to wait, wait till the water turns
into rain, rain falls back on the earth, grass slowly sprout,
cows and sheep devour the grass, then cutting cow hair
and sheep wool... All of these seem banal, but in the
repeated daily events, there are full of changes. Through
documenting their daily life, herders have gained more
sensitive perceptions and multiple reflections.
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Contributing Programmer
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SATZIRS LB R P EE, REDHREEL LY
BAM AT EH, 2000 FESNFSHBHTE, EH
BEKFHE, TEEGHCEIFWLER) . (FHETZ
WY (BEH), b (FHETZIR) K 2000 FHEE
FRRVAFAEFRE, ZWEFERBEIN(ATHE) £H
#EH, EF(5iEHF) NE 2009 FE K “Planet In Focus”
ERAERE .

Lu Bin

The director of FROM OUR EYES Rural Documentary And Culture
Research Centre, a documentary film maker who focuses on
traditional culture of the minority and their conception of nature.
Since 2000, he has been working on the video record of rurallife.
Asadocumentary film director, his main works include “Blooming
Red Lotus”, “The eye ofShangrl—La", and “Bird Wbisperer".Among
them, “The eye ofShangri—La” won the silver award for the short film
in the first Southern Pocket Film Festivalin 2009. His three short
films were displayed in the “Walker” column of Tourism Satellite
TV.“Bird Whisperer” was shortlisted for the 2009 “Planet In Focus”

International Environmental Film Festival in Canada.
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Pika

=j% Len Ze 1 2018 | China | Tibetan | 59:49

AL FFIEAROR B L7, A8 (A28 ) MR 22, T— Uk e Soxti
THREMAF, X WA T i SR PU— RO A SR B B, X3
FERER., DI, B WASRIE LRI EYT, WPt Huh, 7

LE, ik, HEREFEREUMD
HTH—fH R, GREREUELES
IIFERP 24 R, 2010 50 “ 4
BEM—SH 2R WY G FEF
HHBLATHR, ERFEXELRL
BRI, 2018 4, EMEEHZAE
BCRAR) B, MABEARSRA
B AERB B LRMNER, 2019
fE, ZERERICFEAT, HATH
HEGRENEARFEGY M2 42
IR/NAL,

Len Ze,a Tibetan herder from
Nianbaoyuze holy mountain, Golog,
Qinghai,amember of the Nianbaoyuze
Ecological Environment Protection
Association. He participated in From

Our Eyes - Nianbaoyuze documentary
workshop and began to make
documentaries on the culture of grassland.
In 2018, after completing his third film
Pika,he began to experiment on grass

planting for rehabilitating degraded
grassland. In 2019, he founded Nyanmo

JRABACATTE LR, i SRS B R AN S 3

Located in the alpine pasture of Nianbaoyuze in Qinghai Province, the herdsman
Len Ze who had directed Yak Dung (2013), set the camera again to the prairie that
raised him. This time, he would use the video camera in his hand to research prairie
ecological management. This large-scale, long-established, and widely reaching
ecological management project seems to achieve little success. The degradation of
his grassland is still intensifying, and the pika's populations are increasing.

Tsang Nomad's film group.

Ak, TR T B4, A
FABKRMEZN, RERATHX
W REFKE, M SHZR” &,
o AL GE K 4 2 RV R B AR RUAR
£7E, RARE. REFEE(A) (R
£29) .

Hua Zhiis ashy and sensitive young
Tibetan. Before making video, he enjoys
writing essays. After joining From Our
Eyes, he started to use camera to capture

the poetic nature andlife in Tibet. His
works include Water and Yak's Milk.

Water

4% Hua Zhi | 2018 | China | Tibetan | 35:22

SATIRA AR Z R, ATRTE S ITIRE X RA A C R, TEROCER
KGR TIAK, EAEIE IRAEATE IR, AR TR T A g K O7 =K,
AKIFA T, HTTORHARNA, T HOR A 25 TEWHAMEK, SRk, KN
TR,

Sanjiangyuan is regarded as China’s water tower. People living in Sanjiangyuan have
their own explanation of water. In Tibetan culture, water is classified as eight kinds
of quality, with water being everywhere in life. This film introduces ways of using
water in daily life, the sources of water that are snow water, groundwater and lakes,
and medicine springs which can cure diseases. Lakes, streams, springs, and rivers
are the breeding grounds of the world.
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The Wounded Black-Necked Crane and The Herdsman Kid

T AL Gongpo Tsering | 2016 | China | Tibetan | 24:09

FIRY R b, SRS IO B A IS HO I, KT
BgE AR EFER R BMAREB BT, HoREWHK, HOIE, B4
KT AR, LE—UWRBHRR, SN ATER TSI 5 R %
JERVAIE S U

Above the wilderness of the plateau, a wounded black-necked can not fly away. The
herdsman on a motorcycle confronted with it, and the herdsman took it home after
the capture. The herding families vacate the yard, pride food and water and look after
them carefully, even ask for doctor treated the black-necked crane. Again and again,
the little herdsman kid established some kind of trust with this visitor unconsciously.
In the spring, the black-necked crane was healed and go back to the habitat.

SETERZZN

Effect of Barbed Wire on Wild Animals

$LERSL Tachung Yizha | 2019 | China | Tibetan | 05:39

i T4 22 BSR4 AR TR AR T VB B A Sh A i R M, S AL R UTE AN R
SRS T A B AP, ARG R T B X T X B B A AR RS 1
[ A

The film reveals the disaster that the wire fence has brought to the wild animals
living by the Qinghai Lake. Through interviews with overseas experts, Tibetan

scholars and wildlife protectors, the director showed the audience questions and
reflections on the survival status of wild animals in Tibet.
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Gongpo Tsering has participated in the
desertification control environmental
activity initiated by Tachung Barang since
2011 and then joined the Zoige prairie
protection association. Among seven
members back then, Gongpo was mainly
in charge of video documentation. Since
then, camera was amicable to Gongpo.
Now he always takes camera with him
whenever herding or taking care of family.

LKA, Hik, hETFEILRM
MERELZESDINA, 2017 £
R AFEL, REERH(HE
Zi) (EERILE) MR TH L
), 2013 4 TF 44 38 Bt 89 AURL, 3R
AT F LI EAL — R MR F AL,
F 2015 £ — R L T3 £ A Xtk
THA N,

Tachung Yizha, Tibetan, bornin Aba
zoige town, Maixi county Gasha village,
graduated from North West university in
2017. His works are Prayer Wheel, Zhuoga
Tashi and Effect of Barbed Wire on Wild
Animals. Since 2013, he started to follow
his uncle, environmentalist Tachung
Barangin environment activism and
co-founded Tachung Tsang Ecological

Cultral Exchange Center.
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Forum: On Ecological Moving Image Practices
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Panel Guest

Guo Jing, Zheng Bo, Yu Guo, Lo Lailai
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ZHWA LR ERERYE, RELH
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Guo Jing

Aretired scholar of Yunnan Academy of

Social Sciences, PhD in ethnic history.
His research focuses on documentary

mﬁﬁ% /J\élz/':fﬁ production of the western region of

Ai Littl China and the audi-visual anthropology.
Juewa and Little Creatures He has published many books such as

o = N e 1 e - Book of the Snow Mountain, Mask of the
KECH PRSI, LB RO — BT T SRR g, T

1998 4£—2003 4F, F&LL “MEHELIAE" HUIAS, FiXHEIFREGE A, WHEE Yunnan Multi Culture Visual Festival
TR BAE I ZEE, 28T A RS ARERENETIRR, BaxT50, and worked with FOE team to promote
ST TG ZXS REE AV IR (50 . eI, o5 A R A 3 A1, the image-based public welfare program.
VRS R IR L 27 ) draft) R ECAR T RS0k o AU, BB His films include Kawagarbo, ajournal-
HRZZUIP R R CEFAEA ), T8 LR e A — Kb, anf 550, i style documentary.

WL AR R AT S AR, SO MO AL

Kawagarbo, located at the junction of Yunnan and Tibet, is a sacred mountain of
more than 100,000 Tibetan believers in the East Magdalena-Hengduan Mountains
region. From 1998 to 2003, I started research from Meili disaster and came here to
carry out a filming research. From two aspects of daily life and Buddhist beliefs, I
recorded the close connection between the local villagers and the sacred place and
the impact of development activities such as mountaineering and tourism on the
environment and livelihoods. During this period, I collaborated with local villager,
Cili Dolma, to produce Kawagarbo Local Film Archive, named after Kawagarbo
Legend. This time, I chose the short film Wildflower Valley in this documentary
series to show the life views of the local Tibetans through the story of how several
Ajuewas associated with the frogs, ants, mushrooms, and elves when they spent the
whole day walking in the mountains.
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Zheng Bo

He grew up in Beijing and now lives in Lantau Island of Hongkong.
He is an artist, researcher, and teacher, focusing on ecological history
and imagination. He collaborates with marginal people and marginal
plants to create wild gardens, growing slogans, and ecological queer
images. He received a PhD degree in Visual and Cultural Studies

from Rogers Tsinghua University. He once taught at the China
Academy of Art from 2010 to 2013, since then he has taught at the
School of Creative Media, City University of Hong Kong,

RE

HARZK, 1983 & F WL, 2006 b F )| £RFR#HE R,
WITHEEETER. QEFRYHR. 28, SHESHEMN X3
AoVl AREE, il AR KR E R ITEGE T ETEZE,

Yu Guo

Freelance artist, born in Tongjiang, Sichuan in 1983, graduated
from the Oil Painting Department of Sichuan Academy of Fine Arts
in2006, and currently works and lives in Chongqing. His creation
involves various media such as video, painting and writing. He is
concerned about the social art practice and has co-founded the
project space such as the Chongqing Work Institute with others.
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Plants and Sex

2016 AEFITERFATRAT LA (A& SHUAEY (3R ) 58
RS, ZRMAEET 19 e OAFIS RIS
TTWISERI5, BRI AR E AR TR AR A 5 R
W (5224E) .

In 2016, I started shooting films of queer people
(Homosexuals) and queer plants (ferns), which lead me to
accidentally encounter many scenes portraying sex between
human and all other species in 19th century Japanese
Ukiyoe. Recently, I also found that there is even cross-
species desire in the natural world, such as between bees and
orchids ...

AT RS &5

Urban Landscape and Enchantments

SIRATTAEAR T 8 B — UK L AR 37 5 DX A R T AR
HE S AR AL AT R A I,
2T IR R AL R P AR B T Ay — b
BEAMT AR, ERETURNHERZR.
DEREERE 220 ] SHTA SRR, AR A A R
e RATRER IR AR WA 97 HO ARG R 1 ST
EEFD R 0

Every time when we look at the city, we separate the scene
into appearance and background. But it is such human-
centered way of seeing that makes us ignore the information
hidden in the background. The city, as a medium, constitutes
the ecology of human life, the very landscape that is often
invisible. The lecture will talk about how to reexamine the
new urban landscape and consider the city as ecology: Is

our city turning into liquidity? Is the urban life filled with
various “enchantments”?
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Sustainable Art Cultivation-Reconnecting Life and Land with
Half-Farming and Half-X

Tl ST BRAR A T AR S 2 OB R e, SR = BB TR A
IS EYEs, R XZERNTRE; 75k, RIRR BB A
FIE RIVERAERE, LIESIRAR MR AR 1 10 R A8

I will share my bitter-sweet farming experience with farmer friends

in which we try to promote food movement and imagine alternative
community building as a food producer and an educator. In addition, I will
also talk about the idea of returning to the artist’ s own creation, and the
use of the moving images to sort out the thinking about the relationship
between the people and the land.

FEEFBEINGRZANRE “HLEX &
FEH R, A TE SRR M TR AETE
MR R ESERRE, HF, #ALE
RRAKB M E RG], AMEH G AR
BERREA, WG AN STEE
FIANE, HamFARINE,

Lo Lailai Natalie

While she learns farming in Hong Kong,
sheis also exploring the Half-Farming

and Half-Xlifestyle. Such kind of lifestyle
practice has prompted her to reflect on
alternative lifestyles and ecology. Recently,
Lai Laiis especially interested in the mutual
controland dependence of the emotion
and desire found among human being

and nature. She believes that the rivalry
and contradictions hidden behind such
relationship are even more attractive, just
like the bottomless pond.
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Les Glaneuses: Capture I’Air du Temps

2019 F 3 B, “#iREIMER" , ZELZSEMRE - ’/R
ﬁ(Agnes Varda) &, EERRE—XEBEFR, &
RIKIBIZE, ML RA1ER (1578E ) (Les Glaneurs
et la Glaneuse, 2000), 2tiHiE ‘ISR " (rairdu
temps) VK. “HLEABBEERAMBNEEFRE,
BEABEE Ijjﬁﬁﬁ]‘z”z*?ﬁ%, BLABEER DM
NERHFR.” X8 RIAT = “HERE T 13
9, K@HQEI:UESZ%EWO ‘BT BRERBAMIES
BNCIZ, TRIAARS, MEIABMEIERER.

BISFF BisHEY T EAERNSFLMLERASEE
TREFR, IE5ERk TLER A BRI FFIBIRNLEOIE,
BYSRNELBIERS TN RRMESENASSE,
}A}"HﬂtE’JLET o BREAMIZHLERFANRERS,

BNAREAFESNCREEEE; LHRBEEM
éﬂiﬂﬁt, RMEMAMNSREEX 28R “ HESR”
KD PRI
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In March 2019, Agnes Varda, the grandmother of the New
Wave, passed away. In her last interview, Varda recalled
that her documentary Les Glaneurs et la Glaneuse (2000)
was her attempt to capture the ‘I'air du temps’. ‘Some
glean because they are forced by life. Some become
gleaner because they are artists. Another group of
people glean because they like to.’ This famous saying
was Varda’s induction of three types of ‘scavengers’, and
she compared herself to the third one. ‘Wheat gleaning’
means picking up memories which had been forgotten
by people, and the picking itself is replaced by motions in
the image.

This year, BISFF invited several young female
documentarist in China. They have embarked on their
career by using camera to capture the cryptic and
exceptional stories and people, gleaning memories.

We are here together to explore whether Varda's
romantic image of female documentarist still applies to
contemporary documentary making, and will our female
gleaners still carry the sensitive, delicate and optimistic
temperaments of their time?

SHEN Hancheng

€1t Tong Shan ( EEEEHF Guest host)

FHRTAFE L, LXAHRHE, KPRELEH, LAREYNEFHEEEE, KAFEPITLR
AL G B T, 350 SRR 1E 5 LT % K 4 Studies in Documentary Films | J 37 41 71 %17

CoAABAT) - CRBAER )

L%,

Tong Shan received her Ph.D. degree from City University ofHong Kong. Asa film scholar, she has long

been concerned about transnational production and distribution of Chinese documentary and art film.

Now she is engaged in film criticism and screenwriting. Herarticles can be found in Studies in Documentary

Film (academic journal), Tencent Guyu Project, Southern People Weekly, Funscreen, Mtime, etc.
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2BZ53E Guo Rongfei

RFASH/FRA, FLTAAREHALGLTR T b ML LFAF (REDL) GHRIT 2016 £
FEAHFEMBELAAREYTREALIAL, 2R 40 SNERYR, LELERNRNLTH
B HotDocs, AALT I B@HFFEHGHEREGTE, Wtk GEELTENE, BR, VICE,
Fusion TV % % F & & #. IR TREH EMTH WM, 550830 ZHALT R, WFEHFR
FEHT TS EEA - B RTUA 2 2R E R AL T0E

Documentary director / producer, graduated in Journalism and Documentary from New York University. Her
debut documentary Fairy Taleshas won the 2016 Student Academy Awards and the Best Short Documentary
Award at the Melbourne International Film Festival. Over 40 international film festivals have exhibited

her works, including Hot Docs, the most authoritative documentary film festival in North America, New

York documentary film festival, St. Louis international film festival and so on and various platforms like Al
Jazeera, Tencent, VICE, Fusion TV. She is now working for the Arrow Factory video of Jiemian News and has
participated in the production of more than 30 short documentaries. She also teaches the multi-media master
program of international journalism at Beijing foreign studies university - University of Bolton, UK.

PRE Gu Xue
Wik, B, KEA, PEGBEAFZANL, AR EHFERPEREGUSBA, BETAKEA, BT
FIRST HE B BEMHLIFE, LREPITHEGFX ., KREME: CHARIT)  (RESV) .

Manchu, director and curator. Master of Fine Arts from Communication University of China, co-founder of
Inner Mongolia Youth Film Week, curator of Boat Travelling on Land, jury members of FIRST International Film
Festival Xiningand planner of Grassland Film Workshop. Her works include Peony Blossom and The Choice.

&= Shen Ruilan

1993 £ AT M, AITHEAETHM, 20112018 AP EERZREERLRER S, FREFER
LA, AUEMNBGRAE, REILAFPEERE L, FHGEE A, ML, REBEXF 5L
EENRX T, ER(REDE) A% B FEREN KBRS WY " FETRETAL,

Shen Ruilan was born in Suzhou in 1993, living and working in Hangzhou. In 2015, graduated from the
Experimental Image Studio, the School of Intermedia Art, China Academy of Art. In 2018, graduated from the
Institute of Radical Visuality of China Academy of Art and was taught by the contemporary artist Zhang Peili.
Her creation is mainly based on images, meanwhile, paying attention on writing texts and novels, trying to find
out the possibility of intersect between text and visual language. The Cassock (2018) won the award of TIDE
Competition at the second Beijing International Short Film Festival.

=88 Gao Juan
WK FHEGHFEFER 2009 BARBELA, (EYNFE) HEEVIESR,

Graduated from the school of journalism and communication of Tsinghua University in 2019, The Voiceis her
graduation work.

XIS Kiva Liu
A, o, (Bi) K.

Documentary filmmaker, journalist, and editor of One Way Street Magazine.
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Siphon - Experimental Film Cartridge-Exhibition

IIEMKRE—FRANNENE, Za88RGEHEN
HERMN—BSEHNFREMMIE—L ZMIFTEN
TR, BRENUSHRFEIINEERRBEXEE
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ARERATERE. FEESEHUDTHHES, 0
BRERFE-MRENSE, BITERNRERONS
TUEZARZERHNEEZM. BISFF2019 HE “WIR”
BIURET 13 BRAERSIAILINFMm.
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4:3

Ross Hogg | 2019 | United Kingdom | No Dialogue | 04:48

Siphon phenomenon is a kind of natural
countervailing force. Three sets of curve screen

with displaying problems and an HD digital
projector constitute a unique and imperfect image
container which bridges viewer's abnormal watching
experience to their familiar but not recognized
device. Through Siphon, light and shadow are
twisted as an unpredictable sensory tunnel, and
viewers will feel like traveling back to the analog
signal age in a dream. This is a combination of two
video presentation mode—Installation exhibition and
live screening, and it contains not only a sense of
space but also a choreography of time.

Nowadays, with the rapid development of science and
technology, image language changes a lot. Siphon
makes people aware of the attitude of reflection, at the
same time, understands the importance of spatial and
temporal variations presented by the medium in the
art. BISFF2019 will show 13 experimental works from
around the world in the Siphon presentations.

Ding Dawei

Ross Hogg & — fLfEfE Z T B MK %3
B YA, thEETEH LMK
AEREF o @, kVHXAE
N E N L, HLE B T
a5 5T 5@ E, Fiths
ARG HLARERBEAF L5
+iRE

Ross Hogg is an award-winning animation
filmmaker based in Edinburgh, who

focuses on creating dexterous, hand-crafted
animation using a variety of materials,
celebrating the vibrancy and physicality

of the medium. Ross works on a freelance
basis on a range of animation projects whilst
occasionally teaching on the Undergraduate

and Masters Programmes at The Glasgow
School of Art.

AFERIOBLES &, A, MA—. BAT lomm KA, BURARESENL,
A B R EARLE TR MRR RS P E NIRRT R 5T

22 PURIERE, A — SO AR B T A2 T T X 16mm B R AT IR @ L

REA I o

Separate projections combine, unifying, becoming whole. Twelve animated
projections combine to develop a rhythmic dialogue exploring the intrinsic
relationship between sound, image using 16mm film, paint and a projector.
Responding to a hand-drawn soundtrack, each projection is individually created by

painting and scratching directly on 16mm film stock.
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Birdmilk
Chris Strickler | 2018 | Canada | No Dialogue | 04:44
FPELURALIAE T 5 R, —805 F R OB AR I BUR i S L .

An anxiety inducing exploration of juicy colors and crunchy textures driven by
chaotic electronic music.

HR A i A ) 55 4%

Boy Transcoded From Phosphene

Rodrigo Faustini | 2018 | Brazil | No Dialogue | 02:07

BRI TR G, LR R RS R T AR, BSR4
JU, S — DA BSEAR IR AR S IR O A S A A s T R 2 i, —
L AT R A DD,

Trapped in phosphene, raw documentary footage unfolds its digital self, receding

into its abstract infancy, a memory image unspooled from the dependency of a
referent, affected by its' internal life. A computer sees without eyes.

Chris Strickler & B 3 [E £ 8 4 41 M 8h 7
frket, T 2018 £ KR
XKW R AL ARG R AFTET ¥
TEM, BERAMEERREREZY
JiUME G e oy B, R B LR — L
EHHEBELAR, - dh V],

Chris Strickler is from West Lafayette,
Indiana, US of A. He graduated with a BMA
in animation from Emily Carr University

in Vancouver, Canada in 2018. He likes
creating abstract work exploring materiality

and time. He is also an interactive installation

artist and amateur V.

Rodrigo Faustini & — L L % 7 A K &
HRHF(XRFAE), FEHEAAX
WREAR, BEBEURIF P T
B A iy e YA S A R,
4, 4 Images Festival, Anifilm, Stuttgart
Filmwinter. File Videoart. & &1 % 1% M
42 J& . Ars Eletronica P B % 4 79 7 &

By
Vo

Rodrigo Faustiniis a visual artist and
researcher (at University of Sao Paulo)
working with videoart, found footage and
materialities of analog and digital media.
His work has already been exhibited

at Images Festival, Anifilm, Stuttgart
Filmwinter, File Videoart, Bienal de la

imagenen Movimiento, Ars Eletronica

and Annecy Animation Festival (Off
Limits Award 2018).
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Claraboia

Michael Lyons | 2018 | Japan | No Dialogue | 01:30

— AN TR R PR R RR I, T =MORREIIE 8mm KA 7E =R AT E A
TABRSE L, Herh— AR R 2 L AR R e B, 2 FmmEE S 2kl C
FLBER .

A poetic look at a Porto skylight filmed over three days using three different Super

8 film stocks. One of the stocks is decades-old Kodachrome, hand-developed using
coffee and vitamin C.

I J& 2R 27

Digits of Pi

Tom Bessoir | 2019 | United States | English | 03:14

-2 B (MY HLEE ) SEnA B R 5, S P — A B TR A o T A A
Ek St L (T b 2 o Re ke S U R Uk e o | T A ekl AR 1 S ]
BUFHEE SN, 2% Philip Glass € EME 1 A2 PUHE ) AY— R EdL.
A transcendental film inspired by Duchamp's Anemic Cinema. The director set out to
create a film composed within a circular frame. This circular composition led directly

to using the number Pi for the underlying structure. Having the digits of Pi sung on
the soundtrack is also a homage to Einstein on the Beach by Philip Glass.
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£ & Michael Lyons = — L7 B AR TEE
EFEWERZGHE A

Michael Lyons (Canada, U.K.) isa
researcher and artist based in Kyoto, Japan.

Tom Bessoir ¥ #t ¥ T & 28 £ % fn ¥
AR sEg H, £ L AR ME, f
5 Robert Breer, Joshua Pines & Sandy
Moore —#2 ¥ 3 TR B HI M, FETLE
Ira Schneider %] TALMRAZ, # Laurie
Spiegel %3] T HLF HRIRAE

-7

Tom Bessoir attended the Cooper Union
for the Advancement of Science and Art.
While at the Cooper Union he studied
ﬁlmnmkmgwith Robert Breer, Joshua
Pines and Sandy Moore. Related studies
included video with Ira Schneider and
electronic music with Laurie Spiegel.
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Exit Strategy

Kym McDaniel | 2018 | United States | No Dialogue | 08:50

T B MR BES BT TN S KPR Ik FRAYFAE,
TR TR A TINFIAR Z N, B AR TERL I
TNHEMZEREZ Lo X —ARIIPRIHEIE, KT
St BRI X U IR, RS B R LRI,

I confront memories from my childhood that have led to
my chronic pain as an adult. I release the shame of being
imperfect and unwanted in the hopes of finding self-
acceptance and love. The fourth in a series examining how
my head injury has asked me to cope with my past and
current emotional and physical traumas.

Kym McDaniel E— L HA, HEZARRK, HREEMLER. HEANYREIZZCETEIVR.
EHERE, D AREEERTTHRERE, W ERENESA N, GHFEMFHTEET.,
Antimatter, XEZBELYFOHEXLY; FbAREVRY, BFIIHHARZATC, EHEA
XU B R JLE AR E

Kym McDaniel is a filmmaker, media artist, choreographer, and performer. Her current practice incorporates
moving images, gesture, and performance, to explore vulnerability of living in a body. Her films have screened
recently at Slamdance, Chicago Underground Film Festival, Antimatter, ADF’s Movies by Movers, and in group and
gallery exhibitions including the Rochester Contemporary Art Center (NY), Whitney Humanities Center (Yale
University), and Bow Arts Gallery (London), among others.

TERZHh

Field of Infinity

Guli Silberstein | 2018 | United Kingdom | No Dialogue | 05:22

32 R RANSC LS AR LA AU I IR b4l
BRHTIRREARN, XA AT B PR e T 34
S A P — BRI LSRR AR R —
RIS, AT TEOIAEG . KTEORMEAR . 1R
HIEIA LA S AR BRI

Inspired by both Italian Renaissance paintings and
contemporary news broadcasts from Gaza protests at the
border with Israel - the work processes human gestures and
figures in landscape into a dark and colourful scramble.
The work aims to open up an array of reflections, including
concerns about the political image, image of the political,
the politics of the image, and the image of image.

Guli Silberstein £—4 £ AR K . VI FHT. M 2000 £ @ AR, BEVE, HEHL
FR, RAMERABOE, EAUICGA B F M, X EELBFEMR LB EHBEE, BT 1969
FEHEEUET], T1997 FERFAERKFRFBMYFM, £ 1997 FF 2000 FH, w#FTEEAALE
£, FEHRFRAFRETERFRGTALEM. N 2010 £, fF FETEREMHL.

Since 2000, London-based artist, video editor and lecturer Guli Silberstein creates digital video experiences
addressing political, ecological and cognitive unrest by processing personal recordings, found footage, and mixes of
both. The works are extensively and consistently shown and win awards in festivals and art events worldwide. Born
in Israel (1969), he received a BA in Film from Tel-Aviv University in 1997. Moving to New York City USA and living
therein 1997-2002, he received a MA in Media Studies from The New School University. Since 2010, Guliis based
and settled in London UK.
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In Time, Its Flow

Helen Hawley | 2019 | United States | No Dialogue | 04:37

IR ) A — 8 PR 2 il i A A B 2 i e T 1) T4 g imi 4 o 7K 2
i R LAt A A5 O AR AR R — R A 250 R o

The film is a hand-drawn animation that uses water as the drawing medium and

slate as a drawing surface. The water drawings are accompanied by an experimental

musical score that amplify feelings of sorrow and impermanence as the stroke
evaporates.
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Flora | 2
Chaerin Im | 2018 | United States |
English | 04:17
KT SRR 256 ghim, 225
PR I, A55 ARAL (SR
M EEOTR,

Experimental animation about
gender and sexuality, the
awkwardness of division. Uncanny
sculptures of vagina and penis are
the main element.

Chaerin Im & — i 8 1§ 21 8 R K E WA G HAE E AN LR YA HT 2007 550 THRIAS kit %

Chaerin Imis afemale filmmaker who focuses on sexuality and genderissues through animation. She graduated Seoul
National University’s Visual Communication Design BFA program and recently studyingat Cal Arts Experimental
Animation MFA program. Herworksinclude Flora (2018) and The Genesis (2017).

Helen Hawley & — Ll % £ A X fnzh @
Ao oty 1 & 72 5 B B 2 2 7 Yy
B N X AV & LR (A
R, wHEFEGRTFRNFL
AL L BT B B Ok R R
Bt #Ar,

Helen Hawley isa visual artist and
animator. She has exhibited at the
Museum of Contemporary Art, Madison,
W1 and the Flux Factory in N'Y. She holds
aBFA from the Rhode Island School of
Design and an MFA from the University
of Wisconsin-Madison.
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Land Shape #1

Thadeusz Tischbein | 2019 | Germany | No Dialogue | 4:50

VAT )R B i 1, 3R R R AR B 5 1 b 32
MZ SR MEEERKARIE R —B, WiFR7Ef
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MRS R HER, AR, B RS

With the bird's eye view on the landscape Thadeusz Tischbein
wonders what this visual information can tell us about the
relationship between landscape and its utilization. He observes
farmers who create an aesthetic landscape - maybe in the
tradition of Land Art. We see a machine-friendly world with
precise, almost digital-like structures.

Thadeusz Tischbein 2 £ BB AR L AR, Huxd T 8 Ly R BE B 08 DURCE AR 78 R . ARty 1
A, MR REAMN, ERURAE MGk R —MEAERAR, —fWaRsIEx R
7, Thadeusz Tischbein F 2008 %] 2016 4 5 Candice Breitz, Clemens von Wedemeyer F1 Giinther Selichar 7£ 1% &
WA, BER T MAT B TR TR AR E RN IS

Thadeusz Tischbein is a Germany-based video artist. He is interested in cruel intersections of history and everyday
live. In his films he uses documentary material along with models and archival material to develop a fictionalized
version of a documentary, a forensic speculation. Thadeusz Tischbein studied between 2008 and 2016 in Leipzig,
Braunschweig (Germany) and Bucharest (Romania) with Candice Breitz, Clemens von Wedemeyer and Giinther

Selichar. He lives and workes in Leipzig/Germany.

R/ HY RIRDIER

Push / Step (Hurt Me Real Bad)

Dana Ollestad | 2019 | United States | No Dialogue | 04:34

e~ AT ZRER/NE DV A7 EHRE T B
it Fer P BRI B IR S f (B, TS A
Fr B R B b RS BN AETE R Ak 23 24P
W —, T4 IRA AR L SR S

I found an intimate confession is found on an old mini DV
tape from my past. I struggle to understand my role in it
and set it in the context of other clips, now degrading and
fragmenting like my memory, found on other tapes from
my past.

Dana Ollestad K B T XEAEFR I MW SHELARTHRA, BRENH LY ERBIE 548,
S5 &P REA T o (8 AR T 9 A 2 — AR TT M AR

Dana Ollestad, multi-media artist/curator from Virginia, USA, presents seemingly simple gestures that facilitate
experience and encounter, collaborating with subjects to create open-ended structures that may be influenced, but

never fully controlled.
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Schahram Poursoudmandisa German
composer, music & sound artist, visual
imagistand poet. He creates extraordinary
avant-garde music, sound and visual art
Ofaunique kind. Yoann Trellu, A french
multi-disciplinary video artist established

in Berlin since 2003. Creator of video
content and Developer of custom video

applications for media environments.

N Y Yoann Trellu — {i & (£ 72 A # 8 % [
T CRTHIERZRZ 1) %;M;%MZ#M%,
Schmutziges Licht ( Lichtphon Art-Avant X )

Yoann Trellu, a french video artist and

Schahram Poursoudmand, Yoann Trellu | 2018 | Germany | No Dialogue | 07:35 software developer established in Berlin

since 2003.
TR M ASR G A Z AL . FEe S iAE ez, IS 517

TERAELR Z ) 3608, SR SRR ARl RAEE, 13, H
|
ad

HEAAEH B, ATl — T RS
Topiaskop

Schmutziges Licht (Lichtphon Art-Avant X) is transformation in the beauty
of decay and nonexistence. In the change of sight and hearing, reality and the
levels of being resonate. Form and formlessness become inseparable. The
unknown emerges, moves, penetrates into the observer, into us - becomes
conscious and existent.

Josephin Boettger | 2019 | Germany | No Dialogue | 07:19

—ERHCEETHC. PREREEE, R ENER.
TEA T, AEREVAT G RANTRAFAE, T sl LUK i g
W E VBRI DU — /R TR SRR IR T AL B T — 2%
TR AT SRR R A

A city builds itself. Demolition follows construction follows
demolition. In "Topiaskop” dimensions and relations are
dissolved, the certainty of place and time is dismantled: the
concrete city of Hamburg becomes the site of an absurd tale
of growth.

Josephin Boettger, — L& £ TG E N B L KR, — T eI1E T S ElFrd 9 % La g w ey
LR RFLA TS, #2002 FE2|TNEERFROLE A XEZE, WIFEaIEY 3-6 i
AL 3 B A BT AR AR S, 2R PR A B S B T A . b F U S T e ey
% EREUREF.

Josephin Boettger, video artist, lives and works in Hamburg/Germany. At first she produced various short films
such as experimental and drawn animation films, shown on international filmfestivals. Since her diploma at the

HfbK (visual communication) in Hamburg 2002, she works on 3-6 channel videoinstallations and single-channel
videos, shown at international exhibitions and projections in public space. Her work examines the metamorphosis,
chronology and aesthetics of urban space
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XARBRIEEH (798)
odik: JERTHEAPAXIEINGES 2 S 798 ERREIE 1H
HHiE: +86 10 5762 6166

Goethe-Institut China

The Goethe-Institut is the cultural institution of the Federal
Republic of Germany, operating worldwide. When the
Goethe-Institut Beijing was established on 1 November
1988, it was the first foreign cultural centre in the PRC. From
the beginning, it devoted itself to the promotion of the use of
the German language, to provide access to knowledge and
information about Germany, and to cooperate with Chinese
partners in various cultural fields such as music, dance,
theatre, film, visual arts and architecture.

Cultural Programme and Library (798)

Address: Originality Square, 798 Art District, No. 2 Jiuxiangiao
Road, Chaoyang District, Beijing

Teil.: +86 10 5762 6166
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UCCA JEARHT 2440 AR i J2 vp [ 4556 0 AR S R AL
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H4%, UCCA F 2007 4ETF1E, 2017 4E7E—41 [ oM EF
H SRS e LA I F 4 5 558, UCCA BUh Tt 4%
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oht: JEERTHEABARELRES 4 S 798 ZARKX
EiE: +86 10 5780 0200

UCCA Center for
Contemporary Art

UCCA Center for Contemporary Art is China’s leading
contemporary art institution. Committed to the belief that art
can deepen lives and transcend boundaries, UCCA presents
a wide range of exhibitions, public programs, and research
initiatives to a public of more than one million visitors each
year. UCCA Beijing sits at the heart of the 798 Art District,
occupying 10,000 square meters of factory chambers built
in 1957 and regenerated in 2019 by OMA. UCCA Dune,
designed by Open Architecture, lies beneath the sand in the
seaside enclave of Aranya in Beidaihe. Formally accredited
as a museum by the Beijing Cultural Bureau in 2018, UCCA
also operates non-profit foundations, licensed by the Beijing
Bureau of Civil Affairs and the Hong Kong government.
UCCA’s commercial ventures include the retail platform
UCCA Store, the children’s education initiative UCCA Kids,
and collaborations and projects under the rubric UCCA
Lab. Opened in 2007 and revived by a committed group of
Chinese and international patrons in 2017, UCCA works to
bring China into global dialogue through contemporary art.

Address: 798, No. 4 Jiuxiangiao Street, Beijing
Tel: +86 10 5780 0200
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C a Center for Contemporary Art
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Danish Cultural Center in 798 Arts District in Beijing is
Denmark’s official platform for the exchange of culture
and art in China, our field of work aims at bringing culture
and human values at the heart of creativity, learning and
innovation with an approach funded on encounter and

respect.

Address: 798 International Arts District, 706 Beiyi Jie, 2
Jiuxiangiao Lu, Chaoyang District, Beijing.
Tel: 8610-5762 6100
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tRBREXHEESR

TIPS SRR, R A JFRAIIA )y
K, @B, BRI S WS % R TR, 2
S PBARERE, RIGZARIE, ZABESRIE
BIH, DIAISERE R EAR SR E

Genesis Culture Foundation is a non-profit foundation.
Through organizing exhibitions, supporting research,
cultivating talent, and carrying out public projects, it will
provide a platform for culture generation, idea exchange
and dissemination of concepts. The Foundation continually
commissions different projects and has established serial
programs as Genesis Conversation, Genesis Concert
and Genesis Art Talk to cultivate and support public
understanding of art and culture.
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BEIJING
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Institute for Provocation (IFP) is a Beijing based
independent art organization and project space founded in
2010. Combining the study of theory and artistic practice,
IFP aims to combine cross-disciplinary knowledge and
stimulate cultural exchange and production in a collective
approach.
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Directube is an art film content platform established in
Shanghai, orienting itself to mainly cover film festivals,
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Institute for
pravocation

IFP organizes and advocates various kinds of activities,
including artist residency, research project, discussion,
exhibition making, workshop, publication, etc. on the
basis of considering the dynamics of the relationship of
independent art space with the society. Through a wide
network of artists, researchers and makers in China and
beyond, IFP can provide intelligence to incoming residents
and collaborators who themselves become part of the
network. We reckon the interaction between practice
of residence artists and IFP’s institutional practice are
constantly in a relationship of mutual provocation, friction
and cooperation. The IFP is an organism traveling at the
speed of thought exchanges, exploring what art can be and
do for wider range of viewers through its inputs and outputs.

In 2010, Chen Shuyu (CN) and Els Silvrants-Barclay (BE)
founded Institute for Provocation (IFP) in Beijing. In 2011,
the architect Max Gerthel (SE) joined the organization
and contributed to IFP’s expansion with new partnerships,
residencies and public events in the old city centre. Since
2017 Institute for Provocation takes the form as a collective
consisting of Members: architect/editor Chen Shuyu,
filmmaker/art critic Song Yi, artist Hu Wei. Advisors:
architect/designer/curator Max Gerthel, curator Alessandro
Rolandi(IT) and curator/researcher/artist Umi; and more.

filmmakers and industrial news, dedicated to reportages,
interviews and masterclass of filmmakers. Directube also
organizes art film screenings and academic activities.
As one of the most influential film new media in China,
Directube has more than 100000 subscribers, all platforms
included, receives more than 560,000 hits monthly.
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Staff

Chief Curator: DING Dawei

Chinese Section Programmer: ZHANG Zimu, SHEN Hancheng
International Section Programmer: FANG Tianyu, ZOU Aiyang
Forum Programmer:

Ecological Image: Shot in the Over-heated Anthropocene:
ZHANG Zimu

Asia on Action!: Focusing on Indonesia: ZENG Jiahui

Les Glaneuses: Capture I'Air du Temps: SHEN Hancheng,
ZHANG Zimu

Event Coordinator: DING Xiaoxi

Curatorial Assistant: XIE Tianyu, WANG Huiru, ZHOU Siya
Technical Director: CHEN Yiquan

Media Operation: LIU Jiayue

Selection Team

International Section: FANG Tianyu, ZOU Aiyang, FAN Liyan
Chinese Section: ZHANG Zimu, SHEN Hancheng, PAN Jinxin
Art Project Programmer: FANG Tianyu

Communication Coordinator

Chinese Section Coordinator: ZHANG Zimu, SHEN Hancheng,
ZENG Jiahui, BAI Yupeng

International Section Coordinator: ZENG Jiahui, WANG Huiru,
ZOU Aiyang, JIA Tianyi

Contributing Programmer
Glimpse of Indonesia Short: After Reformasi / Focus on AKIPEL
Afrian Purnama

Hafiz Rancajale

From Our Eyes - Ecological Documentaries from Tibetan Herdsmen

LU Bin, GUO Jing

Subtitle

Subtitle Coordinator: XIE Tianyu

Subtitle Translation: LIU Jialan, ZHANG Zirong

Aries, Cloris, David

FANG Tianyu

Subtitle Proofreading: XIE Tianyu

Timeline Editor: CHEN Yiquan, BAI Yupeng, XIONG Yi
GE Xiaoli, FANG Tianyu

On Site

On-Site Coordinator: DING Xiaoxi

Photographer: BAl Yupeng, XIONG Yi, LI Weixi

YUAN Lujia, Y! Jie, GE Xiaoli

On-Site Coordination: ZHOU Siya, ZHU Guiyun, CHEN Yibing
HUANG Xin, SHENG Xin, FENG Yumeng

CHENG Xinyi, ZHANG Yunxin, LIAN Ziying

ZHANG Zhao, LIU Kewei, Ding Simeng

Special Thanks

ZHANG Ming, LIAO Yameng, SONG Yi

LIN Li, FU Jia, Silva Jaehrling, FENG Shuo
YANG Yang, Po, CHEN Xiaoran

LI Yifan, WU Yanging

YANG Wenliang, HU Wei, DAI Qianjun

Ql Yan, YU Guo, LO Lailai

JIA Li, CHEN Jiongguang, CHANG Xuyang
WANG Wei, Rania Ho, A Ke

Partnership

Ullens Center for Contemporary Art
Goethe Institut

Genesis Cultural Foundation
Danish Culture Center
Institute for Provocation
Partner

Directube

Forum Lenteng

From Our Eyes

Light Shadow House

706 Youth Space

Submission Platform
FilmFreeway
Festehome

ZOOMOV

Program Booklet

Information Compilation: ZHOU Siya, ZENG Jiahui

Translation: ZHOU Siya, ZENG Jiahui, ZHANG Zimu, FANG Tianyu
Writers: SHEN Hancheng, FANG Tianyu, ZHANG Zimu

ZENG Jiahui, DING Dawei, Zou Aiyang

Contributing writer: WANG Xiaolu, YU Jing

Design Company: E-will Visual Design

Poster Design: DING Dawei

Image of festival poster from film Altiplano
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Beijing International Short Film Festival

website www.bisff.co email contact@bisff.co
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