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About

Beijing International Short Film Festival (BISFF) is a beloved film festival in
China. During ten festival days, hundreds of filmmakers and artists present
their work to a large audience. The festival is a hub where our visionary team
organises and stimulates film-related activities to accompany a quality
program—robust, eclectic, adventurous—and where emerging talent meets
prestigious guests. This is what makes BISFF unique: every year it attracts
distinct personalities from the field, who rediscover the magic of cinema at the
heart of one of the world’ s most dynamic cities.

At BISFF, we represent the strength and impact of short films, filmmakers and
film-related art, contributing to a culture built on foundations of mutual respect
and dignity. BISFF aspires to create an environment where everyone has the
freedom to express him or herself, without fear of harassment, intimidation,
discrimination, sexism, or other disrespectful behaviors.

Vision

BISFF embraces short films, a vibrant film category that deserves more
attention both from the industry and the audience in China. We believe in the
power of short films to encourage meaningful conversations and infuse positive
social change. We welcome and motivate both emerging talents and established
filmmakers from all backgrounds in their artistic endeavors. We collectively
strive to expand the creative space for film citizenship and celebrate the diverse
forms of cinema. We accept challenge head-on.

Mission

We aim to provide a showcase for various genres of short films around the
world every year and promote independent filmmaking of artistic merits,
acknowledging and appreciating new perspectives and expressions, creating
a space for inspiration to spark, a platform that stimulates cross-border
conversations with contemporary art and technology worlds. Our programming
tackles issues of contemporary social and aesthetic relevance, representing the
strength and impact of independent cinema.
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“BEEFRE—ERENTIR?” ' I+ SFREERFFE Bruce Kawin XFIEESNE
DIEFERZRIRE, MSHETFRXIMESHENEREFHNEXMEERIER. #H
EEIR? wHRETIR?

HERRNALMBESTHER, HERITH, wHR- - EEROAEPRRES; ™
SHENKEEER, G—HSIRAREES (glu) BETRNEHEEA, EXKELHNE
ERETR, BGENTEERNES (EF) , MFRIVXROMRE, BEEAIEEMPIR
REFRE, IMZMXADIENTE, BABGRESHRBAEHK, MEGRRNNLOA
(fantasy) RESMEQM, XEZMEERDEFKNER YIRS, BI3EZRE, 2
BH, SABEFRK.

mERT, BN ERARERT NEFREPEKY, BEABIARS “BH7 FBK (LHFL
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ME—NKELRNEF R, XMHETHERESHMNNES, EBLEEREGRER
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@ ."Film is a dream——but whose?"
Mindscreen: Bergman, Godard, And
First—person, Princeton University
Press 1978, P.3 Bruce Kawin.

@ ."Comme la mémoire est quand
méme un gros facteur de lutte (c'est
bien, en effet, dans une espéce de
dynamique consciente de I'histoire
que les luttes se développent)..." Dits
et écrits, 1954-1988, tome Il, 1970-
1975, Gallimard (1994), P.648, Michel
Foucault.

@ . “HALEZARIFROREMET, R
EREEREM (entspiegeln) , FEE@
R fthE. MFR (EFEE
X)), PIELAREH , P.o6. BFEE, 2
7%, "It is surely the task of art and
literature to de—mirror our perception,
to open it up to the counterpart, for
the Other — as a person or an object.”
The Expulsion of the Other. Polity
Press. 2018. P.129, Byung—-Chul Han.

@ ."And we are here as on a darkling
plain", Dover Beach, New Poems,
Macmillan and Company, 1867, P.114,
Matthew Arnold.

® “FRBEN, PEELBFHR, BE
MRIESIL, MET EH” (FIFIE)
B=+WE, (BEHHEEOR AZHE
FIRENY, RFEBE "As it happened
it made no difference to that treasure
whether a name was real or false: any
response was enough to get you put
inside." Journey to the West. Chapter
34: The Demon King's Cunning
Causes the Mind — Ape Trouble;
The Great Sage Wins the Treasures
Through Improvisation P.484. Wu
Cheng'en, Adapted from the WJF
Jenner translation (Beijing, 1955) by
Collinson Fair. Silk Pagoda. 2005.

curatorial
note

| Guarding the Dream

"Film is a dream—but whose?"!

This question posed by American film scholar Bruce Kawin forty years ago about the
psychological space of the author and the viewer, has been endowed a whole new significance
by the age of overflowing images and becomes ever more powerful. Who creates dreams? To
whom do dreams belong?

Over years, we devour on images, trying to be impressed, to be pleased... to wander around
in the mysterious world of light and shadow. Now we are trapped in between the screens, like
a group of Inuit people who forget to open a doorway in their Igloos. Enchanted by the images
on the ice bricks which can crush on us and strip us of our best-kept secrets at any time. Even
though we could still be satisfied to a certain extent, the interactive relationship gradually tilts,
because image itself has not evolved enough to grant true satisfaction, on the contrary, our
fantasy was so often called out by it, so quickly stuffed in all dimensions by redundancies that
one can hardly resist its violence in form and style.

A few years back, several "short film festivals" popped up in China, at a time when most people
regard short films as "not long enough" (while the usefulness of this argument over length is
very limited), but suddenly many has indulged into making videos that become shorter and
shorter - this transformation caused a "medium earthquake" - from its birth, a "new" form of
image only needs two years to dominate the market. Open any short-form videos application on
the smartphone and swipe up and down with your thumb: on the technical level, what you see is
an endless "short film festival". This new normal that altered the structure of senses has made
a physical film festival look more like an endangered species that holds on to aesthetics from
ancient times. Over night, the "new" becomes the "obscure", an emerging form of art turned to
dust on the shelf - is it pathetic or a blessing in disguise?

A worldwide pandemic cut off many traditional physical connections, while rapidly strengthening
virtual ones. However, it does not seem to help us reserve much subjectivity but weirdly push
us to the other end - the screens tempt us like the fire attracts moths - the more we realize
the dissipation of subjectivity, the more we wish to rediscover it on screen. In fact, moths do
not respond to the siren songs of the fire out of worship, but because the fire sabotages its
navigation system, making it rush into the flames in the insistent correcting of direction. In 2020,
we all witnessed that, in the diversion of the group gaze, our self-domestication of passive
indoctrination and active oblivion is being perfected, so much as to create a dominant public
memory (narratives) and construct a dream that is heterogeneous and homogeneous at the
same time has become almost too easy.

Memory is an important factor of fighting2, while the dream is a territory worth guarding. The
image is a fluid vehicle connecting the two. In their circulating interconnectivity, we must face a
core question all film festivals have to ponder over (What kind of response are we supposed to
provide to what questions asked?) : How to distill the 'symptomatic value' of images, examine
their social motif and distinguish the rhetorics? Rather than guarding the identity of "image", we
should intend to guard a language system. As Ferdinand de Saussure argues, the systems is
not just about sentences and paragraphs, but also about the space created by their permutation
and combination. The more crucial, however, is the relationship between the system and the
outer world; and how we should be using the language system to reflect on memories, identify (or
see through) the traces of manipulation, in order to de-mirror our perception3, to encourage and
grasp, to guard the sovereignty of our dream.

What disturbs us more is that, as the "medium earthquake" keeps on aggravating, before letting
a language system fully emerge, we might already be forced to act as its defender. A few years
ago, we would not be thinking of words such as "trenches" and "enemy lines", but now even
the battlefield was gone, "and we are here as on a darkling plain" *. What we can see is vague,
though not emptiness. The thickening fog wraps everything in a gray shade. The calling can be
heard all around - Can we resist the temptation of answering when our name is called? Can we
fight the impulse of darting into the fire? Just like when we face Junior Demon King's treasure
gourd, no matter whether the real name or the false one getting called, once answered, we will
be "put inside" ® - the real temptation is not in temptation itself, but in its provocative gesture.

We talked a lot about how not to be obsessed with the sense of security brought by
generalization and proposition, generously casting half of the eyesight to what lies out of the
frame, and how to shape and discuss the field and boundary of images... but before all that, we
need to recognize and resist the "calling", get accustomed to the identity of 'the others' and take
this with us in the fight of 'systematic violence'. Think about this: after the havoc of tsunami, the
sky clears up; people searching and collecting shining bits and pieces under the swaying and
dripping palm trees, sharing the only mystery and pleasure left in dreams. There, luckily enough,
BISFF still wishes to be a little camp, for them to rest and chat.

DING Dawei
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FEEEHE] The Jury

EREMERKBHEAZSMER. ZANXXLSE
MFEH T AU RRATARTHERS, 2020
FREPTITHHAGRNT. ERE BEHFA
TRERAN) , B¥ (BRSRE) , HEBR (BLxRK
&) , PR GUEA ZAEMAN) , T8 (8
TFE) . TERBARITHERERTHNSEME
m, FTEHINTEERE

=MHFINERRRTRERA R
AN FHFINEERTREZHRR

FE %15 WANG Hongwei
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Beijing International Short Film Festival
commitee has invited five prominent figures
from film, art and culture to constitute the
jury: WANG Hongwei (film producor, festival
programmer), HUANG Ji (film director), DU
Haibin (documentary filmmaker), YAO Mengxi
(art critic, curator) and WANG Jing (film
director, editor). The jury will decide on judging
competition programs and selecting the
following awards:

3 best film awards for International Competition
2 best film awards for Chinese Competition

MELBA, ATRBER 97 BXFREL. FEHECIR) (199), (356 ) 000) FRYHFEES, F
R AR RS, BREDHSAREBATEINETE, B, RebEE-ZREALPIHEAL

WANG Hongwei, from Anyang, Henan Province, graduated from the Literature Department of Beijing Film Academy in

1997.1n his early years, he appeared in films such as Pickpocket (1998) and Platform (2000), and has remained active on

screen to this day. Now living in Beijing, as the artistic director of his film organization, he is also involved in film planning

and production, film festival, education and training.

10

HIE HUANG Ji

HMEA, REAEE, PELYHAREREER, FHEERcFEVE, REHATERELYTE
EANE SR ERNGE ST t % H CRE )2017) 32017 £ 8 67 BARM AT N “H AR
FERETIFERMHNK 20075 E 4B 6B LRETERLLE LD LI (G EMA K )(2012)
Roon FREAEFREYTELERE, HAESHRIE 0 MNERIAT T A AR

HUANG Ji, from Hunan Province, director and screenwriter, also an invited expert of the China Film Institute. She served
as a jury member and training camp mentor at the FIRST International Film Festival, Zerlako and other domestic and
foreign film festivals. Her film The Foolish Brid (2017) won Special Mention of Generation 14plus at Berlinale in 2017,
nominated Best Film Editing at the S4th Taiwan Golden Horse Award in 2017 among others. Also, with Her film Egg and
Stone (2012), won the Tiger Award at the International Film Festival Rotterdam in 2012, and has been screened in nearly 30

countries.

#i§iE DU Haibin

DFAFEE, AEHTFEERFR, —HEATLFOESH. LRFEGGRFR LT ERE Y
THFLETRELTA L, FEHERALEBTIELHNK, ERLBERLIL THAILE RS
EEAEA.

DU Haibin, a documentary filmmaker and a teacher at China Academy of Art, is dedicated to the creation and promotion of
documentaries. His documentary works won Horizons Prize for Best Documentary at Venice International Film Festival,

among others, Special Mention at Cinéma du réel, Yamagata International Documentary Film Festival and among others.

HEEZE YAO Mengxi

KRN, s, MASERECAA, ERTEHRFIRA, BWTHEEETEE, 208 FR/H
T2 (ACC) A 4R BT, 2016 £ IR E =8 IAAC IR EARTF WL, B&E, Eh7REMN
(scenographer) SEREET— g Bl NERE BB FH. 2015 F, Nt EEYREREGMIES
SERBATHR], R REMES (T ):Nablg” .

YAO Mengyi lives and works in Shanghai. She involves in various aspects of Art such as curating, art criticism and
participation-oriented / project-based practice. YAO co-founded “Radical Space” in 2014 and “Chongging Work Institute”
in 2018. Yao participated in the 11th Shanghai Biennale as the scenographer of sub-project “Theory Opera” (TO) in 2016.In
that November, she was awarded a second prize of the 3rd International Awards for Art Criticism (IAAC). She was awarded
one of the winners of the EMERGING CURATORS PROJECT by Power Station of Art in 2015 (Project: “Nightmare of
the Exhibition (Part I1): the Bilateral Theater”). She was awarded New York Fellowship 2018 for Curator (Asian Cultural
Council).

E 5 WANG Jing

T, A, H. (HR) (200) RPERIYRIFFEALL, AXaBFREFH %K, HNE
RS, BAFERRPY. ReMR(EE. PR BE) Qoo NERMEF, G, BhER £
WEZFEAEREET, (CKRE) (2009) BlIANREE 2 BELATHRZLTERLNE, BHIHK
WEPHEFVERE YT REYF, INAZVEREBTESNEZETYR.

WANG Jing is a director, screenwriter and editor. Her film Crossroads (2007) won the Jury Prize of China Independent
Film Festival, the first prize of Beijing Film Academy Golden Candle Award, and was shortlisted in the international film
festival of Rotterdam, Hong Kong and among others.. The film Breakfast, Lunch, Dinner (2010) was shortlisted in more
than 30 international film festivals in Rotterdam, Taipei, Tallinn Night, Warsaw, etc. The screenplay of Changfeng Town
(2019) was selected in the 52nd Golden Horse Film Project Promotion, and the film won Best Film Award in Kazan
International Festival of Muslim Film in Russia, in Busan International Film Festival and other important international film

festivals.
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g i RET R R UARBNINLZ £, £
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BIBKEE, MR UIRIRBIRIANEE . SRRAIN
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HER, BUKRRRBRATA——RIUM], BB, 2
&), BEEAMNREAES, XLEERPE—FNH
BESCAMMNEF, RBENENSEMEIRINARE
HRAYIHE .

NRBRREHE R, EFRRSithASEIIEB=ENES
HIBE, REEWIEREESRNER. (ER) (Good
Morning, 2020) LIB&MENA AR TETAMER
K, EEFE, HENSMAFEXR, NZHRE
HRERIE S, £ (3R ) (Return, 2020) &, XFhE
MPIADH AR EHNRITINE2M S X TEBNKIF. £
FigE—9&E, NE— M EHE5ESHEN, T
MEERE—METER, BERILTEAQMIFHE
Tz HHIImE. (X8, XE) (Here, Here, 2020)
IR B RUREF RN, EAQREISHIE
T I5 0 1018 IS B WUCRIG B AT IE NATIR . ( F/INTZ
&, +9EZi3T) (After Two Hours, Ten Minutes
Had Passed, 2019) LUEIDAI A ZIE 7 AKX ik E
MEB= AR EIR T, EXLEMFPNRIEEEE 23
WTEMSERINNT. BFEREER, ( FR4ERM)
(Huntsville Station, 2020) NERTRHSEEMER
EHBERAVRNEN], AR EHRSIN T IENE—2,
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5 RRAMERANERIRENRRARE, (1EESE)
(Communicating Vessels, 2020) B&EFASAZIE)
TREXMN—MENMER. BREa L, WREWKE
MEMrERRECS —NFEZEINE. SEEHE
WHEEENSHANRSEEEX, BNXUFEL
KB, MUHNEREFNBEESEFEMERERENTEEZ
WEERR, MEMKLERERN, XERTE—E
ERNEBE. (Z=12/Z-Z-1 mod 2|-1: EKIEEEEE )
(Z=12/1Z - Z-1 mod 2|-1: Lavender Town Syndrome, 2020)
WHEEBMUNITKERT, —BRENBRESEXNELIZ,
fic EMAEB SRR REMITNSHAREE, B
HEEDBEEFMBENER (BRETE ) RKIIPEMUTHE
RKNTERENRY, EEXRTEEMXEEFE—RS
EHHEIRURMERIFIE, XA EPADIZR
FEAN—F AT HAVRMK, BitEEEXNMEEIRER
HEREBFPERIABTHUR, SERE—NMEHKN
B R3S,

MESERANEBERMITRA~HNERRAR, £
(WM& (A Z %)) (Watching the Pain of Others,
2019) FERIENERY. SEESRAMELFEH (B
AZ %) (The Pain of Others, 2018) /&, & ifiE.
BRI S, MRFFMUDH, (b AZmE) B
F B IRBHAFT £ T N B IR A K IR E BRI,
X—IREERU=EFR, EELESTAAEGY
SLRRRIXTIE. ( ST ERISE A ) (Searching for the
Perfect Gentleman, 2019) M40 @ —15 B B M 3 = ik
2. SECHAREE. IXBEARESHEBENT AR
B4 Dl, HA5—K5TeHESIRNAMEME £
HIEXREXS, REEIDELZE g SEEEEE
X EIRIRIASER

EEETHZIRE(EREBARER) (At Home But
Not at Home, 2019) R EHEITHEWENSE. 5
Blh. IR, SRFEMN Skype BiEHERT—HE
BENERFIFHICIZ. ( 201aTiE%k ) (How to Disappear,
2020) ME#H—, BT ( &kith) (Battlefield) B9
B, EROHEE—REXT “BE WANFEEESG
X, WEEIFIIT AT A S IR T EFMPIFR,
MMREPRESLNHEAMELG, TESHEXRITS
MRTAZIEMBKER, BRETETETEEZERRKNE
HBEHDIFBR,

FEIRIHCEE R 2N E S ERE, BoRERTNE
BFR, HBNBTEBELEEADENEBNT @7,
ERBESMBELZBNESRKREK. SF, KB 24 ME
Y 45 BEABSERXEXE, #IT—HHEEXFKIIAE
R EEXMERISELR.
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Redefining Interconnectedness

We are still going through a collective experience.

Familiar orders remain to be restored. Expectations of a
new world still hang in the air. Each individual trapped in
this rupture has themselves become a universe of their
own - with all lives shrinking back into cramped rooms
and virtual spaces inside smartphone and computer
screens. In the midst of this rapidly changing uncertainty,
the technology that brings possibilities of communication,
also turns into a black hole of alienation. When face-to-
face interactions become luxurious, the intimate ties and
narrations with warmth that have existed for such a long
time within human communities are on the edge of being
diluted and even extinct.

At the same time, the world is also shrouded in a deep
loss. People and things once assumed to be consistent
now flowed by like sand.All of this, being unprocessed,
sinks too fast into tangled confusion, anger and anxiety.
Cinema, filmmakers and audiences alike are carrying
too much we cannot even imagine how that is going to
be expressed. And yet, stakes are just simply too high to
be silent. Those ideas, those creative voices particularly
in this moment need to be heard and circulated, for the
grieving loners even in the farthest corners of the world to
know that their loneliness is not an anormaly.

The sign of the time is that we are all sharing our learning
curves and adaptability. Going through the submissions
this year, we noticed a number of works that gave real-
time responses to what was happening. And yet even
more valuable is that, unprecedented multiplicity and
imagination have appeared in so many other titles. When
the majority cast their eyes on the overly dramatic reality,
the international shorts this year are sparing no effort in
attempting to reach uncharted territories through varied
perspectives and context. The gaze of adventurers they
trains on us, depicting the interconnectedness of modern
life, is essentially about people - get to know them,
understand them, appreciate them, discover the different
ways humanity can be. We have such excitement about the
international shorts this year, about their urge for dialogues
and their impluse to express the meaning of our times.

Reconnecting with other people or external spaces from
the state of isolation is a frequent subject of fictional
narratives. In the style of black comedy, Good Morning
(2020) tells the self-redemption story of a man, failing to kill
himself, turns from someone who used to refuse any type
of communication, to one that accept the connections with
others. The design and presentation of fictional characters'
isolation become even more to the extreme in Return
(2020). There are no lines in the film, only quiet scenes
and wordless gazes. Stop-motion animation controls
all visual elements, painting an poignant picture of the
protagonist's seclusion from everything else in the world.
The sense of isolation in Here, Here (2020) comes from the
alienated external terrain. The lovingly crafted soundscape
of tinnitus subtly enhances the protagonist's confused
state. After Two Hours, Ten Minutes Had Passed (2019)
casts a constrained eye on the time passing in prison, an
extremely isolated place. The appearance of real prisoners
blurs the boundary between fiction and documentary. Also
set in prison, Huntsville Station (2020) shows how prisoners
take their first steps toward rediscovering and reconnecting
with the world after years behind bars.

Differing from the shorts mentioned above, which mainly
focus on narration of stories or description of states,

Communicating Vessels (2020) is more like an interactive
device about the complexity of human communication.
Sound-wise, audiences hear the narrator telling a story
between herself and her student. Parallel to the sound, the
visuals sometimes follow the storyline, while some other
time seem to stray away into unknown territories. Subtle
settings interweave sound and images into a conversation
within the frames, and as viewers intend to understand,
they become part of another set of connectivity. Z =
|Z/ZeZ-1 mod 2|-1: Lavender Town Syndrome (2020)
has similar playful designs: mechanical repetition of
camera movements, along with the random thoughts and
conjunctures of the narrator during his own communication
with the outside world. The second half gradually enters
a discussion about the content and settings of the virtual
world in "Pokemon" games. It even ties in a series of
urban legends and cyber conspiracy theories after the
rise of Internet. This not only leads the communication
of characters all the way into an unknowable abyss, but
also allows audiences, who live in an era of information
explosion and are familiar with the references in the film, to
resonate through a specific channel.

In Watching the Pain of Others (2019), the specific
communicative methods emerged in the Internet era with
highly developed technology is fully utilized to construct
the narratives. After watching the documentary The Pain of
Others (2018), the director responsed by browsing online
news and social media accounts, analyzing the subjects
on her own. Eventually her empathy took a drastic turn
into suspicion. All actions took place in virtual spaces
without any actual conversation happening. Searching for
the Perfect Gentleman (2019), on the other hand, is like
a cyber treasure hunt. The director uses tools such as
Google Street View and social media to follow the clues, to
communicate and trade online with characters who might
own the poster, hoping to obtain a printed copy through
searching in the virtual space.

In At Home But Not at Home (2019), virtual communication
rises to the height of looking bact at historical roots: street
scenes, aerial videos and Skype calls with the father
piece together a memory lane leading up to Goa, India,
a former Portuguese colony. How to Disappear (2020)
takes the experiment one step forward by making a video
essay on the topic of "deserter" with scenes from the video
game "Battlefield", drawing connection between the act
of escaping from the battlefield and the rules of the game,
going back to real life historical characters and events.
In studying game design and player behavior, the film
broadens the boundaries of virtual interaction analysis that
belongs to the present and even the future.

This extraordinary and painful moment we live now opens
up new spatial and temporal experiences. Thanks to these
technological and cinematic approaches, we are blessed
with a canvas wider than any previous periods in history
to paint the complex relationships with each other and
ourselves. In the program of 2020 BISFF International
Competition, 45 films from 24 countries are entering into
a dialogue with one another, conducting an experiment in
redefining the interconnectedness of our time.

Frank Fang, ZOU Aiyang
Translation: YANG Chenxi, ZOU Aiyang
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International Competition - 1

ML R | Look Then Below

Ben Rivers

United Kingdom | 22' | 2019 | Chinese Mainland Premiere HR[EXFHEAs

Ben Rivers FIfESITTORBIMARIIAE, FHAFIEEIZ NG AIEEE. (LT ) Ta5ETE=BKIERAR,
ARSI E] - OB, RIS TG, B ERCARAATE TRt . TEIRE, BRI E T
FE (A8301E) F e ) 2R, RRMSFEERILIER Mark von Schlegell A4E# =AB P& F—.

Ben Rivers' films study the otherworldly, looking for places and stories outside the daily conventions of reality. Look
Then Below was filmed in a Somerset transformed into a coloured, mist-enveloped island in an oily ocean with a cave
basking in a subterranean glow. Time seems to stand still there. After Slow Action and Urth, this is the final part of a
trilogy developed with American SF author Mark von Schlegell.

Ben Rivers

1972 AR AT, J2— M ARF BN, AR TET T M 2 AR A
RS R I bl TR/RF I AR BE, S & A S i e 48T
HE (1995-2005 4F) o A —E K A i LWI4AF ) (2011) FRAS B e 21y
LG, fhAE 2008 4EFN 2015 AR URASEREPHEIPRELSZ T R 4R .
TEAIE SIS EAAE, TIE—MREERER

Ben Rivers (1972, UK) is an artist and filmmaker. His body of work has been exhibited
worldwide at numerous galleries and festivals. He was educated at the Falmouth School
of Art and was co-founder and programmer of the Brighton Cinematheque (1995-2005).
His first feature film, Two Years at Sea (2011), won the FIPRESCI Award in Venice. In
Rotterdam, Rivers won a Tiger Award for Short Films twice: in 2008 with Ah Liberty!
and in 2015 with Things. At present, he is affiliated with Harvard University, where he
will be working on an ethnographic film.
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¥ | Fuel | 47
Yu Araki
Japan | No Dialogue | 16' | 2019 | Chinese Mainland Premiere HEApHE %

TEACIEE RIS RTINS, Lol BRI b 2 126 HAR o B 1 — Ao be )l TAE. 2R IMBY 57
%;:%ngﬁgﬁgﬂﬁﬁl’ﬂ@ﬁ RS BRI T AV b X A BRI R Sk, T A A S P Sk
5N,

Set in Kushiro, the North-Eastern port city in Hokkaido, FUEL quietly observes an expert griller Shizuko Nakajima
working at one of the original and oldest Robata-yaki restaurants in Japan. While the slow-paced editing is matched
with contemplative visuals of slow-cooking, the film makes subtle references to indigenous Ainu culture, as well as
envisages environmental issues surrounding the fire and humans in contemporary society.

Yu Araki A&

1985 AE AT HAILIE T, 2017 ARl T AR B K24 3% B 5 W1 5 R Sl
ZI, FFTF 2010 AFBUS A SR SEr AT S+ 24 . [ 2013 4F
2, MZ#s 5eREeNSREMA T/, b7 AR EZE2 IR
%, BRI ZIR ARSI RIY, IFT 2018 4FRA R HE PR
JH R4 RY ., 2019 4, At ARl T332 2% Victor Pinchuk 34 228 I A A
RRERK 21 NJEA, HFE 4 TAERA: G,

Yu Araki (b.1985, Yamagata City) received his Bachelor of Fine Arts in
Sculpture from Washington University in St. Louis, U.S.A. in 2007, and
completed his Master of Film and New Media Studies from Tokyo University
of the Arts in 2010. In 2013, he was selected to participate in many residence
and workshops. His art projects can be found around Japan, Europe and North
America. His films have been programed at international festivals including
International Film Festival Rotterdam, where he won the Ammodo Tiger
Short Film Award in 2018. He was shortlisted as one of the 21 artists for the
Future Generation Art Prize hosted by the Victor Pinchuk Foundation in Kyiv,
Ukraine in 2019. He lives and works in Tokyo, Japan.
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BAE ERH 55 | Bugs and Beasts Before the Law
Bambitchell
Canada, Germany | English | 30' | 2019 | Asian Premiere TEiHEBR

XA SER LAY T I I S A Lt . A R ST YR S SR N S 3 2 A R BOR P A I A2
BAEBTC R . ZARGK AR Bambitchell 53X A FHT L S HOHH AN T— e il s IR, IFHAR
e AR, A A EAET, AR, A SR A

Bugs and Beasts before the Law is an experimental film that explores the medieval practice of putting animals
on trial. This history of colonial law-making forged political and sometimes profane relationships between
humans and animals. Bambitchell's new essayistic work reimagines common perceptions of legal history and,
in doing so, produces a world where past and present, fiction and non-fiction, human and animal fuse.

Bambitchell

FH Sharlene Bamboat 1 Alexis Kyle Mitchell 45519 5 REBIMELL A
2009 4EAE, AIIBEFAFSRIBITEIGBIZ SR . 26 B AR R Em AR
W 3 ST R ——LA BRI P 2RI 5 SRR %6 . ATy 1
A ET TS LA LT FISEAR IR, 2B 2475, Bambitchell
5 2020 AR RKE R FE AR Sobey ZAKK A H, M H T
TEVHHEIR T FIZEARIE 2R

Bambitchell is the artistic collaboration between Sharlene Bamboat and
Alexis Kyle Mitchell. Since 2009, their research-based practice has taken
form through moving image, installation and performance to re-imagine
nationalist histories — playfully recycling official state documents and
institutional archives. Their works have been exhibited at festivals and
galleries around the world. through the National Gallery of Canada. They
have an upcoming solo exhibition at the Henry Art Gallery (Seattle).

18

A2 3k | Oblivion's End | Glomskans Slut

Nikolaj Heinius
Sweden | Swedish, German | 18' | 2020 | Asian Premiere TF;EfR%k

— (AR ST ) e SRR — (AR B B i B LR B A =z [l A TR A 0 5, 5198
A A B - BRSBTS TR AY TR USSR SR A S U — B Lt 22 pd
AR LRSI A R TR

An unexpected connection between a decadent aristocrat, with past nazi-affiliations, and a german-jewish
doctor who is practicing illegally, leads to the retrieval of a repressed memory from the military service on
the German transports through Sweden. Authentic archive material is interwoven with an expressionistic
Stockholm. A noir from the neutral Swedish 1940s. visuals of slow-cooking, the film makes subtle references
to indigenous Ainu culture, as well as envisages environmental issues surrounding the fire and humans in
contemporary society.

Nikolaj Heinius

AT il LR, AR RSOGO R, RS rmR 2 fiIfE. el
YERLIFRIR T BDSM BEEF BRI R, SR AR BE A B IX i L3 A 2624
WA AT A S AR, IR & R Tuk, IRl URR Y
FEATITRUE RIS HAT B IETEY R R BRI AR B 8 AL 7 A LR
[ilk{=iDE G e A

Native Uppsala citizen Nikolaj Heinius, started in the field of literature and then
ventured into film-making. He is finishing his bachelor studies of documentary
filmmaking at the Stockholm Academy of Dramatic Arts. His previous films
ranges from art-house depictions of bdsm sexuality, visual anthropological
studies of the fitness community in Stockholm to a filmic essay about the peace
movement. The common denominator is the interest in hybrid methods of
production and pushing the boundaries of the film form aesthetics.
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Za fue Rodolpho Pollak

FHEEERBA
Searching for the Perfect Gentleman - An Investigative Journey
Lena Windisch

Germany, Netherlands | English | 10" | 2019 | Asian Premiere IZiHE L

bR A IRE T 3R — %JE{}IIIE%ZE/&%&E’JEKZ$ S GO AR I 2 BN AR BRI
FHYREANIRAT, B R DX R SR B aAR, SIS . FeRIE ARAA B— DT e 15 28 20 4k
AR, RIS T RIS E A, 'ﬁﬁ? SN HEAT AU, I T E PE A B i —— (A
BIREIR S ZIRA S, JCie ey, 28 1R S eI R e — TS a2 S A S R
Bt P SRR, i#iiT%ﬁMt?ﬂ‘?%ﬁEQ/\?éﬂ:an G S HIRAE 22 008

This is a documentary about the search of an African barber shop poster. The virtual journey takes the viewer
to various African, European and Asian countries, in order to find the place where it was originally created,
produced and sold. What seems easy in the beginning turns out to be a demanding process, yet an interesting
experience in accessing information, communicating with people from totally different backgrounds and
indulging in uncertainty, to celebrate the search itself — wherever it may lead. The film shows how boundaries
between originality and reproduction merge, in a world where everything can be remixed and reprinted easily,
and tells a multi-layered story about trust, persistence and interconnectedness in a globalized world.

Lena Windisch

1991 £ H A A EEERA T —ANNME ( FHREEHBA) BWE —PERES,
RIVET 2019 47, YE# T 23k H B RO ¥ RO+
Lena Windisch was born in 1991 in a small town in Bavaria, Germany. Searching for the Perfect

Gentleman is her first short film opus, created in 2019, during the master studies at Design Academy
Eindhoven in the Netherlands.
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International Competition - 2

@A | Communicating Vessels
Maider Fortuné, Annie MacDonell

Canada | English | 35' | 2020 | Asian Premiere IFiMEfiR

— L EARFAZIHE T4 B ARCE, Bt — w%mmxmé b P ML B R TN PR AR LA R
B R AR IO S 0B i PRI, AR AR HR RIS i E A g s . 1B
%fJUfﬁ*ﬂ;Li RERS T2 AR, elﬁﬁfiﬁ@f}\mz&ﬂiﬁﬂé@mmﬁc AL E NN = YO
B, PR T R TN 2B R R A 2D A By J B

An art professor tells the story of her student E., a strange young woman whose conceptual performance pieces and
singular existence leave the professor increasingly adrift. Following the premise that water will always find its level,
the term Communicating Vessels describes the way liquid moves between conjoined containers. Like the relationship
between a teacher and a student, a mother and a child, intention and understanding constantly flow back and forth
between us. Bringing together narrative, personal anecdote and private conversation, this film explores how we
influence each other in ways that are sometimes good, sometimes bad, yet always urgent and necessary.

Annie MacDonell
75*44? fﬂ(%, TEREHEEY,. %EF KHE, :T’F’ﬁj% )

nyjj ﬁaﬁ?ﬁ ﬁttzooo iﬁﬁéﬂk%ﬁ”ﬁ ; EHEE ¥ i e,
?/ﬁgﬁju\ FAMEKEREEER ELR L, b & L AR A S E R R Emilia Amalia 898145 A
Z—, BAEHTwmAREAY, MEA-REFESZL S,

Annie MacDonell is a visual artist whose work includes film, installation, performance, writing and photography. Her
primary concern is the way images and ideas accrete meaning as they circulate through time and place. The more
meaning they accumulate, the greater capacity they have to communicate the complex experience ofcontemporary
life. She received a BFA from Ryerson University in 2000, followed by graduate studies at Le Fresnoy in France. Her
films, art projects and performances have been presented globally. MacDonell is a founding member of Emilia Amalia,
afeminist research and writing group. She teaches at Ryerson University and lives in Toronto with her family.
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Maider Fortuné

B FXF B E A, hi‘:&)\fél%ﬁk%*ﬂ%%t’" %, AR EEAERT
%/ﬁﬁ’]ﬂ%i?/f% P e T A LSS T SV Y-t A Y ETS Eag:Y ﬁ
Boo TN, B AIEREE TR AUE R . M A TE &

FREERERL DAL A EE,

Maider Fortuné, studied literature and theatre before entering Le Fresnoy National Studio for Contemporary Arts, where
she developed a performance-related practice of the technological image. With its great formal rigor, Fortuné's work
commands all the viewer's attention for a genuine experience of the image and its processes. Recently, her practice turned
to more narratives preoccupations. Her work has been exhibited internationaly. In 2020, Communicating Vessels won the
Ammodo Tiger short award at [FFR Rotterdam.

#£4H
LA
TR A Z BB, 2020 4 ( EAE)

21



iXH, JXH | Here, Here

Joanne Cesario

Philippines | Tagalog | 19' | 2020 | Chinese Mainland Premiere HREABHER

RN THRBARSR, 6 ERIKERT, AZF TR/ AE T KBS R L. 22 XY Koi B LR
F—wmBE S, FFE T HE, RIS Tonet —RB5FMFE AR, MIPAFSARLE, 7ERERAHE RS
W25, SORETRICREINE R, Kol —IIHHI 528 i S @RIk R, —iBHELE UTTERRATHY
FRFAEFVT SR ATRENE . SR ZI AN TR S I A S, 2 —OCT AR Z RIS i B A3
SIS HIE A BT AL

Years after mining operations began, a once rugged and undisturbed town changes drastically. Koi, 22,
returns home for the first time since leaving for college, and does so with an infected ear. He joins his
mother Tonet in waiting for his father, both of them clueless as to whether his father could make it home
alive after an accident in the extraction tunnel. As Koi reconnects with his hometown in slow decay, he
fears the impending possibility of losing both his father and his hearing. Part fiction, part experiment, and
purposefully blurring the distinction, Here, Here is a loose visual study on landscapes and terrains, both
natural and beyond.

Joanne Cesario

1995 F AR KAEFRENFTESL, MENELTIRNNFREEREZTR
Bo BEZFABE TEMRZSDETHNEA G, 2013 £, T4
WREY, WRABRZATL, 6%, KEIGRMIH RN REH
| AN AR R AT A MR 2020 4, WME LR E (X E, XE)
Il NEBDER YT HEPALT.

Joanne Cesario (b. 1995) grew up in the Province of Batangas and moved to Metro Manila to
pursue film studies at the University of the Philippines. Both her childhood experiences and
political undertakings have deeply shaped her beliefs and sensibilities. Working across film,
publication, and photography since 2013, she melds personal and collective histories on labor,
female identity, and ever-shifting landscapes and spaces. In 2020, her first professional short
film Here, Here was an official selection to the Pardi di domani Competition of the Locarno
Film Festival.
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HE(FAE 8 ¥ | Stump the Guesser
Guy Maddin, Evan Johnson, Galen Johnson

Canada | English | 19" | 2020 | Asian Premiere TFi{ iR

MTEFERIE TS R S0 TAE, HEARA BRI LTy, (A —K, a7 aaaEie kT, a7k
P LTREZAFNIRIK, (bsrETHREGUENTR A SR BRI B Ak, IFA SRS NIRRT, O — A
FHEE L ERRIRE A

He works at the fairground as a Guesser, who can guess anything for a fee. But suddenly his tricks stop working. And then he
unwittingly falls in love with his sister whom he believed to be lost. He sets out to scientifically disprove the theory of heredity and
marry his beloved as soon as possible. An absurdist firework of a silent film in black and white.

Guy Maddin $ET+=#Kh, @F(RF) (£2pE ), (RbERMY) . (ERE
BEGHELR), WEARFLEAEAZYFARS SZELBEBRG(ARE) 5 OGH2Z0),
AR EMFATTRI LT RE, ERAFRER, FH REURF AWM TEAATH
Phro 2015 F 2018 FHE, AR ES PhAF I GIEA R E BV K 2011 £ 48, Guy
Maddin 7 %5 EvanJohnson £ Galen Johnson &-1E.

Guy Maddin is the director of twelve feature-length movies, including The Green Fog (2017), The Forbidden Room
(2015), My Winnipeg (2007), The Saddest Music in the World (2003) and National Society of Film Critics Best
Experimental Film Prizewinners Archangel (1990) and The Heart of the World (2000). He has also mounted around
the world over seventy performances of his films featuring live elements — orchestra, sound effects, singing and narration.
Maddin was Visiting Lecturer in Visual and Environmental Studies, 2015-18, at Harvard University. Since 2011
Maddin has collaborated with Galen Johnson and Evan Johnson.

Evan Johnson 4 & g KR BA Y — (L HA RAER, AR BIREKFFILF, %&Gxg
Maddin K4 2 #—E A& —RUFEFEM T, 5 Maddin & — KA FENKRFEZ(ER
FElEY, WE—HE Guy Maddin Zid Galen Johnson A1k,

Evan Johnson is a writer and filmmaker living in Winnipeg. He studied film and philosophy at the University of
Manitoba and worked at Winnipeg's Rug Doctor chemical bottling plant before being discovered there by Guy
Maddin. He co-directed his first feature, the Forbidden Room (2015), with Maddin, and since then has been working
with Maddin and Galen Johnson.

Galen Johnson 4 & m& K iR BB EP AL I, My XEREYRFERTERF(E
gy, FES Guy Maddin 5 EvanJohnson Bt A 5 T—RAKF5EFER.

Galen Johnson is a filmmaker and designer based in Winnipeg, Canada. He has directed the short film Thursday for the
NFB and co-directed, Bring Me the Head of Tim Horton (2015) the experimental short film website Seances (2016),
The Green Fog (2017), Accidence (2017), Stump the Guesser (2020) and The Rabbit Hunters (2020) all with Guy
Maddin and Evan Johnson.
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EIE R RIS | where i don't meet you

Charlotte Clermont

Canada | English | 4' | 2020 | Chinese Mainland Premiere H[EXpHE iR

WREET I 8 A IR E R Tl e BRI A IRy, A —Fh A T IR AR 4,
FESE T — TR A SR A, BN T A SCTF Ik, TR T MG A RO RS ] I
Fo Mg —ESNRBRTERR, BRSTE T PRI, IENEMZEPIAN 2 Z B R4

Shot on Super 8, "where i don't meet you" is based on its own physicality by the means of a DIY hand processing
technique, where the film's materiality is treated not only as a medium but also as a subject. Its narrative structure
reflects a work on film deconstruction, which joins an unpredictable and experimental universe. Showing a series
of figurative shots accompanied by textual sequences, formal and psychological associations are developed
between each of the images. Through a confusing poetry, a filmic atmosphere unfolds in a "non-place", which
recalls a moment lost between two time-spaces.

Charlotte Clermont

JB AR BB A S A B AT A A, AW 5 WA AE, ERERER
W&, AR RN, RN TAL ML, T ERAEZENEE,
MARLUEAFWHIHRELRFLZM, YERS L wEREANPERLY FH

Charlotte Clermont's video and sound work addresses the concept of time through symbolic and emotional
associations. Often collaborating with others, she uses analogue recording devices and works with the
malleability of film and magnetic tape to build space-times that reside between imagination and memory, the
past and the present. With a Bachelor’s degree in Studio Arts from Concordia University, she has exhibited
in Canada and internationally at festivals and exhibitions Her works are distributed by Vidéographe and
Winnipeg Film Group.
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BekEIRY | BBQ

Jeanne Mayer

France | French | 20" | 2019 | Asian Premiere YE;MERR

18 ZHY Alexis Phon MOREITFIMBMKAYREIX “ X L o 2 — N2 R WA I AL, T el A 4E A0
AR, SRR LA “ IR AT, 275 T SMERERURAY Afssatou, Alexis T LAY 5T ETT.
THZ 5 iy A X R — AR A R ORI AR R, RRETARE, (502 A shimimit

TRt

Alexis Phon, 18, never left "Here", the suburbian area he grew up in. A world under supervision, where
boredom nums the hearts of the youth. Yet, a new horizon exists: it's "There". Thanks to Aissatou, who shares
the same anger, Alexis will gather enough courage to leave. But here, love and freedom come at a certain
price... A futuristic teen movie, sweet and sour like an autotuned rap punchline---

Jeanne Mayer

HAET 1990 4, AERGENEFRAERATIER, WIF46E N B PR R T
S GBI ERAL, YT 4B B 2 7] ( Affaires Sensibles) 40|, HEFEFE AL TR A THEE
WEANPNEFET 65, WERAMEFHETEMEEHERF( Dre@m-X) .2019 4,
WRETHBER (BERE) 5 OERRM) .

Born in 1990, Jeanne Mayer writes and directs for cinema and radio after studying Italian at the Lyon
Ecole Normale Supérieure. She is a writer for the radio show "Affaires Sensibles" on France Inter. After
she co-founded a podcasts' platform dedicated to sexuality, she co-created and co-directed an erotic
fiction series, "Dre@m-X", currently writing season 2. In 2019, she wrote and directed two shorts,
"Macumba"and "BBQ".
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International Competition - 3

T2 4L | Red Aninsri; or, Tiptoeing
on the Still Trembling Berlin Wall | afiuv3tiuasg
Ratchapoom Boonbuncahchoke

Thailand | Thai | 30' | 2020 | Chinese Mainland Premiere HR[E A [HE Mt

X EPEE LI L DLA B i A e S R AR L U R, — AR B MR AR T — N RS, Bk
AR B R Ok A — L AR Bk

The queer espionage film made in the tradition of Cold-War-era Thai dubbed film. A ladyboy prostitute-cum-spy is assigned a
mission to disguise as a cis-masculine gay to spy on a student activist.

P \F" Ratchapoom Boonbuncahchoke

HEHMGEERL AN ERERYA, MESANEMKKR, Rh TR EGAF
MR B, FEE—fARAEE, K LK AU RBALE %S RIAR, 2020 £,
Ratchapoom N# AR B H A Y HEE, HayE P ( TAZ ) £ 2020 FkriE e

PR REFRIFFEAMR N REERER,

Ratchapoom Boonbuncahchoke is a Thai ilmmaker of Teochew-Hainanese descent. Born, brought
up and based in Bangkok. He graduated from the film department of Chulalongkorn University. He
works full-time as a scriptwriter for the studio, writing commercial features and television series.
Also, he works as a film lecturer and critic. In 2020, Ratchapoom was selected to participate in the
Berlinale Talents. His short film "Red Aninsri; Or, Tiptoeing on the Still Trembling Berlin Wall"
was selected to be in Pardi di Domani at Locarno 2020 which was rewarded by Junior Jury, the Best
International Short Film award.
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4] 2% | How to Disappear
Robin Klengel, Leonhard Miillner, Michael Stumpf

Russian Federation | English | 7' | 2020 | Chinese Mainland Premiere FR[EXFEE R

— AP ELERE Y L R, K EITEBHLR A —— X e AN T RERY L —— S AP RYTTRENE . 7R
ANBLSEPIRN T ST, AN AR S A S MRS A0 ] Bl V™ TR s (S A ST )
%ﬁ FlLe I s X — R, Sl AE WA THE R E A T B, R TR SR S A RIS

"How to Disappear" is an anti-war movie in the true sense of the word, searching for possibilities for peace in
the most unlikely place of an online war game. It's a tribute to disobedience and desertion - in both digital and
physical-real warfare. Shot in the picturesque war landscapes of "Battlefield V", the hyperreal graphics become
the backdrop for an essay-like narrative. The film revolves around the history of deserters where performances
and creative interventions explore the scopes and limits of the audiovisual entertainment machine.

o

Robin Klengel Z R %, #&E KUK XM AXF R, N 2017 FAMELEFHZ A
XA % 8] Forum Stadtpark B 8l & R AL, 1B 7E 22k &M B K 7% . Robin Klengel is an
artist, illustrator and cultural anthropologist. Since 2017 he is vice chairman of the interdisciplinary art
and culture space Forum Stadtpark. In 2018 he received the Vimeo Staff Pick Award, the award for the
"Best Austrian Film', at Vienna Short Film Festival, the Audience Award at the Shortwave Film Festival
in Poznan and the Explorer Award at the AMaze Berlin, amongst others.

Leonhard Millner L5 Z A RURBEF R, WHERURLERLARY &, BH
EREEXNFHRE VLS, M ERESNERKBEL LS, Leonhard Miillner
is a visual artist and media researcher. He studied Visual Art and Media Art and is currently writing his
PHD in Practice in the field of Cultural Studies. His work has received several awards: the Vimeo Staff
Pick Award, the "Best Austrian Film" award at the Vienna Shorts Film Festival, Shortwaves Film Festival
in Poznan and at the AMaze Festival in Berlin.

Michael Stumpf 1985 4 1 & T /)M, YAELEMAAFFITETFE, BAREL TR
FAREI W BT ARFEER, ZRULME R LY, UEFR, RITTFURERR S #
T fE. Michael Stumpfwas born in 1985 in Wels. He studied Philosophy at the University of Vienna
and is currently studying Media, Art and Cultural Theory at the University of Art and Industrial Design
in Linz. Michael Stumpfnow works as a philosopher, designer and artist."
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R | My Galactic Twin Galaction
Mot rajJlakTU4eCKUU ABOUHUK 'aJlaKTHOH
Sasha Svirsky

Russian Federation | English | 7' | 2020 | Chinese Mainland Premiere HR[EXFEE

T, SISO, M SRR AR, AR

Good and evil, utopia and dystopia, narrative and post narrative collide in a mortal battle to entertain the
audience.

Sasha Svirsky

B, 2008 FRAMETHIT 30 HHELF. MBLRAGENPRT EENE
REE, #MCETELEARER, SEMPE, b AFXHAETFE, R,
2013 4E#2 5444 Nadezhda Svirskaia &-1F, EHT A& & £ Z H £,

Sasha Svirsky is a self-taught animator. Since 2008 he has created more than 30 animation shorts. He
develops his own artistic language by mixing media and continues to make graphics artworks, painting
and collages. He uses a method of improvisation and challenges stereotypes. Since 2013 works in
collaboration with his partner Nadezhda Svirskaia. Currently, he is based in Moscow.
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fESET )ZRiH | In the Dead Park | Im toten Park

Moritz Liewerscheidt

Germany | German | 8' | 2019 | International Premiere EFRERR

W PR B ARIPES, XA il TR iE 2 H R

Based on the poems of a writer in a small town in West Germany, "In the Dead Park" paints the portrait of a
society that has lost its language.

Moritz Liewerscheidt

1981 SF A TR, EHERLREIFEFTFE, EREFIERK
TR, 2012 FREANEEZARK, IEHM.

Born in West Germany in 1981, Moritz studied history and philosophy in
Disseldorf and media and art in Cologne. He has been a freelance artist since
2012 and now lives in Berlin.
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International Competition - 4

ks kb2 R fe—2F
Last Dream in Petra Bianca | L'ultimu sognu
Lisa Reboulleau

France | French, Corsican | 33' | 2019 | Asian Premiere T ey

PHGSE B ARARIORE, — DL ABULTFA. AR, WEEEESIAIRES, B UL TR AL, TR
ATEBSE AP FE D, [ B e TORMSRRE, ARISHRAMEE S TS b REMASUTFOREAA
TER WP B RINLIS, WIEE T &, AR . A — R AT B LT

In the heart of a Corsican forest at night, a woman dreams of hunting. After killing, as she looks into the eyes
of dead wild animals, she can see faces. Those of people who in real life are about to die. This is an ancestral
gift that was passed on to her, and comes from the depth of the island. Even though today, no one seems to care
about her visions anymore. Because she is a wild woman. A Mazzera... There is only this one shepherd who is
still paying attention.

Lisa Reboulleau

FEAXFRERLRFZ )G, MMTACRRRDEEIEY, UEAKFFHENE

Ao 2011 A, MWITHELIETE A ERGHER Y, EFEITEZS, WLl

%%E%mﬁ/& G5 HIE AL THE, H A A4 FIDMarseille # Ecrans du Large
2\

After studying Humanities and Social Sciences, Lisa Reboulleau studied cinema in Paris and
Marseille and specialised in documentary making. Since 2011, she has been developing her
filmmaking skills, focusing on archival images. Alongside her work as a director, she works
for various organisations adhering to high standards in documentary making, notably the
FIDMarseille and the 'Les Ecrans du Large' film company.
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R | Apfelmus

Alexander Gratzer

Austria, German | 7' | 2019 | Chinese Mainland Premiere FEXBH iR

PER S ASAAAE RV E,, — FUNERAEE L0 B SRR 7

While two birds talk about their existence, a small apple makes its way into the depths of a cave under
watchful eyes.

Alexander Gratzer

1993 45 A A BB FIvASE . 2012 4E & 2018 48, MR B MM TR k¥ ¥
jJ: f:ozolgéﬁi AR RN EE RN =2k 5 A Ed S BA
AL

Alexander Gratzer was born in 1993 in Hallein, Austria. He studied Painting at University of
Applied Arts Vienna from 2012 to 2018. Since 2018, he has been pursuing Master Degree in
Animation at Moholy - Nagy University Budapest.
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K | Inferru

Daniele Atzeni
ltaly | Sardinian | 38' | 2019 | International Premiere EFREIR

TRy EA— T, A MR o A TR, — AR TR A A R AR TR IR L AR A R
B TR E TAESEZ IR —Bet i, JFRA L 25, SITERIME R R A TS

Mine of Inferru (Hell in the Sardinian language), Sardinia. Second half of the twentieth century. Sick and weary,
an elderly miner gets buried by a landslide while mining a gallery. Suspended within a time-void between life
and approaching death, the man describes the world of Inferru through an imaginative existential monologue,
blending past, present, and sombre forebodings regarding the future.

Daniele Atzeni

ARAMBTHHAERA, KEDFR YA AZFRELE, MR Tl
RPA, #ofE BB ARAREE XY GRNEFR AR, WD
BB, MAESRFR, XM, BEOPOAFEBEESBYTEY.

Daniele Atzeni was born and lives in Sardinia. After graduating in film directing at the New
University of Cinema and Television of Rome, he has devoted himself to the production of
documentaries and short-films dealing with work-related issues, social changes, the recovery of
historical memory, biographical portraits. Concurrently with his work as a ilmmaker, he directs
film workshops at schools, cultural associations and rehabilitation centres for disadvantaged

persons.
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%—# | The Other Night | Toinen y6

Joel Autio

Finland | No Dialogue | 18' | 2019 | Asian Premiere IFiM &8t

B SR RIBHERLS R — . SO AL S e IR 6 AR DI AR =S

Dreams and memories merge together at the moment of disappearance. Recurring visions and gestures are
drawn into the void within the portrait of a fading self.

Joel Autio

HHAET 1987 4R, JEIF 2 BRRFRER) N ILSE LR F A A M AR
Jr, PR BN, Autio PR I BU7E (H: 5 44 3 A PR 15 R I 3
BEAERSE . AR BTRIER A AIE L ARB LA

Joel Autio (b. 1987) is a visual artist and a filmmaker based in Helsinki, Finland.
He works mainly with short films, video installations and animations. Autio's
films have been shown in international film festivals and events around the world
and won multiple prizes. He holds a master's degree in visual arts from Aalto
University.
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[l — &Rk | Playback
Playback. Ensayo De Una Despedida

Agustina Comedi
Argentina | Spanish | 14' | 2019

PEPTHE A HARIURZ I, FEREANALS SR —B B R R, “TERE” & — R AR 55
E—SE AP, AR HAL AT T ERORBIBE S SE T30 . e — MRS R FZIR, RAiHAL
BIDLAY RIS ARVE AT TR R SRS . AR, S e A0 imi IR AR —EHE S, S — 1k
HHE .

In Cérdoba, far away from Argentina's capital city, the end of a military regime promises a spring that doesn't
last long. "La Delpi" is the only survivor from a group of transgender women and drag queens, who began to die
of AIDS in the late 80's. In a catholic and conservative city, the Kalas Group made their weapons and trenches
out of improvised dresses and playbacks. Today the images of a unique and unknown footage are not only a
farewell letter, but also a friendship manifesto.

Agustina Comedi

1986 £ FTFARERRER, B— OB Fa B A HEBARE, 2017 £,
ey E — e (R R DA SR ) EFMEIRTERL RV EE, SFRE
TEANEI, Nk S0 EANEREEY, EMBEEEEE WKk,

Agustina Comedi (b. 1986) Cérdoba, Argentina. Screenwriter and Filmmaker. She studied
Modern Literature. In 2017 her first film Silence is a Falling Body was premiered at IDFA. The
film was multi-awarded and selected in more than S0 international festivals. Nowadays she's
writing her second feature.
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KEHA | Sun Dog

Dorian Jespers

Belgium, Russian Federation | Russian | 20' | 2020
Chinese Mainland Premiere Hh[E A BfEy ik

R A Rl N AR R 2 B v — DKV BRI, AFARAIIE Fedor $REIR P i e TE IR BE L Ak i, H1
CRRATH ML I T M SBCR, B bhr ALt 2s; 8 AR IEERR S Witk b 2 2% Tt

Fedor is a young locksmith in Murmansk, a frozen city in the obscurity of the Russian Arctic. Client after client,
he roams through the alleys of concrete animated by a fantasy that isolates him from the city and its population.
His dreams corrode his relation to reality and open the door to a phantasmagoric universe; a second sun is rising
above the Russian Arctic.

Dorian Jespers

1993 45 A& TH AR, WA INSAS # 38 %, HEMRBERERKFRFFHE,
ZRBEETHE5HMBYIET LR, (KR ) ZMEALEVER, R
KT Horlait-Dapsens %, REHEENNES 20, AREAEREYY
mETEAF&RK,

Dorian Jespers (1993) is a Belgian filmmaker. He studied cinematography at INSAS and
directing at the Royal Academy of Fine Arts of Gent, an education that focuses strongly on the
development of a filmmaker's personal language. Sun Dog is his MA project, for which Jespers
received the Horlait-Dapsens prize and was offered the Wildcard by the Flemish Audiovisual
Funds. The film won the Ammodo Tiger Short Award at the International Film Festival
Rotterdam.
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8 5% | Signal 8
Simon Liv | Ejh$R

USA | No Dialogue | 15' | 2019 | Chinese Mainland Premiere H[E AR A

Xbid BETF A B — UM, S0 F e A g R BB A TR O a5 2. 16 2RI I BSR4 B
POTUK, N )RR RN S T rh R i SR

A note on over-development, Simon Liu's vision of Hong Kong carries both the marvels of modern life and
its short circuits. Through the soft touches of natural light and flowing water captured on 16mm, one feels the
tension of a city on the brink of combustion.

Simon Liv | B3

YA, ATEE, FTEAREELSRKA, ATEEAAHETHK 4 7E
RIME, T 2010 FEAARFBRERYHIEFL, TERYTEANEREYT
REIFR BB, 3R EFR R B4, CROSSROADS, EXiS, WNDX, Mono
No Aware IX, Microscope Gallery . FER YK B AN EPRE DRk,

Simon Liu lives and works in Brooklyn, New York. Born in Hong Kong and raised in both Hong
Kong and Stoke-On-Trent, England, he moved to New York in 2006 and received a degree in
Film Production from New York University. His work has been exhibited and distributed at
festivals and institutions internationally including the International Film Festival Rotterdam,
CROSSROADS, EXiS, Microscope Gallery, Mono No Aware IX, WNDX, Paris Festival of
Different & Experimental Cinemas, the British Film Institute and the Rio De Janeiro Film
Festival.
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WA HE | Blue Honda Civic

Jussi Eerola
Finland | No Dialogue | 11' | 2020 | Asian Premiere M &0

T F O m 20 m RO, B, FHEEM, ARV S 5. AR —MRAm0 LS
BEFLRY, 8 R M PR B XU 220 25 25 3 G 1 4

The romantic landscape paintings often portrayed weather condition, topography of national landscape, religious
themes, spirituality of nature and hunting scenes.

Blue Honda Civic is a minimalistic road movie mirroring the emotions of the driver through the landscapes (s)
he has chosen to look at.

Jussi Eerola

EF 1969 4, B 1992 LR SV S El bR Ao B 0 AE Fr, ALE SR Ak R A DA R
B PHERY, i FELLEREX THERABNLTR (BHBEXH
WT-H ) (2009) . 2015 4, M5 KB AEHE L AR / W% FIH Mika Taanila
ERTRTA—BETH (RFHENE) EL M LEREE T G, F3K CPH .
DOX # NORDIC : DOX ¥, ( ## AHEH, ) Z Eerola 7MW E —HEH.

Jussi Eerola (b.1969) has worked as a cinematographer on many internationally rewarded short
films, tv-series & -features and documentaries since 1992. He made his directional debut with
documentary about electro-hypersensitive people titled Refugees of Technocracy (2009). Year
2015 he finished another documentary together with alongtime collaborator visual artist/film
director Mika Taanila: The Return of the Atom premiered at Toronto IFF 2015 and was given
the NORDIC:DOX award at CPH:DOX in Copenhagen Denmark 2015. Blue Honda Civic is
Eerola's first short film as a director.
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ZARMEHE | In Ictu Oculi | Begiak Hesteko Artean

Jorge Moneo Quintana

Spain | Spanish, Basque | 15' | 2020 | Asian Premiere TEiM e

LAt 2 R A S — BRI R, SR Al FE R IR Tl R

Seven centuries made of stone are torn down on a single moon. Thus passes the glory of the world, in the

blink of an eye.

38

Jorge Moneo Quintana

Jorge Moneo Quintana T 1988 EWATHETNES T HFELAT, WAL
K¥, BLRETNHE MR FZRETRFEERTWEXAFRBTF L
fiL, ERLFINUES, MR T 1E LRI R R R T BT L AL E,
DL, WHL RIS Al — R AR A N ER SR, R ELRE
HE L AR KT B AR R

Jorge Moneo Quintana was born in Vitoria-Gasteiz, Basque Country in 1988. He achieved
his Bachelor degree at the University of the Basque Country and also carried out studies at
Universitatea de Arta si Design din Cluj-Napoca (Romania) and Universidade de Vigo (Spain).
Over the past few years he has developed his artistic career in filmmaking and audiovisual media,
enrolling in personal projects both as director, editor and cinematographer. His works have been
displayedin several artinstitutions and film festivals around the world.

W75 sFdr sl | Genius Loci
Adrien Mérigeau

France | French | 16' | 2019

RIRTTPPUAHCRIREL, MRS RIS A T B, FEERY Reine I ICHAMIE TE. A AIREC

g2 IR A 0 Bl I Tt 22 A R PR T

There is chaos everywhere: in her head and outside, in the big city. Things are taking on a life of their own.
Young Reine is on the search, but she does not know what she is looking for. In delicate drawings and fluid

animations, we see the world through her eyes and her perception becomes tangible.

Adrien Mérigeau

N E EMCA shE F RV 2 5, HRTEARZEIEE, 55 Tomm Moore
SEA RN RRATEK A CPUREHRE ) Fn CEFZI) BWEE, 2010 4,
gt%gi? HOWE - EAERE, 2015 FEFEE#TER (T FIFH)

After studying at the French animation school EMCA, the filmmaker went to work for the Irish
animation studio Cartoon Saloon on the Oscar-nominated feature films The Secret of Kells
(2009) and Song of the Sea (2014), both directed by Tomm Moore. He made his debut film as a
director in 2010 with the short Old Fangs. In 2015, he returned to France and began work on his
second short film, Genius Loci.
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AR /AR /AR /BR | EYES / EYES / EYES / EYES

Albert Garcia-Alzérriz

Spain | No Dialogue | 37' | 2020 | Chinese Mainland Premiere FREXBEE L

FE%L N | The American | Laméricaine

Joachim Michaux

— M EURRER IR B . TR, KUREE T2 s NP s TR I E 3l France | French | 25' | 2019 | Asian Premiere TEHESHR
1 1 MY

LIRS P L e TUR A5 f AR 1R RE
TEA, LESFRATHEEE, —3iRg.

GRAME M, T ST A Emilienne AJEUIARZARAT, MhARSIZFAGHLIEE, TEMSUAILPR/ ML, WA T2y
e M . TEMAC LG FRAYHE 8 KM, BRI TR TC NI AT B8 R Rk b, TR, 53 —S8 k04
ER—AEH, DAk, BEAGLRBGRE. B T IR
(LTRSS PR XY
An archive holds fragments of toppled statues. In a corner, a fan stirs the atmosphere. The air caresses the o . , : : .
archivists' me'c%sured movegr?ents. The hum of the motor and the dran’l-Ol.li)t wait induce sleep: Emilienne could have been my grandmother if she hadn't had a taste for travelling. In' her home village in
) o ) ) the heart of the Jura Mountains, she remembers the years she spent in New York. I discover scraps of her
In a dream, soldiers and civilians smile, motionless. unsuspected life there in the super8 films that she has entrusted to me. Yet something else captures my
attention-*-

(Faraway shots, bullets whistling and explosions).
In another dream, there are just stones, indifference and oblivion.

(None of the above is real or true). . .
Joachim Michaux

MR B F A Bk . A EER T L A2 R, M PSRk

Albert Garcia-Alzérriz BAL MBS, T — K B TS 0 A B Blag Out TEHK
1992 £ TEIEFEEEM, MAMEBRTE LAY AN RAA 5T+ 50 , XEEFEMEFHRAZTGRNERF. (EEA) B BT
DUREEBAKEM LA KR, i E A B B A I A H A Tk Fr.

REYENF AL FR, FH—REREFBYA, WNERELRSN LY

TG RS

Albert Garcfa-Alzérriz (Barcelona, 1992) holds master's and bachelor's graduate in Architecture
from the Polytechnic University of Catalonia and bachelor's graduate in Fine Arts from the

Passionate by cinema early in his life, Joachim Michaux naturally chose this medium after his
business studies in France and Netherlands. For several years, he worked for a video edition

University of Barcelona. He is currently undertaking the Master's course in Contemporary Film company called Blaq Out, specialized in the diffusion of indie cinema. This experience allowed
and Audiovisual Studies at Pompeu Fabra University in Barcelona. His work as an artist and him to develop a heavy taste for documentary cinema in particular. The American is his first
filmmaker has recently been exhibited at international events and festivals. documentary movie.
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B2 | Good Morning | Dzieri dobry

Bartosz Kozera
USA | No Dialogue | 15' | 2019 | Chinese Mainland Premiere FREXEE M

IR—FK, AFEETRIRNR B, TIABRREE, RERTHRE r—KE T, 8k e T—
AR, WRJF-- SHAEW], ARRESHR AU TG —— i R B T AR

It's that day when you get out of bed with half a century on this planet behind you, and you don't want to figure
out any longer what your story should be about. You place a stool in the middle of the room, take a rope, put a
noose around your neck and... It turns out that sometimes trying to end yourself is just the beginning. Usually of
a new misery.

Bartosz Kozera

B FCRIE, UWARRR ZRAIE, WK AR AR Rk ER AR, HWAES
VEFES AR BB A, Z R Rk B = B F 1ggy Pop.

Screenwriter and director. The winner of national screenwriting and playwriting competitions,
sold two full-length screenplays and worked on two television series. He likes sad comedy and
Iggy Pop.
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Bt 5 TR, U

Jodie Mack

Wasteland No. 2: Hardy, Hearty

United States | No Dialogue | 6' | 2019 | Chinese Mainland Premiere FE AR E

AEPEHA R 5% 2 B R, iR, AaSoEr .

Garden ghosts flirt with the weeds of spring, cycling matters and lives and deaths.

Jodie Mack

LIy shE e, 2007 FNE AL ARFRKEEY . IR EER L ARG Ea+
Fh, BAWME  EHE YRR N REEE EM, ey TFIER Pz A
WERER Y EGEMAREZ MR R, URBAGEXZFEGERY. iy
16mm BHEGNETAHRASLE A, Bl a L TRt ma #E.

Jodie Mack is an experimental animator who received her MFA in film, video, and new media
from The School of the Art Institute of Chicago in 2007. Combining the formal techniques and
structures of abstract/absolute animation with those of cinematic genres, her handmade films
use collage to explore the relationship between graphic cinema and storytelling, the tension
between form and meaning. Mack's 16mm films have screened at a variety of venues and she is
an Associate Professor of Animation at Dartmouth College.
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HEEPIIE | Rocky Tales of Occupation
Stéphanie Lagarde

Netherlands | English | 15' | 2020 | Chinese Mainland Premiere HR[E A BitiE g

ST SIAR 2 it — ARG DI L S A SIS o, IANERRE T Sl HR A — R, SR AR
H— AN IZIAR SEREAL e S T AT T o

Rocky tales of occupation guides the viewers through an underground depot of historic and imaginary relics.
While a voice-over strings together backstories, a parallel history emerges from the darkness, shaped by fantasy,
boredom and power.

Stéphanie Lagarde
1982 FATHERF%, B ¥ HELANRE L AT B PA, WEERE SN
gﬁﬁ?giﬁ EE ML E S A R 4 R S R AL, A S 3R

Stéphanie Lagarde (born in Toulouse, FR in 1982) is a visual artist and filmmaker based in Paris.
Her works deal with strategies of occupation and the organization of space throughout systems
of objects, languages and human beings. Her films and exhibitions has travelled around the
world.
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SZ TS | For Elsa | Pour Elsa

Carmen Leroi
France | French | 30' | 2020 | Asian Premiere IF i EjR%

WS —NETEORE— e, BRI IS, MR/ NG AR B 22 G R 5, %
ggg%@l%ﬁa%ﬁ%ﬂ@ﬂﬂﬁ, Fe 22T LU M SR ST NEE . B 22 R T A 1 P 28 2 T LR e

Elsa lives alone in her flat in a tall Parisian building. Her young neighbour, Alice, enjoys listening to her when
Elsa plays piano home. Elsa suggests that Alice could learn the piano at her place when she is not there. Alice
gets the habit of using Elsa's place several times a week.

Carmen Leroi

1987 SF A EREWN KR AT, EXNLMEET TAHE, N TH FA
Bathysphere, 2018 4%, MAHETE —MEATHAWEY ( ZWHIT), N#&E S w
B MR 2019 FIHEEAEYIE Z R Passage B TRIHA R R Z—,

Born in 1987 in Caen, France, Carmen Leroi worked for various film festivals before joining the
production company Bathysphere. She directed her first self-produced film, Les Belles portes
in 2018, selected in prestigious film festivals. Carmen is also a founding member of the Passage
Film Festival, established in Normandy in 2019.
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H/RIY | Tabaski

Laurence Attali

Senegal, France | French, Wolof, English | 26' | 2019 | Asian Premiere IF;j{{E50%

IR, HURIBRTECH, — (gl B O TARE L, QRN FRRE SR mfF, 06 ABUR B
AR SR B 1] K. Sl B — RS RIS, R R 7

NG —RER I E N, 1A SR R R

Dakar, a few days before the feast of Tabaski, a painter is shut away in his studio, working on the theme of the
ritual sacrifice of the ram. The red paint drips from the sketches hanging on clotheslines. An inscription on the
wall: "Tabaski, who's next?". Three characters and a sheep revolve around him and reconnect him with reality.

Laurence Attali

TEERENRFFIEF LY, ERANFIARE, 2 GEMNETE, #
L MEMALEFTEYRBNEES N TS, EMEEN MRS RZ )G, WEH
EEAE, HETHOHE LKA, 2B I B R T B R AR R 2
B, ZEFEMNBFGETAB 2B, WIES ARV R LB TN LRRE,
Laurence T 2004 4F #k 1% 28 P A /R [E 4

Laurence Attali studied philosophy and cinema at Paris Sorbonne, and theater at Vincennes,
before quickly turning to editing. Chief editor for cinema and television, fiction and
documentaries. Sent to Senegal by for S days, she went back there, one month later, to make her
first documentary. Then she began incessant round trips between Paris and Dakar where she has
directed and produced most of her films. Her works have been selected by numerous festivals
and received several awards. Laurence obtained Senegalese nationality in 2004.
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HEZFMEAFEZR | At Home But Not at Home

Suneil Sanzgiri
India | English | 11' | 2019 | Asian Premiere IFji 505

1961 4F, MENEEW A A 25 1 S R 0K 2 SR BTISE, Sanzgiri AISCSE 18 %2, XA, Sanzgiri 454
16 ZKIE A 5A%, ELAMLIIBEAm i, AR s i AR A RS A0 36 R Skype X iE, LAZ R BT F 0, id
TCHIFR, LA 5 K i 4 S B B P 2 Tl i )

Sanzgiri's father was 18 when India ousted the last remaining Portuguese colonizers from Goa in 1961.
Combining 16mm with drone footage, desktop screenshots, and Skype interviews with his father, Sanzgiri
utilizes various modes of seeing at a distance to question identity, the construction of memory and anti-colonial

solidarity across continents.

Suneil Sanzgiri

WEBREHZIAR, FHMEA, B TEMEM RS Z LA, ik
itz 2t I IR, A ER A LR Bk G, P8, K E,
"l Hm, HA, XUABEF A, Sansgini T 2017 50 FHREE L FREK,
KGR L, A A B A E FR A R E ) R,

Suneil Sanzgiri is an Indian American artist, researcher, and ilmmaker working to understand
how systems of oppression are informed and reinforced by trauma, history, and memory. His
work spans experimental film and video, animations, essays, and installations, and contends with
questions of identity, heritage, culture and diaspora. Sanzgiri graduated from MIT in 2017 from
the Art, Culture and Technology program. His work has been screened extensively at festivals
and galleries nationally and internationally.
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PN Z )G, Taehsid T
After Two Hours, Ten Minutes Had Passed

Nach zwei Stunden waren
Steffen Goldkamp

Netherlands | English | 15' | 2020 | Chinese Mainland Premiere SHEXBHE R

MR, SERE, UK, STHETA, FTRIEMIBEL, AR IR H R EEE Tl AR IR, BE U
ART) B R L2 b], NGEREIESN, WRFRIBI R, B, W, #eb, 85, Y,
o AR SO XIS A 23, 2 — iR IO RE Ml R T— R SR A
Wi, TSR, SRt SNt E e, LA AIT A

Eating, waiting, haircutting, cleaning, telephone and bedtime. The perennial daily routine of a juvenile detention
center brings about a clotting of time. Bodies are transformed into vehicles, lethargically moved from workshops
to single person cells, down hallways into outdoor areas, from armchair to couch. Nothing makes a difference.
Breathing, walking, sitting, lying down again. Existence in a comatose state. The film observes this heterotopic
cosmos, picturing a perpetual dissolution. It tells a story of bodies left behind, of an undefined longing. A
longing for something different. For an outside so yonder that even the dreamers do not know any longer, if it
has even ever existed as such.

Steffen Goldkamp

WAET 1988 4, ARBWERKRFEIREHE 2R P ER Sgengerpann
Eichberg Goldkamp Hans #7 25 B £ 32 A, 1F & 4K R T 4F 7k & ] 89 45 € 3 2R
Steffen Goldkamp was born in 1988 and studied Filmmaking at the Academy of Fine Arts in

Hamburg. He co-founded the film collective "Spengemann Eichberg Goldkamp Hans'". His
works explore the specific realities of particular spaces.

48

W%t | The New Athens | Das Neue Athen

Ricardo Yui
France | French | 30' | 2020 | Asian Premiere JF ;M &A%

TEPETT I REVE 2T, S Z B R T X AC AT H9%E 4. Yorgos J& — i) S A= I 1A I TR I, —37TiT
FEIF F gt e AR AR Al 75545 THE A FLAEON B TIPS, AGROfE, B EA T —RE A RPL.

During the decline of the West, the Mother Culture lost the control of its own destiny. Yorgos is a Greek
homeless man stuck in a monotone life, when a trip to the old ruins wakes him up. After finding some pieces of
the broken Europe, he sets the fire to offer them a second chance.

Ricardo Yui

FeER LR KU BEGA, e m & oA D 5 7 22 6y [ 48 31 465 9 2 [A) 4 7
THE, WMAESF/ARSEYFRNZE AT P, My &kE 2R S A
%J{}E Ei%ii#%@%%ﬁ%ﬁﬁ%fﬁ‘—’?T%Iﬁ%%%%ﬁ/ﬁ%ﬁ’ﬁkﬂko B Rt EAE
E% —3 o

Ricardo Yui is a Peruvian-born Visual Artist and Filmmaker living and working between Lima
(PE) and Amsterdam (NL). He holds the Master of Arts degree from the ENSP d'Arles (FR).

His projects and films have been supported by many institutions. Having produced, written and
directed five short films, his work has been internationally exhibited and screened. Nowadays,
Ricardo develops his first feature film project.
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#EKF | Imperial Irrigation
Lukas Marxt
Germany, Austria | English | 20' | 2020 | Asian Premiere T &%

45 Y, 20 EHLTE, IRIRANIAE 76 YR, FUREMIINAIRE WA KA. SEEIGZEM 1939 4EHFIR
ARG K ECHLEIIRG . TITE 1942 4F, W A7E0Y i T 1N 2R I Sk, 1944
AER, M2 IR ZEZS K TR AL AT SRS R T T8 T 2 R e b i 5 — 4

45 miles long, 20 miles wide, and, at its highest level, 76 feet deep in the sink's center Salton Sea was the
largest inland lake in California. The U.S. Navy started using the Salton Sea in 1939 as a site for evaluating the
performance of seaplanes; in 1942, they opened the wartime Salton Sea Test Base on the southwest shore. In late
1944, the 509th Composite Squadron from Wendover Army Air Field began dropping the first out of over 150
test atomic bombs into the Salton Sea.

Lukas Marxt

1983 4F 4 FEMA|, HRTAFEFRE AR B A TE, Marxe A Kol i 2
B Y AR R e A A ZE AT AR AR BY B R TR RS DK K SR ORI B e A
FIHEER RO MK LR A F LT F 3 — IR A AT T 3
—PWENAR . MEREERERFRIETEAMENEM, ERELGEAR
F A5G THR A RE, Marxt W E TR TR L ARFFIETR, WAL BEN
FAEERIA, 2017 FFF 46, Marxt FFAG7E N s 3467 K B 0 B 34T X T 2/ 30
AN SHATRIEEMTR,

Lukas Marxt (1983, Austria) is an artist and a filmmaker living and working between Cologne
and Graz. Marxt's interest in the dialogue between human and geological existence, and the
impact of man upon nature was first explored in his studies of Geography and Environmental
Science at the University of Graz, and was further developed through his audio visual studies
at the Art University in Linz. He received his MFA from the Academy of Media Arts Cologne,
and attended the postgraduate programme at the Academy of Fine Arts Leipzig. Marxt has been
sharing his research in the visual art environment as well as in the cinema context. Since 2017,
Marxt has spent a considerable amount of time in Southern California, where he has researched

the ecological and socio-political structures surrounding the Salton Sea.
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W& (ftb N 29 ) | Watching The Pain of Others

Chloé Galibert-Lainé
France | French, English | 31' | 2019 | Chinese Mainland Premiere HR[E A BtE it

TERXEHAANMIAAET, — (AR E B SEG A AT 2 e - BRE LR 2 ) Ak
XA Youtube K ZE IS B ALk, UL IR LS A I

In this deeply personal video diary, a young researcher tries to make sense of her fascination for the film "The
Pain of Others" by Penny Lane. A deep dive into the discomforting world of YouTube and online conspiracies,
that challenges traditional notions of what documentary cinema is, or should be.

Chloé Galibert-Lainé

EEWMTIRAGEPA, BWASGREEERGEMCF R0, b ES
WREMEH(XF, W, WHRBELAAGLE) FET PR FHEH
R 2 [ A e

Chloé¢ Galibert-Lainé is a French researcher and filmmaker, currently preparing a PhD at the
Ecole normale supérieure de Paris (SACRe / PSL University). Her work takes different forms
(texts, films, video installations and live performances) and explores the intersections between
cinema and online media.
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Z=17/Z-7-1 mod 2|-1 : &AL EIE
Z=1|Z/Z-Z-1 mod 2|-1: Lavender Town Syndrome

Andrew Norman Wilson
Netherlands | English | 15' | 2020 | Chinese Mainland Premiere H[E A BitiEf g

—A 75 ZEARF 1500 ZERAR RSk, S 2R An R BOE A RORRRERE SIS, AR R AL T 2
LR A S A IR R, haGRE, P ZARSEAEA AT T R R AT G L. TERE
T—RBNNZ RN T RIMEIR)E, Bk WA T 7> 2013 4EK 5 reddit b5l 2% HREL A — DR EL
Rie WP, BUAEURAE T AC SFEENIIATH—REE RS, AT EA TR Z I AL
BOCAFHERE R BRI, BRNIFRERH AT 24— RS

A camera lens with a range of 75mm to 1500mm, propelled by an amphetamine-fueled stream of consciousness
rant, repeatedly zooms into the balcony of an apartment inhabited by the narrator, their two artistic
collaborators, and their twin boys in Chicago's iconic Marina Towers. After zeroing in on a series of meme-
influenced tableau, the zoom idles on a recreation of a Papier-maché Pikachu that went viral after being posted
to Reddit in 2013. From here the narrator recounts a theoretical argument with their cohabitants about what
kind of environment is simulated for Pokémon when they're transformed into light and stored inside a Poké Ball
between battles.

e Andrew Norman Wilson

FEAEEEURBMNY—CERR, WEAFANMNE, HE5EEERFRERE.
AARRZAT A, BEFO, ROHLERERPOESANEREOHE,
FFE, SR, B, BIE. UCLA RZ ANk MELH, NAEHEEs ¥
CABEFRAS, A ESRETZIE, SR A S R k.

Andrew Norman Wilson is an artist based in America and Europe. He has held solo exhibitions
and exhibited work in group exhibitions at the Whitney Museum, MoMA PS1, Sculpture
Center, the Ullens Center for Contemporary Art, etc. He has lectured at Oxford University,
Cambridge University, Harvard University, Yale University, UCLA, and Cooper Union, where
he is now teaching. His work has been featured widely in media coverage and in the collections of
the museums around the world.
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Birh L) | There Is No Light Inside the Mirror

Nao existe luz dentro do espelho
Kiluaniji Kia Henda

Angola | Portuguese | 15’ | 2020 | Asian Premiere IF{E5Ag%

MR CBRTIE) P& T Emanuel Tchisseke AR, A BRI ATRIIX KB )G, (£ 2ATRIEF P K
AR Emanuel #37 THG FE800AN0, IESPLRAIRTTEREAXTIRG, 8 T b A CERELN, 1R
R 187 A BAT I 22 LRI T T i A2 (008 18 . A5 5 TR R A ) i 2 X lRg e S T AR K PR
TEL BRI Z], Emanuel IKEIRS A HE ML T, Z0BA BIRBIML PR L REA R,

The film tells the story of Emanuel Tchisseke, a man who escapes from conflict areas in eastern Angola, and
seeks shelter in Luanda. Emanuel, a man from the interior of the country, suffering from various war-related
traumas is deeply confronted by the hostile urban environment of Luanda. Emanuel's shadow made him his
main enemy. The shadow now represents its past marked by the atrocities of war, and the indifference with
which it is treated in the city. The growing conflict with his own shadow brings him to an extreme loneliness. At
the height of his despair, Emanuel tries to assassinate his shadow, never realizing that what he would eventually
commit would be suicide.

Kiluaniji Kia Henda

1979 £ WA TR, B—MHRSIBROAE LA ZEY . AL T4k
ST, R % DA BRTR] B9 TR AR 2 BT Y 2 IR DL R A R R
REE G, 2012 5, Mgk 2 FROSCHER T ERXMEAK, IHE 2017 FREFET
HEUHEREE. MR REERERE, SFESREENSERE.

Kiluanji Kia Henda (1979, Angola) works mainly as a photographer and visual artist. Born
only four years after Angola's independence, his work deals with the country's colonial history
and postcolonial identity, often in a humorous and ironic way. In 2012, Kia Henda received the
National Culture and Art Prize from the Ministry of Culture in Angola and in 2017 he won the
Frieze Artist Award. His work is in the public collection at Tate Modern and he has exhibited
around the world.
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A2 | Solution for sadness | Soluci6 per a la tristesa

Tuixen Benet Cosculluela, Marc Martinez Jordén
Spain | Catalan, English | 15' | 2020 | Asian Premiere TFiM &R

PRSI EL BT BE K A DEAR PR,  FUR R R LI RR B AR A TR A

A mysterious package offers a woman a reprieve from her melancholy, only its results are more permanent and
pervasive then she realizes.

Tuixén Benet Cosculluela

o EEEDEEMMENINRERCYH A WA BREHM SIS, | &5
: HREERYH AR ELTEEFBERERSRFRRH ALY, HFRE
t AR TEARF RS FHEL LT L FAL,

Benet Cosculluela is a choreographer and filmmaker based out of Barcelona and Los Angeles.
She has choreographed for feature films, advertising campaigns and music videos all over the
world. Graduated in Choreography and Interpretation Techniques at the Institut del Teatre de
Barcelona and earned an MFA in Film Directing at the California Institute of the Arts.

Marc Martinez Jordén

AR BHEA, 2012 FELTF ESCAC ¥k, HITAERPRHETHE, FHRTHIKAR
RS,

Marc Martinez Jorddn is a filmmaker graduated from ESCAC in 2012 in the specialization of film direction.
He directed both feature and short films.
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J33k | Return

Jonathan Delgado Herrera

Argentina, Colombia | No Dialogue | 12' | 2020

—AIREBEN, — AR AR E T AR A—K, TESCRBANNEIRSS, WA ZIATEREE
225,

A lonely man has worked most of his life in a supermarket. One night, after an unexpected reunion with his
father, the distance that has existed between them is tested.

Jonathan Delgado Herrera

1992 F W& THALT, E—(RPAURZEDIEE, HAFRENIEHILE
RRFZA TRV T HNATEARE L, AEF (VR ) &, —ARITTS
MA@ R R EF T8

Jonathan Delgado Herrera was born in Colombia, 1992. Director of photography and
Filmmaker. He studied Audiovisual Arts with orientation in direction of photography at the
national university of La Plata, Argentina. In his short film Return, he designed the entire visual
and aesthetic part in different stop motion sets.
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EEERENFAEESSFIMEERENESR, AR
BISFFIBEZEBAZHEX ERMAIER. ( RWE ) (The
Fruit Garden, 2019) BE—XRLZEHM P AIIBREEZ L,
NEZIRBHENRE, BLXERBIETEHEERE
FRA/NBIE B ( FI/REF= ) (Arslan, 2020) #0—Hh
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H— RO ERIREKS RN, ( LTEZ) (Monsters
Never Know, 2020) s1—& & HEFR#EITMR, BEK
PEBRRIAZT, BMEZERE—NRFE LA
HWXES. (IERTETHE ) (Snowy Northland, 2020)
218 ‘462" XZEEMNER, LBABMOEERE
B AEEI RS, ERNRBSTOSNAMIIX
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S—LwRlEENBEEIRAEMBA. IRAE @ANtES
A EE. ( ZEHZ ) (Sonam Raten, 2020) FhsLith
ERT—UBXZEMERR. BERETHEBAL,
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(A-Tien, 2020) X FABHLNWNAMEE, Bid/)T
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AN SR, ( IEE ) (Normal, 2020) LA
ENAEE” PABEHELN, BREETLEKRE
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RS, EEESAM—RESEERENNL
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BHIBARSERFRNEG R, EREEN/NLE
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WE5| 1,

WHEMEEUEEIRRTE, ( BBIEIE ) (Murmuring
Debris and Leaves Silently Fall, 2019) & % M & &
MR EIE THENSHERE, BiER WMk
BSHITERRG (FEFEXEE) (Bye Bye Gobi, 2019) A2
HEG2Y— e 5 S5 QKRkT, FEIRELRT
DESBENTE, @Hmag, AFEENNES
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EHNELTE, RRYFEIRTHPTERITEER
HEESARXR, SIEFEBIEM (EK) (Video
Chat Party, 2020) #i2 X —&{Ffm. BUBEERIX
EEBRERANGS. THSER, HRETHAX
A SESIHHIIT B ESHDRIRIE,

— NI T REREES LB GEEERE RS
BZMEFED, BEERINERBAATHIRE
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Anywhere Anymore, 2020) 2— NI 5K AFZHI
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2020, ERNPIFEDE, EEFPREHE. KX 21
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RESESTHZGEANRIINET . FEINENTEE,
BT ETRERREGENHE, BERNREE,

& SREERL

Disappearance and Rebirth

In the year when we have seen the world in reality can
be more unimaginable than fictional words in our videos,
we need to reconsider what images mean to reality.
That is, videos are not only a reflection of reality, but
also evolved into part of the reality. The imagination and
thinking derived from reality, links and entangles with
other factors coexisting in the real. Thus, videos gain
the power to connect, generate and even change in the
process of being produced, viewed and discussed.

In more than 500 Chinese-language short films
submitted this year, we have seen creators of different
backgrounds and ages constructing and presenting vast
and complex visual scenes with diverse aesthetic styles.
This year's BISFF Chinese Language Competition takes
a new shape. With an open mind and rising expectation
we merges the student unit and the non-student unit to
find this year's TOP videos.

Young creators often base their works on family and
self-growth. There are quite a few titles related to these
themes in this year. The Fruit Garden (2019) focuses on
the subtle emotional changes between a father and a
daughter from intimacy to alienation to reconciliation,
lightly and accurately capturing the subtle drama in real
life. Arslan (2020) is like a brisk and melodious exotic
tune. With a calm and witty narrative, it presents the
growth of a Uighur teenager and troubles he meets.
Monsters Never Know (2020) comes like a violent
motorcycle; under the confident and assertive image
expression, a pastoral fable of the prodigal son restarts
his life emerges. Snowy Northland (2020) is a portrait
of a "Northern Drifting" young artist who seeks solace
in the cold northern winter with self-deprecation and
fantasy; the film's texture and attention to marginal
characters are reminiscent of the 1990s Independent
film.

Several creators set their sights on "others", into a
broader social and historical dimension. Sonam Raten
(2020) simply records the life of an old Tibetan living
alone and practising self-cultivation. It also releases the
spiritual brilliance and personality power of the older
man. A-Tien (2020) pays attention to the daily life of
"small people" on the streets of Taiwan. With its fateful
plot setting, it completes a brief but robust discussion
of social issues through the hedge between personal
drivers and large consortium. Normal (2020) uses the
seemingly "abnormal" shooting and editing methods to
bravely criticize and satirize the current campus student
union system, while also creating an excellent sense
of immersion. Drifting (2019) outlines the pains and
tears of the city's changes, with images and characters
wandering on the endless looming track. Antimony
Capital News (2019) freely uses various textures of
image materials. In capturing the mysterious changes
in the traditional industrial system of a declining town, it
also shows the dual attraction of time and politics.

Some creators explore the space with images.
Murmuring Debris and Leaves Silently Fall (2019)
presents the audience a ruined of the quiet and the
lifeless, honour but disgrace at the same time in the
Gwangju era, creating a sense of quiet and lifeless. Bye
Bye Gobi (2019) depicts a mourning and farewell road
trip in its black and white images. The north-western
desert in the video constitutes a psychological and
emotional space, full and sincere. Some creators enter
the virtual space from the physical space to explore the
interpersonal relationships in the digital age. Video Chat
Party (2020) produced during the epidemic is such a

work. With seemingly random dialogues, it reveals the
expectations, boredom and anxiety of young people.
Also, it exposes the exploitation of young filmmakers by
the cultural industry internship mechanism nowadays.

A visible change is that more and more Chinese moving
image makers have overseas study and life experience,
and these experiences have become the theme of their
expression. | Don't Feel At Home Anywhere Anymore
(2020) is a video diary that records the director’s
journey home, where humor and melancholy coexist.
between relatives and friends, highlighting the loss
of in-betweenness and the personal nostalgia in the
era of globalization when the fixed national/regional
identity is fragmented. Also related to separation and
homesickness is Soil-Flowers (2019), which records the
lives of Chinese women in foreign countries. The short
film follows the heroine from France to China, revealing
the intertwining fate of the history and the individuals
living.

This year's Chinese Language Competition also includes
a series of works with a distinct female perspective,
which touches on women's identity and experience,
as well as physical and emotional relationships.
M.A.R.Y. (2020) uses a comic-like and exaggerated
performance to expose the gender bias in the Al text
generation technology and calls on the audience to
subvert and rewrite the mainstream gender recognition
under the patriarchy with practical actions. The hidden
thoughts of the girls in No Entry (2020) do not seem
to need any specific words to convey; only eyes and
body movements are enough to explain. Twilight
Zone (2020) uses a simple image style and a unique
female perspective to delicately capture the heroine's
bittersweet mood and the process of self-seeking in an
unblessed love affair. The only animation work in this
competition, A Girl Who's Afraid Of Touching People
(2019) uses paint-on-glass technique to illustrate a
girl’s adventure. The video breaks through the narrative
framework, conveying emotions and feeling with rich
tones, dynamics and transitions, just like a video poem.

It is worth mentioning that there are several outstanding
experimental works as well: One Day (2020) shoots an
older man walking in a mountain day after day, leading
to time and fables in a minimalist style; in the film, we
can see it's full of change in repetition, and connotation
in simplicity with abundance, and how finite opens up
infinite perception and imagination. Localized Blindness
(2019) has a microscopic or distant view of the image;
guided by the mechanical cold narration, the viewers
are led into will be led into a critical area waiting to be
resolved. Extremely Cruel Sadistic Story: The Phantom of
Love (2020) embraces the magnificence and evil charm
of Japanese experimental films, creating a a theatrical
space within the brain where blood and bones collide
and coexist in a harmonious way.

In 2020, we continued to think in the crisis and explored
new ways in the farewell. Bringing these 21 Chinese-
language works to our audience is a small effort by
BISFF. Only when more diverse images are met by the
audience and a connection is created and enhanced,
can we talk about the power of images and how to look
forward to a new chapter.

TONG Shan,SHEN Hancheng
Translation: Scarlett
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Chinese Competition -1

& | Drifting
& | BO Hanxiong
China | Chinese Mandarin | 2019 | 16'25"

FHAERIYHIT, W ACKIEGINEF A TEE . XTSRS 2B R B, AnfE— i T SR RAEROE T
JJXLZ}_” B ARBIRR LS

Yan is the second child in the family and was born illegally under the One-Child policy. To avoid government
punishment, Yan's parents hid their oldest daughter in the countryside and raised Yan as a girl. Now as a young
adult, Yan struggles with his gender identity and is being treated as an outcast in a conservative society. His sole
escape is drifting his father's old taxi through abandoned parking lots.

#EiX# BO Hanxiong

TR A TR, AR FHREERAFEE T ERFR. FEEELT
EE MM AFBESI R (UCLA) BB FHE R v H AR ER (2R ) &8
T4 67 BEEOHFZERBEY, FBT 2020 FAHFRHEREETE G TH
SEEREAL. EZMSEEIFTEEE’%%&L%&?E%FE RELANRT, FNEFER
Wik E 4, U NIET 2020 £ 40 . SRR ERAN A B B 5,

Hanxiong Bo is a filmmaker born and raised in Beijing and based in Los Angeles. He received
his BFA degree in Film and Media Arts from The School of the Art Institute of Chicago and his
MFA degree in Film Directing from the University of California, Los Angeles. His latest short
film Drifting premiered at the 67th San Sebastian International Film Festival, was a Student
Academy Award Semifinalist. Bo was selected to participate in the 2020 Werner Herzog's
Filmmaking Workshop in Colombia. He is also a 2020 Cine Qua Non Screenwriters Lab fellow
and the recipient of both the Jack Nicholson Distinguished Student Director Award and the
HEFPA Directing Fellowship.
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BAEZRPHIHNES | 1 Don't Feel At Home Anywhere Anymore
ZRA | Vivli
Belgium, China | Chinese Mandarin | 2020 | 15'54" | Asian Premiere TZiHE ML

BAE =4S ZERPRIEAE LA 25 R, el 2 HAE B M T R R, iit-dl r—ioLR
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Thirty-year-old Viv Li is studying art in Belgium and hasn't been back to China for ten years. During the
Christmas holiday, she pays a nine-day visit to her family in Beijing, where she finds herself like an outsider. Her
grandmother thinks she' s too thin, her uncle wants to know what she actually does for work, and a meeting with
her ex-boyfriend causes grief. Political discussions even reveal a huge information gap between she and her family.

Li shows that losing our roots is a painful process, though there are some comedic moments in the film. In brief,
unsubtitled scenes (the dialogue is summarized in titles above), this short film portrays the discomfort of the bird
that has flown but temporarily returns to the nest. Li misses Beijing when she's not there, but it drives her crazy if
she stays there for too long—the cruel fate of the migrant, subtly captured in modest but telling scenes. When Li
returns to her home in Belgium, the disconnection is more tangible.

ZRIA Viv Li

FRHAETR, HEMMR, LT ZH R R A F BB A B EL DocNomads
FERIEF L F O, MERAEYEE RS S M BTk, 2HAYEA
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Viv Liis a Chinese filmmaker based in Berlin. Her films has been screened worldwide. She holds
a bachelor degree in Drama from University of Manchester and a master degree in Directing
from DocNomads. In the past 10 years, she sojourned extensively in Europe, South America and
Asia. She enjoys working between genres, disciplines and cultures while focusing on sexuality
and self-awareness. Her film, She Dyes Her Hair Pink has won the Best Short Documentary in
Porto Femme International Film Festival, dedicated to women filmmakers. Her most recent film
is selected to IDFA 2020.
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—X | One Day
EiT | JIN Jiang
China | No Dialogue | 2020 | 24'20" | Asian Premiere JF;fi{EA%

BERIRBEE — 0 LA, —RIITERSRILEISATE . Y E— 8T, SR E Ik, —
AR —IAK. TAREETEAR, W BRI, 'ﬁiu%}\—ﬂéni‘?%%ﬁﬁﬁﬁﬂi B IR B4R

i%ﬂﬂ‘]ﬁ(ifﬁf“@ MEF VLSS, IR IIES 2L IRTEMA I, AR/ 2]
H—AESIEEYHTIT, ’f/J\FJE[])??UJ—LE"JF“EI\ UNGL] '%E’JF' o ﬂ‘ﬁfl.ﬁﬂ’wﬁlﬂlﬂﬁﬂﬂﬁﬂﬁﬂﬂﬂu
%é%;ggg%%ﬁﬁ;g BB SRR TR M AR TR 2R A TR B R i S, BATA X

We follow a man of advanced age walking along a misty mountain path in China. In one shot he carries a bag; in
others he carries sacks of rice, or timber, or large buckets of water. He's filmed in the morning, in the evening, and
at late night. The seasons change as we walk with him, through the bleakness of the winter, or on a fresh spring
morning.

The low-key atmosphere, the subdued gray-green hues of the surroundings, and the absence of dialogue and music
all lend this film a refreshingly understated feel. A space is opened up in which the viewer can listen to the sound
of the wind, the man's footsteps, the birds. There is time to wonder who the man is that we are following, where he
is going, and what his life is like. Only at the end of his journey do we find out a little more about him.

&=L JIN Jiang

1989 4 A TWHE K, 4H¥aLem, HoBEaEEsit, LamahELRE
At fatE&E ( EFE ) (2017) . { =K ) (2020) . { 414 ) (2020) .

Born in 1989, Luoyang, Henan Province, he studied painting at his young age. He quit
highschool and started to work on contemporary arts. Shangajia (2017), One Day (2020), The
Broken Ridge (2020).
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M.A.R.Y 3§ | M.A.RY
XBYEKE Jingle Deng, Olivia Powell

China, United Kingdom | English | 2020 | 12'30" | Asian Premiere IFiHEfAk

MARY J2& £ R ZARFBEIUN R A58, Rl AL SCAAE s GPT-2 SR, %Ry il ASE —
BB BT SO HAT AR SR, HP O “ KGR ", ok A AR A AT, 2 GPT-2 Wi hj—ZR S| 51
R, A A LR S B 5, (E, B HIBE T MARY, — NI GPT-2 bl ibigh
Fo, X MBI A TR O AU IR, PR, AT REW A ARMILE), K s A
&ﬂ@;&ﬂﬁﬂﬁﬁﬁéﬁﬁﬂﬂt, MARY ST SRS I AL ZZERFRN AR BN AL R S
TR I o

MARY is a short film co-devised by four directors from Royal College of Art and GPT-2, an Al text generator
deemed "too dangerous" for full release to the public. When GPT-2 responds to a series of model prompts, it
generates dramatically suggestive scenes that are rife with gender biases. But what also emerges is MARY, a
character who wrestles GPT-2 for control of her story and the languages used to tell it. "Comic, bizarre and (at
times) quietly terrifying," MARY aims to rewrite the dominant narratives produced by and around emerging
technologies like Al

IBEENE Jingle Deng

W EL T XY FRBY ARG L), YR 59H, BWTREERZIARY
BB FEAE A L F A, BB S (T (2015) (MARY) (2020), EREFEAN
¥ I, Dengjingle graduated from Beijing Film Academy, majoring in film production at the Department of
Photography. Then she majored in Digital Directing at the Royal College of Artin the UK. Her works include Kids
(2015), M.AR.Y (2019).

Olivia Powell

Olivia # £ F AR F H# KR T R EE L 20, ARHZRERFRRE TR T WM
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RA, (UU ) 47748 e R Al A 69 30 T ) R X A ﬁﬂz%ﬁf& @%Tﬁiﬁi'51’ﬁ‘ﬂ€k$iﬁo #
L &R oA XSS El#ﬁ’]@ﬁ"]ﬁ$” R RA XSFKAE'J Heraclitan 7 £ “ B

IF R
Bl E K" WK, WEAEKER N, REEGTRNIE, SHREZIESTHEA.
Olivia is a writer, artist, director and storyteller who wonders what else stories can do. Wlth aparticular interest in
metafictions, (historical) fantasy and the mortality of fictional characters, she experiments with writing and story
development across mediums. Her works have been described as "the bedtime stories that we forgot to tell” and
reflect both a poetic sensibility and an attitude inspired by the Heraclitan fragment "Time is a child playing...", She
is driven by processes that strive to be experimental, instinctual, imaginative and accessible.
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EERERITE 2H
Chinese Competition -2

BEAHIE | Antimony Capital News
Xk LIV Guangli

China, France | Chinese Dialect | 2019 | 27'23" | Asian Premiere IF;MER

BT IR AR NI KT RS “ B 1L Bt L e 2 p B SR B S, JF—BERRch © i
SRR, PRUCHEFIIIRIE], SR A R S T R R F i B

CBEARBE ) RO ALY M IR A — RGBT 2L A, TERTRBT AR, 24 B S IR R R
ME—IRR KT A fAEEg ( PRI - RIS ) IR ek, B 2B i fY
AR, TERMREEEIUEST, “HH" SRS ME S A TE, B THRARRRT S5
BMEA RSN, M, MR, TAEERYBUE. 2009 4F, KITHTE R E 455 B e vl « A R
BT, BRI D4R A

Lengshuijiang, in the southwest of China, was once home to the world's biggest deposit of antimony, a metal that
had been mined for more than 100 years. In 2009, the Chinese government listed the city as one of a number of
locations where the natural resources have now run dry. By documenting the filming of a local state-TV show,
this film becomes a silent witness to troubling scenes. The images, in a distorted arrangement of time and space,
attempt to demonstrate an abject past, capable only of engendering an equally unhappy future.

XU~ LIU Guangli

Ao, ET MRS AT, LT HEETLYRZ AR T E (Le Fresnoy - Studio
national des Arts contemporain) , {F iR FRRISL . MR ERIBILEMA, EAH R TH
EFEFE R

Guangli Liu is a Chinese artist born in 1990. After studying mechanical design and automation for a year he
switched to digital media. This change of direction eventually brought him to France, where he graduated
cum laude from Villa Arson, Nice, in 2017. Fascinated by technology, he has developed a practice based
around video, 3D animation and painting. His work creates virtual worlds in an attempt to question the way

the computer medium interweaves with contemporary narrative and the reconstruction of our collective

memory.
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JR¥RJHH | Localized Blindness
IREF | YAN Wai-Yin

Hong Kong | English | 2019 | 19'45" | Chinese Mainland Premiere HREXFHE R

SRy BRI —MRAR MG 2 / S WOE A P AL UR R, ISR FAFR—BE AT —DARTR
W A2 3, VEAESZ TR B—3, ARSI AF RS LU
P, BN RS Z AR RS .

Constructed in the form of an eye test/observational diagnosis, Localized Blindness is a semi-autobiographical
video that documents several internal monologues: What is left after the passing of an individual?

It's between me - an individual who witnessed consecutive passings; another me - an observational being who
observed the changes of my accompany and the surrounding; and the other voices, all that echo the distance
between the subject and the outsider.

trEH YAN Wai-Yin

1994 £ &£ THB, AARK., AR 2016 F L0 FHFBM T AL BEREF
WF 2015 FANE R AREARBIK, SERRAE WAEFEMBER, BE
HEAR (BN —Ab = B4 By, RELAEARF WA NHA.

YAN Wai-Yin (born in 1994, Hong Kong), graduated from School of Creative Media, City
University of Hong Kong in 2016. She is an artist and a researcher who lives and works in Hong
Kong. Yan joined Floating Projects Collective in 2015 and work together with its members. She
is engaged in animation and video, exploring the concept of frame as a spatial aid and repetition
as narrative construction.
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B4 | Video Chat Party
HBZE HUANG Siyi
China | Chinese Mandarin | 2020 | 22'49" | World Premiere tH5R e

TERENE G, TR TAERWT P b ARR SR, RAEX PR RIEIEN R, — T ABA IR A E g2l
BIA, BT RUBUINR A STE—, s librssatdl TAEIE, T, MaE.

In the later stages of the pandemic, a young couple who constantly argued over work, partners who had a
conflict, a friend who didn't show up for a long time. Their video chats were interwoven and recorded on a
computer screen, showing anxiety, boredom, and hope.

# B 25 HUANG Siyi
TERSFRSEAEE, FEFHE, TEESHCES), (B, CRESIARR) %,

Film director. His films include Intimacy, Video Chat Party, Please Water Me, etc.
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Bil/RET=2 | Arslan
B2/REHR Nuer Xiati

China | Uyghur | 2020 | 29'45" | Asian Premiere Y&k

Eﬁ%ﬁg?ﬁ%%d\%&ﬂﬂﬂ%ﬂﬁﬁﬁ DAL, ACRHE MR BN E T LA 2 B, (H & A — Il

An Uyghur boy named Arslan from Xinjiang China is about to celebrate his Herne, which is known as
circumcision. His father told him this is the path to become a real man, but what happened next had him puzzled.

/REIE Nuer Xiati

BERIR, ETHEHE, 2020 F20FHERBF R, T—4F4F 3 EXLE
TF, 2012 FERRE-KMAEE, 2013 EFLWBES, EHRE U5
SR #y Hip-Hop XUEYF /& 5 RhA B 36 T AR B PR,

Nuer Xiati is a Uyghur director and Rapper born in Xinjiang, China. Graduated from Shanghai
Theatre Academy in 2020, he is a young director and rapper. He released his first solo album in
2012 and started shooting short films in 2013. The contradiction and integration of traditional
national culture and foreign Hip-Hop culture are at the center of his creation.
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ERIEYEIE | Murmuring Debris and Leaves Silently Fall
Fi# | WANG Bo

South Korean | 2019 | 22' | Chinese Mainland Premiere HIE AP IR

BCEFFZAFRCM 25 B 2P Bt R 0 wh [ 80 AR HA ILIZ, 1E 1980 AFREIN AN , A beg A
FARRS TR B B B 2 VRY T, (R FURRRIRIE R 20 4E/5, 2018 P53 HAITUAE A DG ML
SERRBFRIIE . AMERBIET 2017 5 2018 4E 2 i), ZARFLISRE ML FHR A 172, Wil a5 8 ok
£738 Kenl LI NWSTL: ST rA DD, ST AvPav SRR B G Tt ¢ il

The Gwangju Air Force Military Hospital, which has been abandoned for many years, carries the revolutionary
memory of South Korean in the 1980s. During the Gwangju Uprising in May 1980, people wounded by torture
and assault were taken here and forced to receive treatment. After being covered by rubble and ruins for 20
years, it was opened as a special exhibition venue for the Gwangju Biennale in 2018. This work was created
between 2017 and 2018. The artists use a mixture of performance and record to explore space, historical
memory, and the cultural transformation of space by contemporary art through materials and bodies.

T8 WANG Bo

1982 FATFER, AR, BE, TEEFTH25FE 2N, W ERELF FREEX
Aig, AAAREARMDE, EHAEELSREARMDE, REALYT. BIELVE.
AEBRLELRY, BHAT VIR R4ER, HELEFRATARYY. TABREFL
FHWET. JNHRERE . FEERBOZAR BREAF L, FH Para Site & — R 7ML
JEME, AR B0 A i HT 4 2013 4F Fellow, Bl B2 2017-2018 4550 M M % R - 71
ZERLARFEREAETAAR 2016 FH B EMETLREAPCHEFT LA K,

Bo Wang (b. 1982 Chongqing) is an artist and filmmaker who works and lives between Netherlands and
China. His works have been exhibited intemationally, including venues like Guggenheim and MoMA in
New York, Garage Museum of Contemporary Art in Moscow, Int' Film Festival Rotterdam in Netherlands,

Visions du Réel in Switzerland, Image Forum Festival in Tokyo, Ural Biennale in Yekaterinburg, DMZ Docs
in South Korea, CPH:DOX in Denmark, Times Museum in Guangzhou, BOZAR in Brussels, Para Site in
Hong Kong among many others. He is an artist-in-residency at ACC-Rijksakademie 2017-2018 (Gwangju &
Amsterdam), artist-in-residency at NTU CCA Singapore 2016, fellow at Robert Flaherty Film Seminar 2013.
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FEIMRE 2% | A Girl Who's Afraid Of Touching People
E=Hf | Liang-Hsin HUANG

Taiwan | No Dialogue | 2019 | 5' | Chinese Mainland Premiere HE A BfE Bt

VRAER DLlth, JRSUVRANAE. FURIE fl 2 O A0 B Ak 2084 ke ik b —Besd IR . 504 A9 B e,
PGSR AE R, SOETER AT, RAHGA T .
You see a girl or you don't. But at least you know she is afraid of being touched. Now she is going on a journey

to overcome her fear from the past to the present, from pain to relief. Running across the snow, hiding in an
apartment and going to the sea.

=0 Liang-Hsin HUANG

2019 FHVTREZ RLAFRER @, BRCH. ik, EEXAERE, H
WAFHBER IR BRI BRI, FRIF WH FHYRZE
Liang-Hsin Huang is a Taiwanese independent animation filmmaker who graduated from Royal

College of Art in 2019. With atmospheric scenes and hand-drawn art styles, her shorts often
depictintimacy in people's relationships and explore places, poetry and rhythm.
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Chinese Competition -3

IE% | Normal
2= | YE Xingyu

China | Chinese Mandarin | 2020 | 33'49" | World Premiere tH R e

NIRRT BRI — 5y, TEAEBY R AR o m B2 R B AU, U SE Y RS, — AR ra LR A
U T BT R AL

Lil Qi works for the publicity department of the student union, editing promotional video of union's general
election meeting. After clip is finished, a news from China Central Television changed "the film".

T2 YE Xingyu

REAT 1995, BIHA, TAATEDERPHETALLE, 2018 5
ERAEFERF CHYAFZIR) o
The director, Ye Xingyu, who was born in 1995 in Shaanxi, China, is now a postgraduate

student in the Directing department of Beijing Film Academy. In 2018, he completed the short
_"‘-"|I documentary named Fantastic Live Tour.
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R FET | Snowy Northland
JA# | CHOW Len

China | Chinese Mandarin | 2020 | 27'41" | Chinese Mainland Premiere HRE A& d

A E— NEAEA R TIIR A TR R WAL CEIETEA, T EE2UGS T, i
B AR TAEZ Ah, HE—REM R AL A A AEE B AR Eii, XELPREMGE — 8. —RE I,
MBI B ], TFIIE—2EAN, [TOA—HBAEMEEANE, RHEE: s FET
e B A, AL R I EEXTCIIAN, LEAl— AU R A U2 2K AT RIS, (B
AT E TG X — [ AR AL O B ARG, GO AETR I — BT AL, A
Ko HMLUE, MAFWE—B—HERRAE, (AU HRIEAK -

The protagonist alone rents a basement in the fifth ring of Beijing. Beijing has just been chilled in the winter,
and the basement is cold. In addition to going out to find work, the only thing he can do is to be wrapped in bed
and read poetry, which seems to expel a little chill. One morning he vaguely heard someone knocking at the
door. When he opened the door, he found nobody. There was a letter without an address and a post. It said: Is it
snowing in Beijing? Apart from doubts, he cursed this boring man in his heart, which made him as lonely as if
he had been ridiculed by life. But "is it snowing in Beijing?" The question was buried deep in his heart, as if it
were a new life in his uninteresting life, and it caught his attention. Since then, he has often received the same
letters, but the snow has never fallen in Beijing.

Ak CHOW Len

B, SR, SR, 1993 FdiAE . AFEL T ATAE R, 2017 E 2020 4, 3
B EEREE YR FE R PR EL L, BEEATMEEM, FERA (EET
%) (2019, { H—KTF) (2019).

CHOW Len (b.1993), Director, Screenwriter. I graduated from the Directing Department of

Shanghai Theatre Academy, Master of arts. His works include Dream Realization Plan (2019),
One afternoon (2019).
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Chinese Competition -4

{E | Soil-Flowers
BE#R=F ZHOU Zhenyu
Ching, France | Chinese Mandarin, French, Spanish Castilian | 2019 | 35'

World Premiere tH5RE IR

SRPER IR ES, M — N AEISEIL R A 24T, M h 28 TR/ IV IVR e ik, AT IR
JBAET Y EESE, I - [l R AR

TEFABLIARY, BN ST BRB T Ul PRI, R — MR TANTE R S L IR E R R, R
IR A A BRI AR

Soil-Flowers is a portrait film of a woman getting ready to go on a trip to China to take care of her elderly
mother. She lives alone in a house in Toulouse (France) filled with tones of objects and belongings after her
partner passed away. Even though the filmmaker stays behind the camera he is also an actor and spectator
inside his own films. By following the woman who goes back and forth between China and France, he starts
questioning about his own living coditions.

FiR=F ZHOU Zhenyu

BB BA, TIEAETERMILE, 2013 FHY Tl £ K%, K¥LE6,
2018 EHANVTFEFEBEEERLR (isdaT) , KALEEAFETIEL2 BT EL,;
2019 SN FH A% ESLHENFTF R (ENSAV), K DURCA XF. thivg &
FEHL AR ER XA R,

Zhou Zhenyu, lives and works in Paris and Beijing. graduated with a MFA at the Institut
Supérieur des Arts de Toulouse (isdaT) in 2018, and majored in Audiovisual Research and
Creation (bac+6) at EIN.S.AV. (Ecole Nationale Supérieure d'Audiovisuel) in 2019. His auto-
fiction film focuses on the relationship between himselfand his film subject.
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R | A-Tien
F5iZ% Robby SUN
Taiwan | Chinese Mandarin | 2020 | 20'48"
Chinese Mainland Premiere FRE AL E IR

BTSN BESP AR L. SRR AR BN, AT R CIER], Ol TR —— I AAABA, R
M. FTRH IS B A Rl Bk, SR, SRAAIRESE MR R B EAG I, AP
ATHPRI AR AR AR, TR RS e AR AL A BT, B Sl f A e R mig

A freelance taxi driver A-Tien who follows the Taiwanese taxi industry's rules can't stand a big taxi company "5-
Star" which snatches customers all the time. So he decides to stand up and protest with his buddies to maintain
the balance of the industry. Even if the 5-Star is unreasonable, the drivers still rely on it due to the pressure of
life. Facing reality and ideals, what choice will A-Tien make in the end?

7M32% Robby SUN

ELFAAEYEREY AR, BERESBSER BV, BRETEYH
WHA K,

Robby Sun just graduated from New York Film Academy. She has won a couple awards at film
festivals such as Toronto Shorts International Film Festival, London Independent Film Fest, and
got in finalistin USA Film Fest, etc. She is passionate in making film and writing social awareness
stories.
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BB | The Fruit Garden
X ER - £F1E Emetjan Memet
China | Uyghur | 2019 | 14'15" | World Premiere tH5RE R

PORRPAAEFIN, — B LR NG B B B30T, B o @736 oK R LRI BB R AR, Pk
P B ERHURI R Z A5 —LEWHR, XERPORBIN L EEIA L%

Ramile was admitted to the University. The single father and daughter, who have been dependent on each other
for a long time, are about to separate. Lokman took Ramile to Hurshide's orchard for an outing. Ramile noticed
that there was some sparks between her father and Hurshide, which made her feel a little upset.

X ER - EF4R Emetjan Memet

1991 4F WA T H 5%, BT awPERSE AR E, tER (#
IT) REZ NG 86358 M AR M AR EYA X, CREx) REF=/EL
FEFRE R BRI H 28R R, SHNEEARKR N Spotlight BT %%
N,

Born in Xinjiang province in China on 1991, studying at Beijing Film Academy as a postgraduate
student majoring in directing. In the 4rd 86358 short film festival, his short film Blessed winter
had won the Best Film award, and In the 3rd Beijing International Short Film Festival, ALIKIS
had won the award of Jury Special Mention For 2018 BISFF Chinese Competition, and
shortlisted for Spotlight Section of Osaka Asian Film Festival.
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FEFEXBE | Bye Bye Gobi
IB—3E | Julien Tang
France, China | English, Chinese, German | 2019 | 18'44"

World Premiere tH5R &k

TEMRATAARBA FIBPET -2 J5, Amelie, 5%, ek, —F, JFARTHEICEEDR, THE TR A i G — Bk
o —HPARA GRS HrpEEFERAE SR,

After the death of their band lead singer, Amelie, Wen Shun, Long Long and I-Ping drive through the Gobi
desert for an ultimate journey with him. A road movie that echos with the hopes and disenchantments of a youth
in China today.

IB—3F Julien Tang

A—PEEFHBERKK, EZETEFARYZE, 2005 F7& LA 5L Festival
Shadows B, %3, it ¥ 78 5286 o, %90 3% Re:Voir, Forum des images Fa gl T 4| B A F]
TAE3t. 2008 4, ok 2| IF 4441 41— B L0 v B Ak Fn ) AR R4t
ft 2 —frE AN, AR E5E, BAtEEEE LN A,

Julien Tang was born and raised in Paris. After Chinese studies and film studies, he created the
Festival Shadows, a Chinese independent film biennial in Paris in 2005. In his early years, he also
worked at Re:voir (with Pip Chodorov), at Love Streams agnés b. Productions, and at the Forum
des images. In 2008, he expatriates to Beijing where he explores his other fields of interests,
producing films Kids of Téday, programming experimental films (Beijing Experimental
screening series), writing music (Rubik's Cube EP) and publishing (Laji Magazine). Last few
years, he produced many video content for luxury brands such as Chanel. Now back in Paris, he
continues working on new films.
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Chinese Competition -5

RIAFAEE | Sonam Raten
$L10 TaGyem, 83{E£HE8 YU Jiaming

China | Tibetic | 2020 | 40' | World Premiere tH Rt

R, A TRAEPHA X 10—l g, N LS THARAN R, a4, DHiah
FERAARAC A iy, JEOR AR R R TR A PR R R E I e R, EEREASEHRES I
M FRAE A FETFRUEAT AR .

Sonam Raten, an ordinary old herdsman living in the pastoral area in Tibet who became a vegetarian in his
twenties. He never got married, while he used to live with his brother who died later. He usually treats domestic

animals like life's best friends. Many people even think that reincarnation into his house to be a yak is the result
of a good deed in his life.boredom and power.

$LI0 TaGyem

-

- FRIN K A B T ) 25 5 T i e R
College of Communication, Soochow University, Majoring in Network and New Medie.
Bi{ER8 YU Jiaming

AN K B IR P4 5 BT AR B

College of Communication, Soochow University, Majoring in Network and New Medie.
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L' F¥ & | Monsters Never Know
8 | YANG Ming

China | Chinese Dialect | 2020 | 15'10"

SHEFBIE IR, METUEAR. BIFEER, RERBE—L—AT, TN BAN, PR
FEERAEX AR 54 IR DR OIS, BPEABRERZ Y. AN, BEHEARE, 2RET
}T\Eigmmjﬁf}ll(ﬁi PR EL R, WEPEER, TESCHEN Z DA HARS T, BB IORIRE, #otk, 1h

Mongolians believe in Tengri. They think everything in the world has a spirit. Tengri is god and the spirit
of god is hidden in nature to protect the tribe. Mongolians call people who don' t respect life and nature
"monsters". Monsters can also refer to frightened animals in Mongolian culture. Mongolians also believe that
the evil behavior of monsters is not their original intention. Therefore, relatives send monsters to the temple for
reincarnation of the spirit. The spirit of Tengri points out the way for monsters at critical moments. After the
journey, the monsters finally get healed. In the end, monsters are on the mountain, while people are down the
mountain.

%8 YANG Ming

W, Rk, 1997 FEFTARE RN/ DREZ 240, K%\, GPfsTF
REAFBEIM T, FHARY, BMRETReP R, B—4%4%.

Yang Ming, Chinese Mongol, was born in Ulangab, a remote city in Inner Mongolia in 1997. He
started painting from an early age and studied at the Fine Arts School Affiliated to China Central
Academy of Fine Arts. He finally found his passion in film. He is currently studying at the Film
Director Department of Beijing Film Academy and studying filmmaking.
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FAF i | No Entry
8% &1 GUO Dongxun
Japan, China | Japanese, English | 2020 | 13’

WEE/MA L, 4 yoko T RESRITBLE ZRENRIE, — (A4l B0k I L b5 & B A — i ANE Y A3, A
KRERTERCE R 2 5 2 A TR AL, W) AT B BTR R Z Bt TR 1

In a port town of Japan, a young girl named Yoko helps out her mother with homestay business. A French lady
whose car broke down became their new guest and suddenly interrupted Yoko' s daily routine, their relationship
changed subtly after a short-lived intimacy. Yoko' s thus embarked on the journey of exploring her self-identity...

2% GUO Dongxun

SRR, 1995 FWAETBAITABRET, LU THARETERAERER, L
W (AFEE ) WEE BB AR,

Guo Dongxun was born in 1995, Harbin, China, graduated from Department of Imaging Arts
and Sciences of Musashino Art University. No Entry was his first film work.
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HIE 2 [H] | Twilight Zone
hE5EE | ZHONG Qingxuan
China | Chinese Dialect | 2020 | 39'55"

@R R FSE— M RAERIEH AR, FHE) 20 54 IS IHRIT, YRR T il 645 55 AR SO X B
A I SRR A B ph BRI I P e, I T i ZEAMEFE MR E Z RIAKARAD . S4RAC KT
i

ENATEM, B, GINITIR, (EFEHE VRS AT WIEWE N2 R AR R P, fn il
IR — PR PR T I T A ACRETF AR BT A A3 2

The documentary focuses on DAI Congyang, a 20-year-old girl with congenital cataracts and semi-blindness. It
shows what Dai has been confronted with and how she struggles with the conflicts about her blind boyfriend and

her parents who strongly oppose the relationship. Besides, it witnesses how she gains self-recognition and self-
actualization when torn between "to stay at hometown" or "to start up in a bigger city".

Back and forth between Wenzhou, Hangzhou and Taizhou, Dai finds herself trapped in a relationship seemed
sweet but also full of lies and vanity. In the end, it still remains unknown as to whether Dai chooses to gamble
on love or to succumb to her parents and start a new life.

{hEEIE ZHONG Qingxuan

FRIRIE, 1998 4t 2 T L0 1, 2020 47 B b T L IR AL Z R # e 5 R o
AFH S P2 ) NEAUNFEY IR YOUTHIMAGE “ &5 %7

Zhong Qingxuan was born in Zhejiang Wenzhou in 1998. She graduated from Communication
University Of Zhejiang, majoring in directingand editing.
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B R EY R Sk
Extremely Cruel Sadistic Story : The Phantom of Love
ZMHK | DAl Yulin
China | Chinese Mandarin | 2020 | 34'44"

RIS WO RIS AR TS, FRAT T T B R ARG, T B B AR AT, Wi
BRIt TS UL AL A R AR 2 R 8 e KA S LR AT ) SR — A A NI B, PR s
FRA T — AR TE LI TS, B A, G TCIEANTE,  J1 IO ER VA B A B e B b A
FEIB ST FIFRAAFTE . PUASFAT I PRIk S, EOMIA.

Theater is a fictional world constructed for the viewers. To substitute our ideal selves through imitation, we
seek inspirations in such performative acts to satisfy our subconscious and primitive needs for blood and thrill.
In reality individual selves are always trapped in a state of isolation, constantly trying to communicate in
some deep levels while always falling to do so. This need for intimacy is extended to the virtual world as we
try establish the existence of the self. The four parallel stories are implicitly linked, and serve as each other's
metaphors.boredom and power.

ZiMHK DAL Yulin

I, 2019 £ 6 ALLTHITAF FRAFL L, FTRFHANEERZLK
FHHF R R F R MEA 5 R Al S2 8 RS I Ao
DAI Yulin graduated in 2019 from radio and television broadcast major at Zhejiang University,

BA. Sheattended film studies MFA at Hong Kong Baptist University in the same year; Her works
focus on experimental fiction films.
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Astro - Focusini{:ﬁ Kaori Oda
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FRASRNEENELT, TRSEGRIHECMEEERECNEST, MEDFESEZTERAS
BIZHS AN, UHBZRBINREARRES T —IXNREAIMNER, BEMRAKRESETZO.
R TR EREMHKR P, HEMNEFMALS LR, BANSMEIEH S AOEHEEN
FE, EmPEHERSHRRLNAMTTER, WFERHTERXUERNEIR LAt RNES

fzzto

1987 FHAETF ARV HEETLE R 2020 FittFTEENRIZREINMERZGEEZ — MNETER
ZPER, EEEFIBLIEUESHRADBEBLZENERIENERES (REWEHR) (ThusA
Noise Speaks, 2010) EVR5IEXE, EEXEIEm, MBBIINIEI - EREITNAISEILNE B R FIN
B film.factory, 7EILHAERET E—8KS (W) (Aragane, 2015) , RANFREREVN B0, 2B
REH N2 EMINREER. MERHIE CUE) (Cenote,2019) , #BFHEK, TREAEF
RIEF RIMFEK RN S SRR TR, NEESHMEATENE, FEEEMRALN 5
? o, BESRERRNRRESREXZ X, AMSIER, MBERALRELFMRNR, SEERHASH
ASBENZEREHENEFEL, MNEHRLTEERERALNEY, 72RNHEMTER

, BEZHT BHS.

NHERESTIEMIMNESRE TR “BEEHA” « “BRAIUMATA" B - 0E—
B ENRE: MARERERINCKEFENER, EEREE—THMER? —4LHE

Under the gaze of Japanese filmmaker Kaori Oda's camera lens, space and soundscape quietly undergoes
a defamiliarizing transmutation. She explores the most ethereal particles of human memories through image
and sound, rendering a powerful sensory experience that forgoes any need of drama, and in turn centers the
phenomenon itself. In the moments where we immerse in the extensions of these visual ideas, the variety of
colors and lights stimulate on a euphoric level; the totality of nature creating figures ever more intoxicating.
The perceptive synesthesia in her works that transcends national and ideological borders, is about as
culturally borderless as a film can be.

Born in Osaka in 1987, Kaori Oda is one of the most notable new auteurs in the world this year. Her
filmmaking trajectory spans across continents. Her debut short Thus A Noise Speaks (2010) was completed
during her study in the US, based on her real experience of coming-out as homosexual to her family. With
this film, she enrolled in film.factory, the experimental film program created by Béla Tarr. During her time
there, Oda made her first feature Aragane (2015), going deep down into an Eastern European coal mine,
where constantly shifting and changing darkness unfolds. To make her latest feature Cenote (2019), she
took lessons of diving and underwater photography, delving into the sinkholes in Yucatan peninsula, Mexico,
building a audiovisual tunnel that connects the past and the present. Oda's dialogues with mystic natural
spaces achieves certain technical "marvels", which boasts an exquisite formal and abstract beauty. While
emotionally, she stands infinitely close to her subjects, providing a poignant interpretation of the intertwined
coexisting relationship among human beings, terrain and the camera. In fact, her films are ultimately
complemented; complicated, and sometimes even contradicted by a continuous human presence.

Using a unseen before, Oda has reinvented our idea of what cinema is and can be, posing a sort of
undrum: Is she discovering an existent world, or is she creating a new one? - ZOU Aiyang

Kaori Oda /A &

NHEET 1987 EHETFHA
SEBIXGEESREA
RIRAEEET =5, E I8
R REE IR RS
RIS AR Mo It 2 [R1ES
(ERRARARR) 3L
HANEZSTERTEE
W EPRE R BT

Born in Osaka (Japan),
sounds, her works explore
in Sarajevo for three yea
of Liberal Arts in filmmaking
2016. Her first feature, Aragane
had its world premiere at Yama
FF and received Special Mention.
festivals such as Doclisboa, Mar del Plata 3
International Documentary FF, and more. Her second feature,
Toward A Common Tenderness (2017), had its world premiere at
DOK Leipzig. Cenote (2019) Also screened numerous film festivals
such as International Film Festival Rotterdam, FICUNAM, Yamagata
International Documentary FF, RIDM, and so on.
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Thus A Noise Speaks
A XHE DI

2010

Japan | Japanese | 38' | Chinese Mainland Premiere

iy, ESMEZERE Kacchi [ FCHIZ AR T, MAIACREIEIE B2 A3 ST AT A B X
IR Kacchi Y ACER SNSRI, EARIAPE LA — 3 0C T AR I L SR R R A TR

While at home for summer vacation, Kacchi finally confesses her belonging to the sexual minority to her
parents. They reject the confession and deal with it in a passive attitude. Hoping for her parents’ understanding,
and with a little taste for revenge, she decides to make a film of her confession with her family.

W
Conniving

W pis

2014

Bosnia and Herzegovina | No Dialogue | 19' | Chinese Mainland Premiere

—fiE, — R, BAVGIRIN, BERTRPEFE, ESFERI—K, AasEl.

7

A cowherd, sheep, and the wind, all have an equal presence in the village. Death and life are one and indivisible.
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Flash
7792

2015

Bosnia and Herzegoving, Japan | Japanese, Bosnian | 25' | Chinese Mainland Premiere

TE—NBHHEAE AL BT A b, BB BANE R ER S0, IR —FEIAEZ B L R Al
B AR iR — B ic e A 7

FHRHICICRER S AILAE, AN ERENCILR B HIAATE? RAR TR AT A T3
MASzZh, IRBEAZRE RS, IR B B 1 T ok

In a train from Sarajevo to Zagreb, looking at the landscape of the foreign country from a window, I somehow
felt nostalgic and a question crossed my mind. "What is my first memory?"

Could the primitive memories be found and shared in human beings? If the collective memories exist in us as
what is inherited, I would like to know what it is like and capture them by camera and soundrecorder.

b
Aragane

717

2015

Bosnia and Herzegovina, Japan | Bosnian | 68' | Chinese Mainland Premiere

JAR B O TERETRERT LS/ N e, QORI I I ok, 1800 — MR BT 5t
B, AR W R I T I AT IR TAEA AL, A0 TAERIEA AR 155 )il
S H 2GR FEA I AR AL A NRSRTE B DI AR s R, TEHUR R8T
PRI95 80, FRTAA TR AR R R

'Aragane' is a Japanese word for small pieces of coal or stone excavated from a mine. The mine that I filmed in
Bosnian bears this name. I found the mine — which is the topic of my film — while scouting for a location for
another film I was about to make. What attracted me first about this accidental discovery were the place and the
people themselves, their work and their physical effort. I was impressed by the sheer amount of physical labour
done under the ground in eight-hour shifts under harsh circumstances every day without any sunlight.
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Toward A Common
Tenderness

HOBL XA

2017

Japan, Bosnia and Herzegovina | Japanese, Bosnian | 63' | Chinese Mainland Premiere

X ARBCCH TE A AR SR PTALERICE, R AR MARBRBHI T AT DX I iR IR
P HER SRR G R — (A, RMEAURRFIE R BRI T 55— . /NITRR A BTER S
AALLK 2013 % 2016 4E7E DU - BE/RBEL T BHHAES I Film Factory 28 S, 1 MEIFARAM IR A:15
M SUE—E. AR TR T RS- SR RS msUs, REL T2 . 95 T LR A
i, WP —T RS R EEE S 2R M S IONEE, ORI ail, BRI T Hw s
BT Z I

Produced between Japan and Bosnia-Herzegovina, this entrancing essay film contends with the essential
questions of documentary cinema: representing an other with their own emotions and inner life, whether a
family member or a person from another culture. Kaori Oda knits together unused personal footage from her
experiences home in Japan and studies with Béla Tarr at his Film Factory in Sarajevo from 2013-2016. Becoming
a masterclass in the art and ethics of filmmaking, the film powerfully engages questions of queer identity,
cross-cultural communication, representing poverty and labor, and the power of the camera. A poetic wonder,
effortlessly lifting up epiphanies coalesced in images of the everyday.

it pE
Theory of Colours:
prologue

R P

2017

Japan | No Dialogue | ' | Chinese Mainland Premiere

WAEG . WIS, SEre SRR, SR RAORE BRI A B LR, XA B R 1 B
Gy ERGA B SR T RIS I SRR

Goethe once said: "Light and darkness, brightness and obscurity, or if a more general expression is preferred,
light and its absence, are necessary to the production of color:-+ Color itself is a degree of darkness."
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Night Cruise

2019

Japan | No Dialogue | 7' | Chinese Mainland Premiere

RABE RS TN “ MM /hyslom i 2017” ITA HAEBTSE b1 FEPR S8R BR 7K IE PR R R A,
VARURAR e EAASRAmITA, 28 ARG R IR B R RO,

This film consists of footages taken in the waterways of Osaka, when Kaori Oda was a researcher participating
in "Tetsuya Umeda/hyslom - 2017" project, as well as sequences shot during a cruiseship tour the following year,
capturing the shimmering water and lights on a charming river at night.

LR
Cenote
TS'ONOT

2019

Mexico, Japan | Spanish | 75' | Chinese Mainland Premiere

FROE AT i A KR JUR AR IEHR, 72 BOAT R WAL ST a7, —2RA4 AT oK, JREA
W ZCHIHTT AR, AT 2 HE—KIR . R UURE P EREOGK, 2 AR LIRSS [l
AT M Chaac HUETEX LG, PHIHU g VRIS S BT

TEMFPHESCAR R “ PR - 57 AL Bk, Y SURIGHTTES A “Xibalba” BN, ffi1E&E—ER
BRI BPRE AU S A0 TR DL AR L PR 3 T 26 A i RS X R
SERTTE IS YIRS A RIS B A BEAKPG, S AT s SRR

Sunlight comes down into the water from the top of the cave in the water. In the north of Yucatan, fountains
called cenote are made with groundwater in the underground cavity were the only water sources in the land
where there is no river and lake. Some cenotes were used as ritual space and many people were thrown into the
water as sacrifices. It was also to receive an message from the Rain God "Chaac" that they believed the God
lived in the bottom of cenote.

In the Popol Vuh myth that is the genesis of ancient Maya, when the twins go down to hades "Xibalba", they
pass through the big water. Mayan believed cenotes were the way that connected the present life and hereafter.
The underground world that has wandering lost souls and its own history carrying the heavy responsibility of its
land. When the sacrificed souls would wake up and invite the livings into the water, memories of the land would
come back.
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A Conversation with Kaori Oda

From your earlier interviews, we know that you wanted to be a basketball
player but had to give up because of injury. After that, how did you start
getting interested in filmmaking?

Basketball was my passion in my youth, but unfortunately my right
knee got broken. | underwent two big operations but it was not
impossible to be a professional player. Doctors said NO to me.
So | was lost completely because the only thing | knew in life was
basketball. Then, | started to look for something | can continue until
| die. After spending two years in Japanese junior college, | decided
to go to the US to study abroad. | thought that if | moved the place,
something might change in my life. There | took a film course. That
was the first encounter to camera and filmmaking.

Your first film “Thus A Noise Speaks” was made during your study in the
US. It deals with a very personal subject, where you explore your own
sexuality and reflect on the relationship you had with your family. Why do
you want to tell this story?

My mentor in US college asked me what was the biggest conflict in
my life. At that time, my family didn’t know | was gay and | made the
very first film with them in 2010 (“Thus a Noise Speaks”) to face that
conflict. It is a self-documentary made by my real family and myself
about the coming-out as gay. The idea was to use filmmaking to
communicate with my family and face the fact that they could not
accept that | was gay. It was a really tough experience but | learned
a lot from that and started to see and use camera as a tool for
communication or the act of perceiving what is in front of the camera,
of understanding the relationship between myself and the subject
(the people/ the space). That experience left a huge impact on me. |
didn’t know if | was interested in cinema but filmmaking was the way
of confronting, living, and exploring life around the world and me.

The film is somewhere between fiction and non-fiction; as you said,
the “actors” were your real family and the story is based on actual
experience. You also appeared in the film as “Kacchi”. Is it difficult to
convince your family to take part?

Kacchi is my nickname from my childhood. My family still calls me
Kacchi. It wasn’t difficult to ask my family to be in the film. | think that
they were confused and didn’t know what they should do after my
coming-out but felt they had to help me in someway or other. Even
though they could not really accept the fact, it didn’t mean that they
don’t love me. They do love me and was looking for a way to express
it.

Is there a written script or more on the improvisational side?

There was kind of a script, more like a note of each situations. In the
first half, | wrote from the real experience to face again what we have
gone through, and the second half is based on my wishes for the
future. My mother’s tears in the last sequence were the only part that
was not written.

Did this film and the filmmaking process change the dynamics within
your family, emotion-wise?

Yes, it really helped us to connect again. It has been ten years since
we made the film. Along with the theater release of “Cenote”, |
screened some of my past works, including “Thus A Noise Speaks”.
My family watched it before on DVD, but finally | could invite them
to see it on screen. | needed time to be ready for that and | think my
family also did. Seeing my family in Cinema with other audience made
me feel how lucky and blessed | was to have them. Now we can talk
about my sexuality openly without any tensions.

"Aragane” was made during that period. | heard that this was supposed
to be a task based on a short story by Franz Kafka, but headed to
another direction at certain point. Can you tell us more about how this
project was conceived?

Béla assigned us to make an adaptation short film from Kafka and
he game me “The Bucket Rider”. It was about a poor man who
didn’t have money to buy coal and begged the storekeeper of coal
to give him some. | went to Breza coal mine near Sarajevo to make
research of coal and location hunting. There | was attracted to the
underground world, down to 300 metres. | saw miners working hard
in the dark and roaring sounds. At the second visit, | asked the coal
company to let me shoot a bit and showed those materials to Bela to
tell him | would like to make my own work in that location with coal
miners.

How were interactions with miners look like? | don’t think they
speak English. When you were filming, how did you figure out what
conversations you wanted to capture?

In the first and last shoot, there was my friend who can speak
Bosnian, so we could explain that we wanted to make a film about
the coal mine and miners. When | was shooting alone, | didn’t
understand what they were talking about at all. My filming process
was very simple, most of the times we communicated with body
language, for example, when to stop walking and shoot, and when
to start walking again.l could finally know what they spoke from the
transcriptions in the editing process.

Going forward to “Toward A Common Tenderness”, this film returns
to a very personal, very reflective style where you talked about your
experience in Sarajevo and your identity as a women and as a filmmaker.
Why did you choose to make a film about those questions at that point?

| had pain and unclear feelings after making “Thus A Noise Speaks”
as | thought that | used my camera as violent tool and hurt my family
in someway even though that kind of communication was the only
thing | could do at that time. | didn’t regret what | did but needed to
digest more to keep going with camera. After making “Aragane” and
came back to Japan, | thought that now it was the time to face where
| would like to go in filmmaking and how | hope to do it.

How did the concept of “Cenote” come to you in the first place?

After | made “Aragane”, shot in the Bosnian coal mine, my colleague
at film.factory Marta Hernaiz Pidal and | were chatting what we
would like to shoot next. Vaguely | answered water and the lights in
the water were my next things to follow. We went back to our home
countries after a few years in Sarajevo but didn’t forget the chat we
had. Marta told me about Cenotes and sent me some photos of
them. One of them pictured a big cave only with limited sunlight from
above, with a boy playing on the water. That photo touched me and
| started to research about cenotes in Japan while saving money for
the trip to Yucatan, Mexico. Gradually, my interests headed to the
myth and legends they had related to cenotes and started to connect
cenotes to collective unconsciousness.

I'm curious about your opinion on film format as you have shot on film
and in digital. For example, in “Cenote”, you used 8mm and an iPhone.
How do you make the choices? Does it relate to the subject you are
filming?

We planed to shoot on Canon 5D with water housing for underwater
shots but tested first with iPhone. The images shot by iPhone were
more than | expected. In addition to that, my swimming skill didn’t go
up enough to operate a 5D underwater...And then, since we knew the
film would relate to memories, life and death, | wanted to play with
tenses. Choosing 8mm mainly came from that reason, in order put up
the question: “What we see now is from past, now, or future?”

Text and language is an important part of “Cenote”. Can you tell us how
you arrange the narration and voiceover of this film?

Before the last shooting trip, | wrote lines for narration that was
inspired by books of Mayan myth and interviews we did in the
communities around cenotes. It was hard to find a voice actress
because we were looking for young Mayan speaker. Mayan speakers
are getting less and less in young generations. Luckily we met a girl
who spoke Mayan in her daily life and recorded all the text | prepared
at her home in some variations like soft voice, whispering voice, and
normal voice. | thought that if | would have the variations, | might be
able to express plurality of the voices.

In more than one occasions you mentioned space and your relationship
with space when making a film. When | watched “Aragane” and “Cenote”,
I had a strong feeling that they were about an “alien” landscape and the
materiality and beauty of it. What brought you to focus on this kind of
space?

Alien landscape! | am glad to hear that. We live on the ground but
if we go down a bit, it is an unseen alien space and it supplies our
infrastructure! | don’t know why | am attracted to such spaces. It may
come from my interest toward collective unconsciousness though.
| believe we have things in common and share memories as human
beings. Filmmaking is my way of exploring of that theme.

Capturing outer space is also one of my future projects!

The concept of “noise” in your first film is quite fascinating for me, and
so is the way you create and play with sound in your film. Would you like
to tell more about how you design sounds in your film?

Image always goes first in editing. | would make a rough cut and then
work on the sounds. As for “Aragane”, | didn’t do much on design
because the mine itself had fascinating space as natural sound
studio. What | changed was only some parts of rhythm from mining
equipment and balanced the roundness. | played more in “Cenote”.
My assistant collected sounds with TASCAM such as nature sounds,
animals, people’s buzzing, murmur of the wind, and so on. | used
those sounds from field recording and my breathing sound in the
water to cross the border between in the cave and on the ground,
life and death, past and present. After making rough cut of those
sounds, | added human's voices in, including interviews, narrations,
and recitations. Those voices are made from words that give us some
meanings and definitions but | see them also as sounds.

You films have a strong sensorial feeling, and the movement of camera
and editing looks very fluid and intuitive. Did you have a specific idea in
mind when you edit so that you can achieve this effect?
Not really but | tried to be sincere and honest with what | felt and
experienced while shooting. My goal in the editing is to use the
potential power of shots/fragments in right ways. Neither too much
nor too little.

Interview/Text/Translation: ZOU Aiyang
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In the past fifty years or so, memory undergoes
unprecedented discussion and research. Its
intrinsic subjectivity and ambiguity, the tempting
promise of going back in time, with all the enigma
and illusion, bias and fallacy attached to it,
stimulate endless curiosity and obsession.

Today's rubbish dumps, transformed by time,
become tomorrow's archaeological digs. Through
cinema, a language that refines over and over again
with imagery signifiers, the space for memory was
remoulded. In non-stopping cutting, editing and
recontextualizing, memory is made into a fabric or
a story that puts narratives together, to confront
the triviality, mediocrity and the helter-skelter of
reality, to reexamine and reassess the past in an
intuitive, transcendent way.

Approaching the present while delving into the
past; tending towards the grand while attributing to
the trifles; narrating and philosophizing in brutality
and poerty, the three programs of "Memory
Archaeology" attempt to carry out an experiment
in annotating history, revealing memory's multi-
faceted quality in archival footages: how does it
resist and complement history? how has it been
shaping and distorting our perception of the past?
At the same time, memory accumulated on itself
scars of obsession and futility, struggling between
the unverifiable and the uninterpretable, while
trying to carry the weight of history.

As the world today torn apart in drastic changes,
what kind of sight will we cast back over the
history? The past may not be the "other" that we
left behind, but rather, a phantom standing by our
side.

Z0U Aiyang
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Taking advan.tlage of additions and deletions, manjpulations and Mtortions, memory-tellers
wander around ingwhispers, feeding on secrets. While®he listeners defenselessly follow, reality
and fiction gradually merge in the jungle of images. In this program, a degeased director strolls
in iridescent dreams; mysterious home video tapes builds a castle in the®air. The two films in
AMBIGUITY are about t#he unreliability of memory.

YRRV MR EDE My Mexican Bretzel

Nuria Giménez
Spain | No Dialogue | 2019 | 73' | Chinese Mainland Premiere HREAFHE IR

“Pi s FUBPER S S0 — R 2 STEAACE R S — AR B B A A —REITUE A e sk, 4R
MARIARAUR LT 5, BB —F, EXANEh, i 2yl LIgiil, REELL)
YA HIR, JRAHZ, SEME 4P IREE " - Paravadin Kanvar Kharjappali

"Lies are just another way of telling the truth. The desire to believe is the hand of the man hanging from a cliff
and clinging to the only stone that would seem to save him. But he always ends up falling because the stone is a
™ mirage, just as the cliff is. Death is awakening from this dream in which the essential can be said and in which

the continuous and infinite has a beginning, an end and a meaning." - Paravadin Kanvar Kharjappali
:I:l: .
# %A The Rabbit Hunters

. . Nuria Giménez
" Guy Maddin, Evan Johnson, Galen Johnson
. . : 3 ; FHH
. bk, ¢ b3 F it & f FUERHR BT, Ei
Canada | English | m1_9 | 7’ | Asian Premiere ;M EA% ’ el ) ’%I)/
, K A AE
B e Nuria Giménez was born in Barcelona in 1976. She studied Journalism, International Relations
— NS ATERE G A B rhiE g, kB R E i 0B R RSB - Fth 5FE T E 3 . 1 Isabella Rossellini -3, and Documentary Filmmaking. She has lived in Berlin, Paris and London doing different types of
A . Y 3 3 P
AR NNEE I A TR 9 HL R SR AR 1 — U B jobs, most of them unrelated to cinema or to each other. In the last decade, she has extended her

- o i . . ) knowledge thanks to seminars and master cl of several filmmakers she admires. Her first short
A dead filmmaker (Isabella Rossellini) experiences a posthumous dream in which every attempt to reunite °

with his wife is thwarted by obstacles tha®ise from various layers of his past. A short film in honor of Federico
Fellini's centenary. ’ ™ .

presented at DocumentaMadrid 2017 and MIDBO 2017. My Mexican Bretzel is
ature film.
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that belong to women. As Proust indicated in In
ly renewed in the passing of time. After decades,
details reappear in spotlight thanks to new contexts.
formative and geographical boundaries, bringing
memories back to life. = B

This program consists of three pieces of me
Search of Lost Time, understanding is con
even centuries of negligence, once unthou
The three films in AMNESIA stride acr!
shadowed individual, gender and collec

W@ Stone

Jeroen Van der Stock

Japan | No Dialogue | 2020 | 6' | Chinese Mainland Premiere HR[E A Bty ig

T IRBA AR AL B RIS - rERIAR, kAT EHAA CEBREE) romsy (RS ) o MTEARH, T
X pefAfe CBRE) RIBHAVEIA T — YR AWE, s S i s oM EoR R R ROEAT T,

Stone is a radical 'found footage' remake of the remake Diabolique (1996) of the original French suspense
thriller Les Diaboliques (1955) and simultaneously puts the spotlights back on Sharon Stone, a forgotten film
goddess and perhaps the last real film diva? The images used in Stone were heavily treated with a cocktail of
chemicals straight after Van der Stock obtained them as 'film waste' from a Belgian film distributor some 20
years ago. Upon rediscovering the box containing this waste a while back 15 film stills, featuring whatever was
left of the very entrancing Sharon Stone, were selected and carefully scanned. After filming, re-framing, editing
and having an original score composed by Dutch musician Reinier van Houdt the experimental short film Stone
came about.

Jeroen Van der Stock

1979 5 i 2 T AR, A% R ARH 7 F 2 ARFEREUE T £ AR+ 40,
MBI ERALRERR Y THARL, BRI RF gy OREZM.
AR L TR A T,

Jeroen Van der Stock (b. 1979) is a Belgian-born filmmaker who earned his Masters in
Audiovisual Arts from the Luca School of Arts in Brussels. In his work he often explores ideas
around rejection, dysfunctionality and abandonment. Van der Stock his video works have been
screened at film festivals including Rotterdam, Oberhausen, RIDM, Rencontres Internationales,
CPH:DOX and Jeonju. His short film Night Horse won the Grand Prize at the Image Forum
Festival and was nominated for the Found Footage Award at IFFR 2019. Van der Stock is
currently living and working in Kanagawa, Japan.
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HEA] Cause of Death
Jyoti Mistry

South Africa, Austria | English | 2019 | 20' | Asian Premiere JF;{E5R%

W BRI Tk 2, PR R DX AR 0 FE S BT IET, HIRE T RECNE LS
éz%?é;r;&‘ifi SRS, R AR S PR ShiE LR AR SRR, R T &
TR RGNERAT.

Women's bodies are always at risk. An autopsy report describes the physical impact on the body that results in
death but hides the structural and recurrent violence on women's bodies that leads to femicide. Through archival
film footage, animation and spoken word poetry an experience of structural violence against women is exposed.

Jyoti Mistry

1970 £ WA THEEE, HotaEPALEER Eaﬁii’“ﬁzﬁﬁfvﬁ’ﬁ by 1F &
NBAREKR NG R K, MAE FTHEN R A 47 2 88 5 2 DU I 4 L A )
EAFRBAERLIARE, GEE 68@4‘5%%%%%5]‘]‘ﬁﬁ'ﬁﬁ2’1 W B AT
AR ERRFHEEE L L.

Born in Durban, South Africa in 1970, she works with film as an interplay between cinematic
traditions and installation art. Her films have screened at festivals including Toronto, Winterthur,
Rotterdam and Durban and in exhibitions at Kunsthaus Ziirich, Museum der Moderne Salzburg
and Kunsthalle Wien. She has been artist in residence at the Netherlands Film Academy in
Amsterdam and the California College of the Arts in San Francisco and was a member of the
International Short Film Jury at the 68th Berlinale. She is currently professor for film at the
University of Gothenburg.
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MR IS BT Two Forgotten Boxes
Cécilia Mangini, Paolo Pisanelli
Italy | Italian, French | 2020 | 58' | Asian Premiere 2R

TERCAFEAPA T RS B SR Lino Del Fra 3£ S:320 5% F 2 fll, Cécilia Mangini J&— {7 # il
1965 4F b 5 5L I RIFE Bl B JCHE RO RRH T, (L R i S, P et o, WA TIF G 7, o
IRIXEERAAR, RIS R T A AA:, LR b4 D 3 E AR R AR AT

Before becoming a film critic, then a maker mainly of sharply engaged documentaries, usually in tandem with
her late husband Lino Del Fra, Cécilia Mangini was a photographer. Taking pictures was something she did all
her life, alongside whatever else she was working on. In 1965 Mangini and Del Fra went to war-torn Vietnam
to make a film they never finished. More than half a century later, she returned to these images, moving and
still, some of which she found again by accident. But Due scatole dimenticate is much more than a return to
unfinished business: Mangini takes the opportunity to look back at her life and the choices she made, how the
world has changed during her near one hundred years on earth.

Cécilia Mangini

BAAGE ., BRHREPA, WEHENTIT /\75 << Cinema Nuovo>> N <<Cinema
60>> P& {LEco del cmema>> BAh, et B GHRR RE HEE R

ji Lino Del Fra JF %4 4 /F% %EE %o ﬁ 75 ’f_f?q: ﬁ&éﬁflﬁuu WETMNER
AR F S A S 5B AL, ZfEJ:TfFQEZfE, Wt 4k B2 4R A2 08 3
x, ikﬁﬂv)\(%:j(ﬂ Wk P Ak XE IR BRI TT S, Cécilia Mangini (1927, Italy) is an Italian
writer, photographer and filmmaker. Beginning her career as a film critic for publications such
as Cinema Nuovo, Cinema '60 and LEco del cinema, she began her career as a filmmaker in
collaboration with her husband, Lino Del Fra, and Pier Paolo Passolini. Over the last six decades,
Mangini has made work that covers social and political issues from abortion to class struggles.
She has spent the last part of her life as an activist fighting pollution produced by the Italian iron
and steel industries.

Paolo Pisanelli

1965$$é?ii§ﬂ — LB L ﬁa YN MR A NEE AT H
GEF By TR, ﬁ@J 1997 f-Fz\ﬁ — L 4 5 H«%/M i 72 R & AR
B2 %5%‘{%%1} , MRGEETFE %Eﬁﬁ ﬂ’]%”ﬁ’ #, % ¥ Cinema del Reale #] £
HBAURZARE K. Pwolo Pisanelli (1965, Italy), is an Italian photogmpher and filmmaker.
He started out working as a photojournalist and stage photographer; in 1997 he took his career in a
new direction when he became a documentary filmmaker. He is the founder and artistic director of
Cinema del Reale, an annual audiovisual festival in Salento. He has received prizes and awards from
national and international film festivals.
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g and disarmed ed Army, the national troops have reached
objectives. The war is over." And so, eighty years ago, the Spanish exi

departure of Basques, Asturians, Cantabrians had already be
estimated that more than half a million people left the country after
to return, others never did. 'Exile Diaries' lo
domestic films shot b i
cr

Irene Gutiérrez

REVEIEF R, AL RRREAEEEEE Y E TR F IR LT A iy
TEME, XA4GHE, REERUREY AL £, wnERAELTLR
A+ S RBHUREANE, BRBLAAEFAMBALFESE TN L
EEBRAL R, U EIAMAGERZ BB,

Irene Gutierrez Torres is a filmmaker from Ceuta. She earned a B.A. in documentary from
the International Film School of San Antonio de los Banos (EICTV, Havana, Cuba) before
receiving her M.FA. in fine arts & cinema studies with high honors. She has directed Border
Diaries (2012), Hotel Nueva Isla (2014) and Exile Diaries (2019)«Her films received funding
from the Tribeca TFI program, the Sundance lnstitut_ﬁlﬁhe Spanish General Consulate in
New York city and have been screened in more than fifty international film festivals and art
venues. Hotel Nueva Isla won special jury awards at the Jeonju International Film Festival, New
Orleans International Film Festival and Austin Li ricas Film Festival. The film was part
of the Bright Future program in 2014 and t Documentary Fortnight in 2015. Her
films and research link the intimate w with the landscape a$1 expression of the political

tensions between individuals and nations.
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OHYI% Malinche's Dream

Gonzalo Suérez -

Spain | Spclmsh | 2019 | 41" | Aslun Premiere I;NEHR ;

%EJZJﬁEEEETﬁEHT Eﬁﬁ$ﬁ}ﬁ2€l§’]w{%’ﬁnuﬂfﬂ Pablo Auladell FF-42 ST SCAH A VR R G
12, BTN Z A B 8 5, SUANTR AR R ARIE > —HE, B/ JE L7y s ST bt
@é?ﬁﬁ@%@ﬁfk? AR A AR S LG (TR T R R RIS S

Inspired by the texts that narrate the epic that entailed the conquest of Mexico, Malinche's Dream is a poetic

piece. Likewise, Pablo Auladell's drawings take on pictorial reminiscences beyond the codices and their context.
.= The tragic influence of Mexico’s conquest and its consequences make Malinche's Dream a timeless fable. But, as
*l"n" m,.Pl'oasso s Guernica, that does not detract from its testimonial veracity.

'I"'A'?'least that's the presentation. Relive the memory as if everything was happening in other dimensions. Those of
a terrifying children's story. With one difference: Hernan Cortés, Moctezuma and Malinche really existed. And
the bloody reality that realizes accounts for their existence surpasses what is narrated and what can be imagined.

Malinche's Dream reminds us how, in the heat of batt:les a woman contrlbuted dec1s1ve1y to the conquest of
Mexico with a weapon of secret power: the word ) il_'J,._ i 1:- -

And it also presupposes a. c1r_1_emat9_graph1c-narrat1vé in which the'-cb éli)?[aic"tonal 1mages converges with
. mus1ca1 and 11terary ones. Y b |

- |.'\-
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alo. Suarez has one of the mo
cmema, with more than 25 films as a d
alsogstars in theatre pieces and creates works
rec&‘ by some of the most important,
obtained'the Silver Shelll for Best Director-a
has been'named Knight of the Order of Arts ai
of Culture, recei th-'g' ross of the Civil Ore
first time this cr arded to ﬁlmplr?o 1
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Neutron - Mid-Length Film Section



MEBENKAEE, CEZNRETRENEF EHNE
B WERBEAT I RITHEFNKRIEIE S TGS
BRER, WENHRIFAI LB SRS R
Hlo EXI—EBRH, MWARRLEEFFIE MERXE
5WRITR, RAEIEEBE R TA HIERI%
FAENE, XABGIER BT SEERRNEF .

RIeLAE, BRNKERTEFENERA, B2
K ERBHE BN EARE . 2018 FIRIL “hF”
BrR, ERFERBIZH TX—RIINAR, @
BT GRFAAENRR. HEEXLE 457572
HHNEAZH, RANBZEHEANEREERINE
B, AITX ERERFHERES L ENEE,

SE “PF NURES, SRTESMNBEZS,
EHEASEF ENFEEN, ERNEIFRFNER
EHMRERN, (FREHHE) (VHYes, 2019) ¥R
ERMENERSE, WETERETEEASNERRSHE
HREEMBNEEME, LBRTEERNMEZMERE
AT RESHRENE &E%. WR—HRANBREIN
(EBREIAMAY (The Plastic House, 2020) 8, T AR
REAMFREFRE ORI IREF T E MY T
HHEF, ERNTHEFNETETINAMEGSR
£ (BEEE) (Film Sketch, 2020):88 FH#ER,
ST AMIBNITCAENARINRERRK, FHmsE, DEH
R, FBIMTRARSEHRIBREANEE. (50
%) (Empty Horses, 2019) NI 2—1@8ik 28R 89
FEPEES, MUENESESERILEIERESE
ERENGFMEFA, EENZEERT—HEZIN
K%, — X
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As films grow shorter, they begin to enjoy particular freedom, both
in terms of content and aesthetics: Operating outside conventional
distribution chains, shorter films don't need to pander to market
expectations; the form of viewing also transcends restrictions of
license and venue. With medium-length films, audiences usually
don't have a pre-built set of supposition about structure and
pacing. Therefore, creators are no longer hedged in with the rules
of feature film production, nor do they have to think too much
about being economical like when they are creating shorts.

We have always believed that the freedom of deciding how long a
film should be belongs to the creator which is an essential element
of the artist's overall consideration of his’her work. Kicking off a
new section "Neutron" in 2018, we intend to break free from the
limitations of the term "Short Film Festival' and welcome all kinds
of artistic exploration with sincerity and honesty. It is hoped that in
these films, ranging from 45 to 75 minutes in length, we can found
more out-of-the-box attempt and effort to eliminate the established
modes, to reimaging the possibilities of filmmaking in a broader
sense.

The four films in this year's "Neutron" section, weaving through
disparate contexts to display thematic and aesthetic richness, are
the best response to the freedom we expect. VHYes (2019) uses
materials as a narrative vehicle, distancing the audience from
the time and space they are in with videotape images. Almost a
sketch collection and parody of late-night television, the film offers
a compound emotional mix with a quirky nostalgic sensibility. The
Plastic House (2020) feels like a personal emotional excercise.
Fearing the death of her parents, the protagonist's deep-rooted
loneliness are placed in ritualistic labor scenes, fermenting in a
greenhouse that sees time passing and seasons changing. Film
Sketch (2020) guides the audience to wander around the ancient
capital Nanking, as the discussion of characters unfolds, going
in and out of the text, reflecting on the past and reconnecting
with the present. Its strong meta-narrative quality brings out
the pleasure of playing with form. Empty Horses (2019) is a
highly imaginative collage of film history, in which two important
Hungarian filmmakers, differing in creative styles and philosophy,
engage in a fierce spiritual dialogue in a screening room in their
heads. ZOU Aiyang, Tran. LI Ruisi, ZOU Aiyang

KIGIAF | VHYes
Jack Henry Robbins
USA | English | 72' | 2019 | Chinese Mainland Premiere HR[E AR E it

12 14 Ralph SRS RIS ISR N AR 21 7, ARSI T A C AR IE R UL RS iR H . —
G a B, A S R AL N LSRR BB R, S 2l BB

12-year-old Ralph mistakenly records home videos and his favorite late night shows over his parents' wedding
tape. A comedic wave of home shopping clips, censored pornography, & true-crime tales that threaten to rewind
reality.

Jack Henry Robbins

F | Jack Henry Robbins & — i 5 B 41 47 B9 238 DL K A 2, B AT IE 3 7 36 A% AL B

t. TR E R <<PaintingWithJoan>> 5 { Hot Winter: A Film ByDickPicrrc>> HEN
[ 2017 A 2018 4R B9 ZFHIT 8L 47, MBI By X Tk & DJ BB 25 Bl £ 71  Ultimate
Ultimate ) 32 B0 18 B R AL Bty 2% ( RE#E ) Pk T £EH
SRR HABINKE, ESNRBTEBER, I L ESA T RS T ATX
X ATREEEE,

Jack Henry Robbins is a filmmaker and human being from New York City who is currently in
traffic in Los Angeles. Jack Henry's short films, Painting With Joan and Hot Winter: A Film By
Dick Pierre, premiered in back-to-back years at Sundance 2017 and 2018. His webseries Ultimate
Ultimate, a show about amateur DJs, was developed into a TV show by Comedy Central and
currently lives on Funny or Die. His documentary These Storied Streets about America's
homeless population has won awards at multiple festivals and he is proud of what the film has
done to raise awareness for an issue dear to his heart.
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JHRKHA | The Plastic House
Allison Chhorn

Australia | Central Khmer | 46' | 2020 | Asian Premiere IF;MEyig

—NARR A AVEAE LA R R AR A S FL AR TR LSS, TR S i = Bl F TARRYZRI T 280, IR
W iR RO IR AR TR S UL I BRI (B, 44055 Sl o — Ay Y @il SR R TR
A FORIE R, IR R ORI B 3l A A3 T A i

A young woman constructs a solitary reality by imagining what life would be like after the passing of her
parents. Absorbed in the slow process of working alone in the family's green house, she relives shadow
memories of her Cambodian mother and father. The healing ritual of physical labour gradually reveals itself
over time. As the plastic roof bears the weight of natural elements, the increasingly precarious weather threatens
this new life alone.

Allison Chhorn

H A& T 1992 £ 87 Allison Chhorn 2 — L I % - RAF TR YA L HREAK,
EERFHEABRAE, O MIEEAMEEH, Chhom HIETEHKEER
iﬁgi HAFEEAMEN R G R E AT R, MR AR AN e TY

Allison Chhorn (b. 1992) is a Cambodian-Australian filmmaker and multidisciplinary artist
whose work explores themes of migrant displacement, trauma and the repetition of memory.
Chhorn made several feature films, as well as directing numerous short films, site-specific video
installations and documentaries. Her work has screened at festivals around the world.
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S | Film Sketch
M{EE CHENG Jialiang
China | Chinese Mandarin | 59' | 2020 | Asian Premiere TFiM e

B ERRLEH— 2R FI S0 CRUATERT) SCHBF SR s TS, P TR A
A VB AL SR LT UM e A 2L ABE I AL
BRI “ Bl

XRERRTE, SR ERXTERARTHOIT, PSR, Mk i e A AR AR 58 . A7
TSRS ], BRI RSP BUR TS/ PIOTEAR PR AR A, R R TR RIS T R
3, e, REMTWER, FEES. SR UFRTERMIRRES, KRS, WEER X RE
D RN — ki 0.

The film follows the undertaking of one artist to rewrite the Hollywoodesque film — The Assassination of
Wang Jingwei (1988) — starting with a trip to Nanjing to a visit a friend named Mr. Liu. It tells the "story" of
the appearance and then disappearance of such a controversial figure in history, delving into the discussions,
empathy and gossip regarding Wang Jingwai.

A discussion of Wang is, a larger discussion of the great force majeure; a modern day reflection of a dilemma
that anyone could potentially be faced with. In terms of social change in China, people are routinely trapped by
choices somewhere between progressive and conservative, East and West. The whole country teeters, moves
forward, pauses, and even goes backwards at times when things don't go according to plan. The film is more
than a historical charcoal sketch. It is a tour of Nanjing, and a glimpse at the remnants of the Republic of China.

R{E= CHENG lJialiang
FEEY TS, BEAFEER, ELEEFHY.

Independent Filmmaker from China and base in Nanking,

11



2% ST | Empty Horses | Ures lovak

Péter Lichter

Hungary | Hungarian | 67' | 2019 | Asian Premiere JEH &7k

SCHSEIRLGER T P A 6 14 S [ (RBEA5R ) RULIG-R 2260 Michael Curtiz 76
U 3 2 A T T 150 RIS, T Gabor Body MR —RrScRort AR S OUBH0SCHE, U
SETBE AR EIE R,

VST 0 ) RS A E AT DR By — 8 RSl = v, XU P Bl B Ak g 4 7 LSS AR A B
FTRENE, FERFESAA I S RIE TR AP R A UG . BIERT ZARRIT — S A A B4t i
T A B3R5 2 M R RS B AR BN U £ B o T

This experimental film documents an encounter between two much celebrated and very deceased Hungarian
film directors. Michael Curtiz (1886-1962), the Oscar-winning director of Casablanca, responsible for shooting
more than 150 movies during Hollywood's Golden Age. Gabor Body (1946-1985), in contrast, was a pioneer of
experimental filmmaking and film language, as well as a renowned academic theorist in his field.

Our two spirits are locked in to the metaphysical screening room of their minds and struggle to make sense of
their new reality and its creative possibilities. With two fundamentally different cinematic approaches, a prickly
dialog plays out between two geniuses as they hold forth on life, work and art, while we are immersed in an
associative collage of Hollywood classic and avant-garde imagery.

Péter Lichter

Péter Lichter & — i8] 7 F| 5 ZA, el FAREA ELTE KFE¥I P 5
SFEIF k. B 2002 42, Péter WMEWNBBYGIER, FEATA EH
G, MR LMY e R R T Prizma B9 45 2

, MEE—ARX TERB PN EE (ETLFE ) T 2016 FH M,

Péter Lichter is a Hungarian experimental filmmaker. He studied film history and film theory at
the ELTE University, Budapest. Péter makes found ge abstract films, lyrical documentaries
and experimental features since 2002. His films were screened at festivals and venues around the
world. He is also one of the editors of the Prizma film-periodical, his first book on experimental
cinema "Aléthatatlan birodalom / The Invisible Impire" was published in 2016.
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“MERE” MEBERHIEBTFEN AT
BHE, MBRAETEEBRTHMSFEHSES, &
HERASHNES. ZTSMBUREEA LR
MZE A ZIN. REMENEEBESTFEEERBURE
KRS EMA X “BiE” MEMB#TR, tiLRINE
BT #— R EEX IR M R E SWE S QIO

AEBTHMHEEFR, REREERER, EEIIZEM
FRAERT “BE” X—1RA R, AfmESXHIEN
REHEH - B=REMBREERNENEE - ¥K,
TR AR —% “BYE) - &7 RN, W ER
HEiA, HXERN (HELLE) “EMTEE"

% (BXEKZHI) (Before the Typhoon Comes,
2020) B PTHREENBRLEHNES, BILMERNH
N “BHE” X—E/. (ERRZE) BET—2F5ES
FEGFNANFENZ —ENRFRETRRNE
B4E, EBFHEMEIRFLATRENHE. &K
KiEZHNS S, BEIHEKRTIREERIDRLHN
g1z, EEEANSK. MMAENBEERA T, XLk
EEMRMEIZZRHEIRZ A BABRENEBERS, R
“[Bl1Z - 187, WERIE BPBEHZETIRA: “BITEE
HE—1THNZIBEHE: SEIIEN, XEHBEMN, —
EEERM, —'EREIZ . itz (BRRZED) B2
—HEZ “B” UEIZEMEFK MENIRE,

BIEREROIMEBEMIAR (RRFXR) (Future Mysteries,
2019) MIAE #9757 BiE), RIFiRiTTigi2
SASEFEMENRE, XHRMETRL. RBEA. HEK
HWEETENIRER, BNEETALRRZEHRRK
EZHMG, BEARAESARERRETHITER, B
EHE—ITHE, FENSESHSNDEHERE—K, B3
Tt RS EMIBIZ5E58, 1R B2 5HENREAS (K
KEE) MR TEHLZEX LN “‘SiE -6, BL5
BERR, BILRRE, MXFaPHR, HIEEXLENIE
2R (MRRTRE) , B “HiEz)” HNFRAS IS
INBBRNEH S5 E &M,

FEHEATHOTERN, EEHKA™MEIB (2069, 1
BESR{Z) (A Letter From Huami, 2020), XEPEISC B S,
BEEIEETF 2069 F, —RBNTEPRAVIEPRIKTIE FE 1L
AR BARGMRESELE, EXRHNEKERRIFS, 5
544 E A Wency RS FTILFRIEl, ®2F %3 2069 AR T
FRHEEUEENYTHRIVRAMA., HER, BERRK
SIEMANEE, BRELEFMEMTALSIHKEZ
M 58109 1EiH. £ K A Lomokino E#E 35 EXK
REHE, tIEHSEDEHBRIYRR, BPALHEE
HENR, MENSFMHAENEGURE, TANREIZ. &
BEEE, EHMRLONER, ERENBEX—EN#HT
TREUHNEE: BEANERRICIZHNESR, BRAZX

BAHRSEIRNER, ERIEU “BE” HEM.

F21H5R A (RRIZZBY) (Inauguration, 2020) M LA FsE 3K
i E XHBFELREBENEREEH TRERM.
ORFAE. MFHIER. WREZTHER. BHEFBRTFEHE
BEMRARIEBR—IRRBFESFICHEAR, B
MBS VEFHEXNBIEAZEGEF — KKK
Y BE A0 — i ER R EERVARTT, RAIOHERNEETIE,
HRTFERAERERELNAE, ZHEBERTILE
AL AT EEERPREER KRS, ERETEN
TEWBE. TEUEERRIBE#HNNERL, Mm#—
SBRETHEERPHR / BSSHICHEFENNEDRE,
UK E A LA MG,

RE, BREMELEESHR, HEEXE—MIR: £4£
REBMABAIBFIFREANERNEZERHSXK,
BERRNAN, BE—IUESIICHIEERE, iILMRA
LUBE X RIBEREN, BEUREBRXEER (H2A
[ABH#ANBRZ) ; WHARENRMEZSR, R IE,
SH 242 KF 4 BIR

& i

- dist

~ to touch th 1
© on two spec its in a s life. These two

fad 1|.- I‘.
o %!
i I\!.

LT =

su geeq;;, in fixing
ereeptible by the sense.
! J'_H' ——Andrei Ta

(1l e

fin its signs
"

a4 L)

The them o "The L"@byrilf-\th-of Time" is not a o]
topic or idea, but-gomes‘ along with the richness, di
originality of the works we received and accepte
E srising cqnnec‘t_ibn on their topic among &
nvorks in the Chinese Unit this year. These youn:
filmmakers w." iwan a_hd mainland Ch

( : he thende'of time' experi
generation filmm
|ito innovate the la

fund
con:
Christopher

of time-images, |
pre isely, to cre

‘Before the T 2 e
arrative fil ‘v audience
e film focuses

moments. ‘erent time dimensions, but they
meet in the ma ctive consciousness. The scent
which comes before a typhoon and the surging sea stir
up the memory hidden in the depth of consciousness;
then the smell from summer in childhood and those secret
emotions emerge. These memories are those potential
images which are occasionally illuminated by the light of
consciousness, constituting 'recollection-images'. They
also point out what Deleuze says, "every moment of our
life presents the two aspects , it is actual and virtual ,
perception on the one side and recollection on the other..."
Besides, the film depicts a journey of the hero, as an adult,
to reconcile himself with his memories.

Future Mysteries (2019), by Shih-Chieh Lin, a Taiwanese
filmmaker, deconstructs 'time' more radically and also
explores the issues of memory and human subjectivity.
This short experimental video, which combines elements
of sci-fi, the traditional storytelling and Buddhist stories,
narratives a story after the extinction of humankind and at
a future archaeological site. In the investigation of the relic
of Mankind Realm, Mu, a reborn, excavates an iron box.
The iron box, like Proust's Madeleine Cake, activates his
memories and experiences of the past. The interweaving
of dreams, memories and the past makes Future Mysteries
reaches what Deleuze called 'the crystal-image', in which,
the actual and the virtual alternately cycle, different from
each other, but also can't be recognized. With the help of
these memory fragments (as a narrative), Mu, an "animal"
controlled by 'time', can confirm his identity and his
subjectivity.

A Letter from Huami, 2069 (Wency Zhang and Yue
Huang, 2020) uses the elements of sci-fi as well. This
essay film is set in 2069, telling a story about a cat called

ogy and film image to
life, Huami wanders
ner, Wency about
of 2069 projects
he cu ociety and their
and film in the future. But
dship between a cat and
ecies and time. The film
a on 35mm film, creating
ulating the impression
“flowing shots and stuck
ike rambling in memories,
the form of sci-fi, the film also
of film: Film is not only a container
it also a genre of spirt and consciousness,
h human beings could reborn.

augu 020), by Zugiang Peng, an experimental
documentary with multiple shooting methods such as
archives, oral history, on-the-spot records and dual-screen,
questions 'time' through an exploratio history. The film
begins with a paradox discovery d the filmmaker's
archives research. Through two overse: ese revolutions
related to the Young China Assoc i.e., a failed
assassination and a trip full of doubts, inquiries into
the construction process of history. Instead of trying to restore
a real history, Peng chooses to let the historical details remain
fragmentary in his works, which highlights the fact that they
can not be patched up and narrated by linear causal logic.
In this way, the film has further revealed the dual process of
erasing/ forgetting and remembering in the construction of
history, as well as the hidden power mechanism behind.

The collective screening of these works originates from
an intention. That is, while the vast majority of viewers
are so accustomed to mainstream Hollywood films, we
want to construct a new context. So that the audience
can feel and understand some novel works (indeed,
our curation is only just one way of interpreting these
experimental videos). At the same time, we hope to build
a connection between the audience and the films,and the
films themselves, producing "a whole greater than the
sum of the parts."

TONG Shan
Translation: Scarlett, ZOU Aiyang



“ Xk Ziiii | Before the Typhoon Comes
%85 | CHEN Yun
China | Chinese Dialect | 2020] 14'32"

AR IR A R, BARRIE B PIEREETOK. BT, FMIRERINCKE %, JHAHE
HZ M KR MIETIIAE R ZKEC R BEE 2T K, BARTICBH B, mip.e
DALY R AT T 4R 22/ T O A BRI

The father takes Chen to the beach, but unfortunately there's a typhoon coming. Chen is determined to swim. In
the choppy sea, Chen meets his himself in childhood and tries to have a reconciliation with him. In the choppy
sea, Chen meets his self in childhood and tries to have a reconciliation with him. This is a story about family
relationships from the point of view of the child. As children grow older, memories of childhood become more
acute and blurred, and deep inner sadness can only be resolved by searching for the old self.

%5 CHEN Yun

W45, 1996 F & TREAEN, PUTFePFn, ATEEFTLRE, B
2016 FLUK EN BB TS GHBE Y, T, AR %, 2020 F, HREHEZR
THUEE —RE R F, TSR 5 R TR A1,

Chen Yun, born in 1996 in Zhangzhou, Fujian and now a Beijing based filmmaker. Chen Yun
graduated from Beijing Film Academy and from 2016, has worked as cinematographer for films,
commercials and documentaries. In 2020, Chen Yun directed his first narrative short film and
started his career as a director.
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HKAFZE | Future Mysteries
HKAEZR LIN Shih-Chieh

Taiwan | Taiwan Dialect, Mandarin | 2019 | 25' | Chinese Mainland Premiere H[E XFhE IR

RIS R T, SHTEIR LR BT EILT ARRMICIL, FeIeiiRk, — A N E NEiHE, il
PRI B G, IR E AR ZRmA: By — AW T, SETEOE AR Sh, B
A SRR, AR AR R AR T

Night falls on a broken house, where a man is dreaming about memories from the future. In the desolate future,
a male reborn is surveying the ruins of human civilization. A rusty box, found by chance, digs out images from
the bottom of the reborn's consciousness: The man is taking a mysterious female reborn back to the broken
house.

4L LIN Shih-Chieh

WHAE, REMNERZREYSRAAREL, A, AMEEELRE
Y. AFXREEEREGE, THSEETINLL., B3, BFEHEHREX A,
AoE RS, TR ENRR, FRYERNIRREZHRERY.

LIN Shih-Chiehis a filmmaker and audiovisual artist based in Taipei. He holds MFA in Film and
Video from California Institute of the Arts. His works mingle reality with mythology, folklore
and paracosm, projecting a parallel landscape of realities based on the collective consciousness

ofhuman beings.
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2069, fEBERAE | A Letter From Huami
KER™ Wency ZHANG, #IH HUANG Yue

USA, China | Mandarin, English | 2020 | 24'48"

2019 4F, A9 E AAEALBE FCARB—EBR IAV/ N OTE LT N TS8R 2069 4F, BleARAERS
BRIt e B T X AR R I AR e B R 6 Tk R A4 AR (. RIS AR TR 2069 4R
I, FEFAA R AR R A — O R I3 S A AT L B TR BRI, IR A O DL ) VA ¥ o A A1 244 3
EBEk, WSS BT

In 2069, a few rolls of films were found in a regeneration center occasionally. Then scientists extracted the genes
from the hair which was left on the films to give a cat "Huami" a new life. With human's consciousness and the
memories which belong to the past time, Huami wrote a letter to her owner in 2019---

BER™ Wency ZHANG

KU, HRWTFZFLARFER, SFREE B Rmt 2, ARTURR
RIITR LAE MR R, A8 R (2069, Thek R A5 ) & A i 45 AL 3 9 T Ry
- ML F R G T REN R R, BRTKE L, AEETRK A,

Wency Zhang(1992) is an independent film maker and visual artist. She achieved her MFA
degree in School of the Art Institute of Chicago. During her studying time, she finished an
experimental documentary essay film A Letter from Huami. Now she lives in Shanghai and is
working on her first non-fiction films.

I8 HUANG Yue

WH, £T 1992 4, BBEH, MILERE, MFA BN FEmFLARFE R, B
by 2% B eEEEE P AL TPEAMTHL RS, RURATEFAER
— BT R E B AR, A E B KBS & H AR T R

Huang Yue(1992) is a filmmaker and artist who achieved his MFA degree of Filmmaking in
School of the Art Institute of Chicago in 2019. Now he lives in Shanghai and currently his works
focus on the the highly diversified classes who live in the same city and the contradictory among
those different individuals through paying attention on how they exist by themselves and how
they connect with each other.
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XAz Z I | Inauguration
g24H58 | PENG Zuqiang
USA, Cuba | English | 2020 | 13'32"

BOLT IR LR, R E RIS A HA, W12 T8 2 SRR B i Al 7 R Y S
F), HA RS 2 2400 T 1910 4EU55En, — XM b i, mres —Boh DA R EHE e, 1910
AR A AL, IEMESIRIE AT ERTER TR, S50 EE 191 AR R, T
SRS AT e AT i 217 TEWIBLN ] BAT A RRC T, FTIFRR IR TR —BAA A fludfil R
RIS BB, | T RS BRI R 2 | A DR 2 R B s ik 2. ARATE T, 1RG0
FEERE T = s 2 5P, BRI IS, ReE TR TTR —BR, R BRI

Inauguration looks at the fragmented history of the Young China Association. Interweaving temporal
connections with faint chances of synchronous events between two disparate events at the margins of Chinese
revolutionary history: a failed assassination and an impossible trip. The film narrates a forecast of the past,
wherein it renders visible the processes of erasure, remembrance, and archival anchors of the early overseas
Chinese revolutionary politics and its aftermaths. Movements, geographies, and events do not follow a linear
arch but rather are scattered across memories and places, only to be treated as residues, witnesses or simply
discards of the history. What happens when the premise of the story is, in fact, the assurance of its erasure?

§24H58 PENG Zugiang

YRAEH, 1992 FATKY, THEEETAA, 1F&EGEME SR ERLE
FEBA, AntiMatter BE L AR, FHEELASNE, DRI E R E R,
% 5 1t i BE S T H A4 MacDowell, Skowhegan, Fr Core Programe e F 2 - H
AFEREBFEELAR, URBTLEFK.

Peng Zugiang makes moving images. Zuqiang's works have been shown at exhibitions and
festivals including Antimatter, UCCA Beijing, Open City Documentary Festival, Connecting
Space in Hong Kong, and Museum of Fine Arts, Houston. He has received fellowships and
residencies from the MacDowell, Skowhegan, True/False Film Festival, and the Core Program.

His first feature Nan (2020) is having its World Premiere at IDFA, 2020.
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In the initial stage after the crisis has passed, it is
important not lose the sense of crisis immediately,
but to rearrange the prior experience of the crisis and
rely on it to question normalcy.

— SUN Ge "Nomality Paranoia" and Today's World

At the beginning of 2020, the COVID-19 pandemic
broke out and has been spreading globally. It is
regarded as another global pandemic since the
1918 Pandemic (H1N1 virus), and drags the world
into crisis and uncertainty. Up to now, people have
returned to daily routines from the initial panic and
disorder gradually, and the exceptional status has
been normalized, although the global pandemic is
still not over. The intuitive mentality of returning to
routine even if the crisis still exists is called "normality
paranoia" by researcher SUN Ge, because "Keeping
a sense of normalcy means that one can repetitively
live in a state of order without thinking and choosing".
TBISFF dedicates a special section to discuss and
reflect on current situations, , but also a reminder of
the "state of exception" we are in. In the last month of
2020, we hope to open up a space for contemplation
and discussion about this year full of crises and
changes, with the help images on screen.
TONG Shan
Translation: Scarlett, WANG Cheng

PART | “imE AEE”

PART I: "Away from the crowd" GIHIEI

TRER [ 345 [BIRZRAMIAE it XY

2020 £ 7 A, JVIBRERNLRATEERET
PRSTIE (41t K1 o ] ] PR ] P 2 FHAE S8 LARRSTUS 14RO
RNELS ‘TR FTEIERIE R G, BMERENNRIBEE,
EMZRERESREIERTENERZ—, 3 AHA
A, BRFMMER, B3 8 AN R, XHREEEFIRE
FHEMZR, ZREERENESG, BRINIBR, €8
KHERFEMNELZE (LHEKNES) , RULRA1EE
$¥7% Diana 1 Mariuxi, BRTEM LS 5ERER, 4T
MENRERFER, QB LRECERBHIENS LEDRD,
HEEBERENEERBELR. XLERIMHENLERIE
&I B R AR R B AR AR AT, 2R
BEEZGEBENESE, ta (TBRILREZE— MR
HTESE, U—FMIREHN AR, BEARIEESEER
BB R TR, —NAZW, ta IUEIT 56 #3kE
TEH AR, ASBHREBRSR, EEMNE
HER, LEMRMERAE. H=. A RIiZM—ER
BhE, ST IAEMTE, ta 1% T 11 SURIEE,
XEEHNEEENEETE, ERGELVNARE,
BRAUMBEEMLE, ta (INEHEENSAKEZH /
ZAR, BA—MERATRERN NG, BABFAEN
R#E, GHERBE=MHRANAD - VENEAZ RO L&
BEREMNFEMERNER, BAZURERER I, X
LW U R RIEIEREST, 2—F “EEES” 9%
BEE, HRERNEBERBEAERNRER. B, 2%
FEESHESNK, FEBEIWE. FHIRXLREREFEIR
WEEEE, RITBENTFEZNEBEFENRES NG
BaurikE.

HFA

I HAFSH] Call for Participation

Screening/Talk: Correspondencias Filmadas

In July 2020, several Ecuadorian documentary
filmmakers initiated the Ecuador Video Letter Project,
Correspondencias Filmadas (2020), which called for
entries of domestic and international short videos
produced around the topic of "isolation" in the form
of video letters. When the pandemic was raging in
South America, Ecuador was one of the countries that
were most severely hit by the pandemic. In March,
the government enacted a curfew, which was not
lifted until August. During this period, Ecuador in
the media was full of tragic images and sensational
emotions. In the long winter (summer in the northern
hemisphere) of home quarantine, two documentary
filmmakers and friends, Diana and Mariuxi, in addition
to participating in voluntary activities online, assisting
in infecting relatives and friends offline, handling
and recording their own physical and mental shocks
during their isolation, they were also exchanging their
own brief daily isolation records with each other.
These random records at first slowly spread to the
surrounding friends who could not meet because of
the home quarantine. Encouraged by these exchange
of daily videos, Diana and Mariuxi decided to launch
an open call, to encourage everyone to record their
feelings and status during the pandemic in the form
of video letter. Within a month, they received 56 video
letters from different places, most of which came from
Ecuador and other countries in South America, as well
as France, Poland, Spain in Europe, among which the
farthest came from China.. After careful selection, 11
video letters stood out. The authors of these letters
were high school students, college students from
non-film background and film professionals. Some of
their letters are written to the Eternal God/artist, to a
small island formed by natural deposition, to one's
father passing away, to a self-reflection of life in the
third world. The videos with limited physical vision
have everyday poetics charm and gentle emotions,
and are also no lack of humor and imagination. These
professional and amateur pandemic video letters
are video creations of "non-normality", but they are
resisting the normalization of abnormalities, such
as the isolation, suspicion, and indifference caused
by pandemic quarantine. Hopefully, by watching
and reading these daily lives from the southern
hemisphere, we can also discover the connections
already established and the identifications yet to be
built.

ZHANG Zimu
Translation: Scarlett, WANG Cheng
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Initiators, Diana (in the first row) and Mariuxi (second row, right), are having a video discussion with the directors 4 I ] ﬁgﬁﬂ]_ﬁﬁkﬂﬂﬂlﬂﬁilﬂ—]o /3 23 !%5, Fiorélla T ETER R ES S4B
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Martina Blum | Ecuador | 04'44" B 15, BdilZlsetE N ERN, 3K :.Bﬁ?ﬁzﬁ 2N, AL B SHNES,
. . EAiE= 5 E’\J%i&‘l@éo R HET F S E NS s
#2 Letter to George Orwell | £277:2 . RLR/RAYIS it & prlt BIZIBNEN LS (7R Mario H
Gabriel Zhiminaicela | Ecuador | 0157 - rtﬁ | BGHHAET— MUIEERATFE TR . ERRLNXTIE, BRTALL
#3 Hello | 4% i %E_E'Jf*ﬁ:_ﬂlm DEAERIAR, RELE man gy BN E/RFIER. SEILTGRE
Karime Torres | Mexico | 03'19" d RS FTAR A EIXT 1~ A\ 22 [ IR 2R, cARAE, A Christian Pico, fta1%
11 ':. o :L.\Eﬁflmﬁttiﬁzetbﬁﬁi T—EHEFEEXEWIE, HUFTHE - SRINERS
#4 To Ana Rosa and Guille | £ Ana Rosa ] Guille #f& e SItEER, ERENN—PERATDTN  (FALER, XSMERREEN ‘RE .
Mario Maquilén | Ecuador | 04'27" 3 "ﬂ'& %*1‘. BEIET — I &5, HenLL
: (R RMRNEE (B REEE, RED BAZEMITEMX L EHFrIR R B & E G
#5 From My Childhood | REREEHIZIZ e mww&m*#mm-ﬁf@i%)o ® o kEL, MEE'JHBJ‘, fRiIERT LSS S 2
Fiorella Correia | Ecuador | 04'51" S (EAERRTESHEERNABNNGE  TEIXNEN: RN, RS,
7 (&b #r: BE—FIAF IEMariuxi t
#6 47 Furong Street to Palm Island | 8584 47 SEUSAS EER— TR _,"?tﬂ]ﬁr?— BEIAARAN A
Zimu Zhang | China| 05'15" HEZARZHFNE T, SABIIEERXIHE,
BERETIEARRIR: EUE:EfﬁE’Jﬁ/I ? A1)
#7 Dad |88 S HARE IR ERE, FrAKEIRZAIERI Diana Pacheco Lagutienko
Christian Pico | Ecuador | 05'13" TER—EEERIRZ . .
#8 The Last Letter | BRHIRIE {ERRIEN—E SR thEN TS5 EEA, K
Hari Vllareal | Cuba, Ecuador | 07'14" A T S ALAFERRERLHINE R ]
BIET LIENEEEESNERESE ¢ Javier
_ #9 MilkyWay [ Izquierdo, Carla Valencia #l Dario Aguirre, £
Christian Euvin | Ecuador | 02'11 .

#10 Dear Dan | EH Dan
Mayro Romero | Ecuador | 03'54"

#11 Saudade
Madeleine Martinod | Ecuador | 06'09"
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A Letter From the Project Co-initiator, Diana:

Dear Beijing audiences,

You will probably understand the context in which
this exhibition was conceived: a city in the months
following a health crisis due to COVID-19 pandemic.
But I would like to share some details about how the
project started and why we, the initiators, keep on
resending these letters, now to you.

My city, Guayaquil, was the first city in Ecuador
with a large number of COVID-19 infections and
the imposition of a general quarantine. After tragic
months, life adapted to the condition of isolation.
Around the month of April, my friend Mariuxi and
I, each on our own, tried to understand the various
emotions we were going through and began
registering our confined spaces. Without a very
clear intention, we exchanged some of these images
through small audiovisual letters we send each other
by phone. This minimal action was very important
to calm our anxiety and rethink our intimate space
and its possibilities for creation. After several
conversations, we decided that it would be interesting
to encourage other people to share their experiences
since, at this moment, at least in Guayaquil, we all felt
an emotional closeness.

In July, we designed and launched an open call for
short audiovisual letters. They could be addressed
to any sender and should explore some personal
experience triggered by isolation. The notion of
audiovisual letters is quite unknown in our context so,
simultaneously, in the social networks of a film club |
program; | gathered a small showcase of films that use
the letter format (Akerman, Marker, Guerin, Mekas,
etc). We launched the open call online and also
presented it (virtually) in institutions that were close
to us: | work in a university and Mariuxi is finishing
a film degree, we have friends who teach in schools
and friends with whom we share artistic interests.
Every time we presented the project, questions arose:
but what is the exact format? We tried to give a very
open explanation, so the submissions don't stick to a
defined formula.

As part of the logistics and as a stimulus for
participants, we decided that a professional
jury would define the final selection. We invited
documentary filmmakers whose work we admire:
Javier Izquierdo, Carla Valencia and Dario Aguirre.
After a first selection made by us, we send the jury the
films they had to rate. The jury, in general, was happy
for the freshness and freedom of the format.

Finally, in a meeting with the jury, we debated to
define the final eleven shorts for the showcase. What
interested us in the selected letters is its singularity.
In the majority of them, the lockdown we experienced
is not explicit. The context is revealed in a subtle
way, through its subjective traces. Filmmakers
elicit memories, disclose routines and explore fears
through imagination. Martina builds an alphabet
made with the textures from her meals, the foam
of her shampoo while bathing and other everyday
objects. Fiorella navigates between her childhood
photos and the memories of her warm relationship
with her older sister. Madeleine explores the advice
her grandparents tell her on the phone: in difficult
times, it is necessary to hold on to God. Cristian
reglsters all the insects he finds on his way and
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composes a song. Each filmmaker, the majority non-
professional, explores his own voice. This can be
found, literally, in a voice over reading a text. But also,
in an |mprowsed speech recorded as the sun goes
down (as Mario does) It could be by writing a text on
screen, as Zimu's floating text evoking Guayaquil from
Hong Kong, or just letting the images speak, as is the
case of Christian Pico, who lost his father and films
an almost wordless letter that ends with the advice of
another film "father", Jonas Mekas.

| hope you can also relate to the emotions and
images these letters collect and, while watching, you
remember your own transit through this period: both
singular and universal.

Sincerely,

Guests | E5=
Diana Pacheco Lagutienko

EMEZREFRSHE, BEEERERER, BAEF
A 2R EAEH, bR ZARR B 2RI E By
MEAAN. L FER (HE) YARLTALEY
% #n7% % F 1Y Encontros de Cinema & ¥ . # 28N %
SRR 5 11T %] ( correspondencias filmadas) #y Ak
BAZ—,

An Ecuadorian documentary film director, living in Guayaquil,
currently teaching at Casa Grande University, and a coordinator
of the school's theatre arts program. Her short documentary Path
has been exhibited at the Real Film Festival in Switzerland and
Encontros de Cinema in Portugal. She is one of the co-founders
of the Ecuador Video Letter Project.

ZHANG Zimu FAK

AR EEY, BBRTAEETEE LA RAE, X
MG R ASE T AL XA,

An author of moving-image, a PhD candidate at City University
of Hong Kong, focusing on visual culture from the perspective of
surveillance and ecology.
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PART II: "Wear a mask"

BBk EREETRRRIRAR
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1 EHNRRS BE?

GRMY  (Abyss, 2020) LIMIEREEMNARIERTHR
RETEAANEEEE, SZHENNZEASSKHE
IR-BZMB (Jair Bolsonaro) BEIBEIMEH R FEEER,
B 5 BY0RN AR INE R 2 e E) R R 0 TE T A .
SEUEMRFHEENARTEANBEBR. BESK
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BORA) (2019) MUKGEATH@EI SARS B2EHY 2003 £,
HR—FEHNERBHEA=D/N\ S LB LS
. EXBRBSREMBAIRIZE BEBFHNERT,
REMBRHRABERENEREAASERE R

=
Oo

Paulina Zidlkowska TEEIEfZ A (FAEFR) (Bless You!,
2018) 1, LIIETMMERMBRNPHREN T — M EIE
BNEERTR— ST ERFR, XLELUERERER
EWWERE, BEHTREBEZEESR, BEESR—4%
HEYRR DL, P RAhERXNER (L5R) (Earthfall,
2019), & Simone Hooymans M FEHEMF N EDN
TR RENAIL RO REETNEE, mMERE
MAsHR AR R R HESESBER D AEEIBRIEN
FRRRFRA1A8E /Y,

TRFHEBHER S AEBERANEN, F& Fabian
Altenried TERIIEFEF (F1Z1%) (Amygdala, 2020) =&
ZIE 7 i/ ) E LR R B BRI —RIIBRRFAARRX
AN, XS5RBEVMAARELEANRE T=ENEH
BRSAMIRAEG. EAREFERBRNEPARD
IR T Bl 1B XR AR EKEHAMICIZ. thEEMENE
f%ﬁ'JT’E%LXJ—LE’Jﬂ/"WTFﬁ CBOEITES], UERZAL]
ZABEEMEENHTNZ. B (BESEITR (B
—%) Y (The Devil Had Other Plans - Act |, 2020)
ERKREXENEIR, SE Guli Silberstein ¥ (GEIEA
2%®) (Night of the Living Dead, 1968) RIFERLLAI £
BRGEWIR (datamosh) EMRAMFEARLERE, £
B-A-BPIETERPERYEEKSENERRESEEY

ThEEH T RIS EHHIBHR,
& M AXRF
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Screening:
Images from the time of the pandemic

To address the topic 'state of exception', the
two screening programs we curated spans
across observations, records, feelings and
responses of the creators under the pandemic
isolation, but also the works created before the
pandemic and newly interpreted by us who have
experienced the pandemic. As the film critic
Chris Fujiwara mentioned when talking about
Vitalina Varela (2019), in the wake of revisiting
this work after experiencing the pandemic
isolation and lockdown, the dark and isolated
status presented by Pedro Costa's intensive
video style will undoubtedly arouse a feeling of
loneliness experienced by the audiences during
the pandemic isolation. While this pandemic's
experience has changed our views of the
world and daily life, has it also stimulates new
experiences and inspired us to take on new
perspectives when we look at the images on
screen?

Abyss (2020) records the daily life of Brazilians
during their isolation in the form of observational
cinema. It is juxtaposed with the provocative
anti-isolation speech given by the president of
Brazil, Jair Bolsonaro, the irony of which is the
increasing number of deaths over time. In a
calm manner, the director questioned Brazil's
pandemic policy and the relationship between the
pandemic and politics. Similarly, /| Mean Good
Will (2020), an experimental short film, criticizes
the "bad" consequences of "good" intentions by
depicting absurd events in the early stage of the
pandemic. A large number of found footages is
reassembled, collaged and deconstructed, which
results in a completely different meaning from its
original context.

A Peaceful Divorce (2020) is a family record
during the pandemic. The video consists of a
video call between the director with his biological
father, and daily life records of the reconstituted
family with his mother, which is interspersed with
family videos taken many years ago. Intertwining
the past and the present is an attempt by the
director to reprocess the relationship of divorced
parents during the pandemic. Haircut (2020)
gives an alternative take on home video. The film
was shot with super 8 whose black and white
tones, film grain and scratches, and classical
music are reminiscent of the Lumiere brothers'
works, and full of nostalgia. The film records a
woman having her hair cut in her garden during
the pandemic period. The intimate and relaxed
look ofthe hairdresser and the woman is in sharp
contrast to the nervous crowd with masks on
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the street. 777 Speech (2019) takes us back to
2003 when SARS was raging. It is full of nuances
about three eight-year-old girls' growth and their
feelings. In this autobiographical work full of the
director’s private memories, the unfinished speech
becomes the beginning of innocent children trying
to touch the truth and understand the world.

The animated short film Bless You! (2018) uses
bright color blocks and brisk rhythm to show
how a sneeze spreads in the city step by step,
with bright color blocks and brisk rhythm. After
experiencing COVID-19 pandemic, pictures
presented in the form of simple humor can well
be placed in the shadow of horror. The short film
Earthfall (2019), in the form of 2D animation,
shows how a fictional disaster can make the
world fall apart, but the abstract doomsday.

Unlike the purely allegorical presentation of
the two animated short films, the drama short
, Amygdala (2020), potrays a series of panics
and breakdowns of interpersonal relationships
caused by an abnormal event in a remote town.
This is very similar to the sort of suspicious and
horrifying feelings everyone had at the beginning
of the pandemic. At the end of the film, the
medical staff in isolation suits also evokes our
memories of the tensest period of the pandemic.
Besides, We also see poignant works that use
existing videos in the form of experiments to echo
people's new perception due to the pandemic.
The short film, The Devil Had Other Plans - Act |
(2020), represents such an attempt. The director
used modern digital technologies, such as Al
colorization and datamosh, to process the footage
from George A. Romero's Night of the Living
Dead (1968). The zombie virus spread without
warning parallels the outbreak of COVID-19 to
create an unusual resonance.

TONG Shan, Frank FANG
Translation: Scarlett, WANG Cheng

RN
Abyss
Abismo

Patricia Froes

!
,

11" | Brazil | Portuguese | 2020 | World Premiere tH5R 54

2020 4£3 7 13 H, EPHRY—LEE S H CARMERICTH 32 b s IR BOR,  DURRXTHUBE . EEE
GUREAR - TRR N AR X 24

On March 13, 2020, several governors in Brazil imposed social isolation restrictions in their states as an effort
to fight the pandemic of covid-19. President Jair Bolsonaro disagreed.

H, TRUTE
I Mean Goodwill

F&8 WANG Ziyi

4' | China | Mandarin | 2020

O — TG WL T AR R I SC I e, T8 3 UG FII I & LR SR e, LT R RS

MBS ARATANTE B K T EART o s SR R B VR, B TR Ar B THORECR S, B TR

SOMERSE R - AR OOR TR I I, ST USRS i S et ety SORPA L IRIETR VT, e b i s

é%ﬁ4&ﬁ&$o EEBHREIT S, ESRUEE SIS S SO e, IRRA RS RYNTE
H o

This is an experimental film that invites audiences to expand their imagination. The film review what happened

during the beginning of the pandemic, critic that goodwill can cause as much damage as evil.
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BOESRABAR TG
A Peaceful Divorce

EBiE WANG Sidi

18'35" | China | Mandarin | 2020

JentgeBp I, MHEACKER R, FSOCEAMEILE . LE R 24, TSR EARE —#E
o —WREAGRIAE, 1HCIZSH T, E—-RZAZHES.

While being self-quarantined in Beijing with my mom and stepdad, the past and present intervene through a
phone call with my dad.

F1Y3
Haircut

Yuula Benivolski

4' | Canada | No Dialogue | 2020 | World Premiere R &84

FEZEP) T AR R, — (LR A b AT T— DR AR . i e LA AT - K
ZIE AR 1918 B ATHINIG 5 1R
A woman receives an intimate haircut from her friend after spending a few months isolated during COVID 19.

Set to a tranquil piece of music by composer Darius Milhaud, written one hundred years ago, during the 1918 flu
pandemic.
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B EAYTE
The Speech

E8F4F YAN Haohao

25' | USA, China | Mandarin | 2019

2003 4F 5 Ao Jal R, 25 TrPiRACE AT 84 THRKINMRIE . 78 sURR I — A PIAR AL S ]
MNERCH, =T 8 B4, B T— M PE TR

Beijing, 2003 - While the SARS epidemic unravels social norms, three eight-year-old girls uncover personal
truths during a school lockdown.

BLAETR !
Bless you!
Na Zdrowie!

Paulina Ziélkowska

4' | China | Mandarin | 2020

KREEARZATXT7, (AERAR S RZA TIRAC IS T AL T

Everyone gets sick of everyone. But things become really bad when you get sick of yourself.
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EESAT GB—%)
The Devil Had Other
Plans (ActI)

Guli Silberstein

13' | UK | No Dialogue | 2020 | Asian Premiere IFjiE5A%

— BT IERIARE S, AT 2020 45 =H 2 ARG ES S0, e S
150, LU ISR A B AR AN . Ok ] 1968 AR Y2 52 (TRAE A ZAKR ) BT — RS 7
FIREAF EO, REWR . EHOAEL SR LR A, IRV AIR AR AT IR, X
Je— A= AEUE B SR L R I — R ——

A gut reaction to the Coronavirus apocalypse, made in the first months of isolation and confusion in March-June
2020, echoing the shocking, eerie and surreal experience of the pandemic. The classic Zombie film 'Night of the
Living Dead' (1968) is processed by a mix of machine-learning colorization, datamosh techniques, re-cutting
and sound work, unveiling visions of the invisible. A post-horror experimental film/series in three acts. This is
ActI-SHOCK.

|
Earthfall
RAS

Simone Hooymans

7' | Norway | No Dialogue | 2019 | Chinese Mainland Premiere

FERBIA SR K T2 B S50 shiErh, 2 R%K Simone Hooymans %3¢ T AL ZIAs K (i 1 LA, 5L,
ST SR B TE SRR SRR, A T S VIR . R S IO T 352, (H X SR
AANRAL PSR I —22 25T P G — VIR ELJC 8 S, BV RAT T 4 7 SR R Xt H AT 423k
FRELR AR R SRR, RN — 3Tl o A R — R DR

In this experimental animation made of hand-made ink drawings, artist Simone Hooymans explores the
transforming powers of crisis. Landscapes, cityscapes and abstract shapes are moving slowly, while growing
into an avalanche threatening to destroy everything in its way. Then the destruction is a fact, but from the rubble
and chaos emerges a glimpse of a new beginning: Unknown and undefined, but maybe hopeful? The film is a
symbolic exploration of current global challenges, yet also an inner journey exploring how a crisis can transform
you.
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A%
Amygdala

Fabian Altenried

30' | Germany | German | 2020

HIAETELNTFAE, BN, FLE =AW A, @ L b SR R, KARTC
TR Brdi 45 Haberer A3 K L LAESRT, o8 TR IAAIZG, MEE Sander & — R K HARME R
VAR, BRI SRR L o T—A4F AR NSRS, S T H SRR R X g
F‘%ﬁﬁgr TEXF X SRS T A LA B R T, A3 — R AT T 255 LU A = A 4 2
SR,

Thistles blossom in the dead of winter, cow's eardrums burst, poisoned milk comes out of their udders — in
a remote mountain village the world is coming apart. Nature's intangible attacks hit the Haberer's farm at its
core when the older daughter suddenly falls ill. Sander, a mute, nature-bound veterinarian and healer, sees
more and more signs of an approaching catastrophe. The priest, who moved to the village a year ago, tries to
instrumentalize the events for his faith. In the midst of the inflammatory struggle for the interpretation of the
mysterious events, the peasant family fears more and more desperately for their economic and naked survival.
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PART Il “&EFEi%F”
PART Ill: "Wash your hands"

BIE [ B KBS TN

IR R R LA ER G TEE XS EHLE
RSN —REE, XRENEE— M6, Eit
BIfE/ SERE M EIERE ST ENPNUE,
XN SFR 2 RIK R, TEX—IFT, Ffl)
BIEFE U ER I / SEERE RO ZEMA]E
BIERRGIE, Rt FEEEIESLAIL
Zl, BT RTUHBIE / SRERERISTA, BEF#
NREMNES. E &

EERMIEMNERFNRNES

&7

Talk / Panel: Practice and Intervention

Films of the pandemic unit can be considered as
an attempt by video workers to respond to and
intervene in the crisis, which also raises a question,
how local creators or practitioners re-understand
their position in the crisis and how to deal with the
relationship with the society. In this session, we
invite local creators and practitioners from different
fields to share their specific works in the pandemic,
and hope to reproduce new heterogeneous links
through exchanges of creators and practitioners
from different fields at a time when the crisis is
normalizing. WU Qin, Translation: YANG Chenxi

The Lumo Road Rescue Team and the Voice From Wuhan In the Pandemic

EEMARERALEERXREN TRBERENNNZ, 25 THXARLE “SERIIEN HEARK
&, FRERETESREIT—RIIEEHE. RERGBHHZINESEE, BURENARERIUN
BN “BE, ERRERIINENNISIZS =,

Donghu, a sound researcher, experienced the most critical moment of the pandemic in Wuhan,
participated in "Lumo Road Rescue Team", by Wuhan punk community. He collected and sorted
out a series of sound archives in the state of emergency. The sound archives from the most critical
moments will stridently pierce the "normality”, and awake our memories and perceptions of the

crisis all over again. (Translation: YANG Chenxi)

ZRitl DONG Hu
RXA, F&/ FEHRH.

music / sound researcher from Wuhan.
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HEZRE “PrE” 5k

Practice in Pandemic Response of Community Art

PRIEB R EEBRSIER ‘A=A AP ONAFATWEKAEEAR L TEARE!

TERE X R, FERXTRMLMET / RN IEENEX R (EBLE) BEQERE, tilER

BHEE A AB I REE, ARTRINEFIETERERR LESHN (BBLE) . SHEN, TWE

ERIBREERLTH#HITT—RIXTRENERZ L. BEBNFWEREX—HFTHEHRZARH
‘R RESERD R

Zhao Zhiyong, a professor of the Central Academy of Drama, and Qi Lixia, the person in charge of
the Mulan Community Activity Center in Beijing, together have organized the community theatre
created by female workers for a long time. After several performances of the Childbirth Chronicle
(2019), non-fictional community theater piece that focused on fertility and abortion issues of
migrant women, they visited many groups of workers during the pandemic and organized them
to collectively create the Pandemic Chronicle that has not officially appeared on the stage yet. At
the same time, during the pandemic, Qi Lixia organized female workers to take a series of photos
about the pandemic. Zhao Zhiyong and Qi Lixia will share the practice in pandemic response of
community art in this session.

#XTHEE ZHAO Zhiyong

R B R # Rk, ERAATERAFRRX B LR+ RE, FREEFRE AR, £E
WHARE S FFR BB FIE R IR, 2085 IKFRE G T R P4,

Aresearcher and practitioner of community theater, has been engaged in community theater practice in migrant

communities for more than ten years, a professor of the Central Academy of Drama , a visiting scholar in the

Department of Theatre and Performance in Goldsmiths College, University of London, and a visiting scholar in

the Department of Media and Culture Studies in Utrecht University, the Netherlands.

F¥AREE Ql Lixia

%, M#EA, WaEmed, B s mERR=4, SRLVERARTSE L7 &ML
QERF LT, FAERGFAHIADHXTELSE, AFFARHEE. 2010 FRktalLR=
HKEFS, EETE,

Born in Henan Province, and graduated from Normal University. She has been a teacher in a rural middle school

for three years, a manager in a township enterprise for two years and a migrant female worker on the production
line for 2 years then has engaged in servicing the migrant population for 5 years, which suggests that she has rich
organizational experience. In 2020. she established the Mulan Community Activity Center with her partners and

served as the secretary general.
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HETHEARANETEE L
Social Action

RRAB. RERMNAAWALAZRIARBEASAARZER, ML BEAELEHNBAESITHIIREEX “F

BIME” B9XE, MBRERMNRR S KSR, FIRNBENEFNIIFENRE, BRIRMSHERTEHE, i)

JUESIREES “EAKBEMATHEEIRE” BT, AMBBENRS, it E#ANT NG, FEFHIEL

BEMIINNAEN T MANEEX-FTRTINEBERBZHREN HEMA LB FR ZIRBhR AR,
“INEREE” . “30 RHE” FWE, HNFHITHERM ‘AT 8l “& L HITEHESRER.

Nut Brother, WU Laobai and ZHENG Hongbin practice social interventional art in the field of contemporary
art. They always emphasize the importance of drawing attention to "the Invisible" through investigation
and social action. From the water pollution of Xiaohaotu township in Yulin, in Shaanxi Province, and the
demolition and reconstruction of urban village in Baishizhou, in Shenzhen Province, to corrective therapy
for homosexuality, etc, they have sparked a debate for several times in the media about whether artists have
replaced investigative journalists. However, the isolation of the epidemic prevented them from the practice
in social scene, and they had to go online to continue their work to intervene. In this part, they will showcase
projects ranging from the COVID-19 Handbook launched in the early outbreak to the Cemetery Project, the
Dance, and 30 Days of Silence, launched in the medium-term. Also, they will share the work methods and

dilemma during the transition from offline work to online.

¥BZM ZHENG Hongbin

KRN, FEMEFERLIGREXNTIANA LR TR HREARFE ML BEARER, MR
B E AR “BEKITRT (2015) R M OREAET (2016) RS SR XFEFRL AR KIAE
HyCEERb: BT (2016) %, B 2016 £, MESS SRR CER” (2016), “HZBBH K7
(2017), “AAEAL", (2018) 4 oL ATE,

ZHENG Hongbin is a curator, whose recent work include art residency programs, community arts projects and social art
practices in Chinese social scene. His resident projects include the Deputy Curator Project (2015), Promised Land: Xingging
Palace Park (2016), and On Practice: A Closer Explanation (2016), in collaboration with contemporary literary writers and
artists. Since 2016, he has been involved in many social art projects such as "Residents” (2016), "West Three Film Studio" (2017),

"Nine Press Conferences” (2018).
IR 5355 Nut Brother
FEEERFEA REUAE" | AR R R | R &,

His main art projects include "Meaningless Company", "Dust Plan", "Salt Plan", "Shenzhen Doll", "One-click Report

Instrument” and so on.

HEH WU Laobai

LARITAEH, 1990 FHET AR, AEF T K. FULRTHERHEL WA, BREALTHFE L
HEEME, TREAKSE. YERR(CBA) . (RTIHE) FLATE, FRSFEEMHE, FHEN
EENRFREHLLEYR, F_RBETEREFER.

‘Wu Laobai, an artist, was born in Shandong province in 1990 and now lives in Guangdong. He responds to social issues

through artistic action, and achieve artistic expression through collaboration in public spaces and among participants. He
has initiated art projects such as Lovers and Death ID card, which have been reported by many media. His works have been

shortlisted for the 6th Houdengke Documentary Photography Prize and the 2nd Circle Art Youth Prize.
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PART IV “{RiFHRM”
PART IV: "Stay optimistic"

PILRIELL . AT IR X 4

BURFIX B £ 5 51 2 sk B AR QIER R AT AU
PRDERHALRFR, tITRBEHEE “EH” TF
B2, ERHAIREF SR B T M BB MBIR . &
BRI, HATAERIRUFEZEIXE, #EAN
BRI B ARG,

BRI R E BIER T AR ARMNEFZH, B 15HE),
EIEIESI “REh” BRFAKE, EREBHFRART R
BMitln” , BIBEHRAZMFERSRIBEREXREAIRE
FRF=£MEN AR RER, 2R T & XKEAIRFEE
BERETREZ R BB IE, tERBERBAREH
(MEET R MBI R4S R BZ: SARS 1 COVID-19 FfTHAIE]
BRI SRE) —X, FERSIRTIZITE. “Rohie
IR” ST ERRETDENT, PXARBN ZFHE- B
BHi” =80 “Bit” &, fFA “BiL- R FRT
5xgERE, AT RIBEEENAIRNE,

NRERKIRFREN QKT A, F 2018 FHARE E(F
REESEZHE) . TR IBRLMAN 1A, MER
PLEEH GiaRBEFER) — XENUERME
HRTARSAEE FMRHR) - K1 BFH, XNELE
AR EURAHIPRMBEENENSFR RS, SHBHEHE
BERE. AHNNEPARFZENERXFE. RIEE
XURFEEZBEHFZHNBERE, BEIRE LR
HIEIRZ, I H, XBERFH B (BIESH M+ XEIR)
NIRF&SHR. E 2

IR#N XIANG Biao

NEB4E LIU Shaohua

Bl Rtk 2 b 76

infectious diseases in China.

He has done fieldwork in Hong Kong and Beijing.

Online Talk : XIANG Biao + LIU Shaohua

XIANG Biao and LIU Shaohua are two anthropologists who
are active in the public area from Mainland China and Taiwan
Province, respectively. They both "stepped out" of the college
during the pandemic and responded in a timely and effective
manner in the field of public knowledge production. In this last
part, we try to establish a dialogue between the two scholars
and enter the field of thought impacted by the pandemic.
XIANG Biao has been an active public figure in recent years.
During the pandemic, he returned to his study of mobility,
spearheaded and hosted the Coronavirus and Mobility Forum
in the English-speaking world. At the forum, he invited the
scholars all over the world to write about the social problems in
all directions caused by the pandemic isolation and restrictions
on mobility, which formed an organic dialogue of reflections
on the secondary disasters caused by the pandemic among
the intellectual communities in various regions. The article
written by him in the early days of the pandemic, From Chain
Reaction to Grid Reaction: Mobilities & Restrictions during SARS
& Coronavirus (2020), aroused widespread discussion in China.
Re-edited and translated by XIANG Biao, the Chinese version
of "Flow Forum", was put into the "Pandemic Talk" topic in
the column of "The Paper - Thought Market", which met with
Chinese readers as a sub-series of "Pandemic Talk - Flow" and
became an important knowledge archive of the pandemic.

Liu Shaohua has been concerned about public health in China
for a long time and just published her book Leprosy Doctors
in China's Post-Imperial Experimentation: Metaphors of a
Disease and Its Control in 2018. In January, the beginning of
the pandemic, she posted an article, Speaking to Pandemic
Survivors, on Facebook, which immediately went viral (and
was banned) on various social platforms in the mainland.
Since January, LIU Shaohua has been putting forth her voice
in public interviews and writing articles, responding strongly
to the stigmatization caused by the pandemic, the complex
relationship between public power and individual rights,
nationalism, and the role of scholars in pressing issues.
Recently, Liu Shaohua's new book, Disease X Society 10
Keywords (2020), has just been published in Taiwan. WU Qin

ATHTEMN, AAFRAFRAAKERE, BEIRE  TARLRAXETRIAK,

Born in Wenzhou, Zhejiang Province, now a professor of Social Anthropology at Oxford University and director of the Max

Planck Institute for Social Anthropology in Germany.

AEZER, FETRLTIAFETARERL, ERTEE “FRFRR" REFFRLHN, FEZIREF

An anthropologist, PhD in Sociomedical Sciences and Anthropology at Columbia University, now a research fellow at the

Institute of Ethnology at the Academia Sinica, Taiwan Province. Her major field is the prevention and control of contemporary

Il HUANG Shan ( ZEEE$#F Guest Host)
BB AFARF R ERA, ARABABEALFERTAR, AT AHTHE AL,

PhD candidate in Anthropology at Stanford University. His research interests are political anthropology and urban studies.
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Goethe-Institut China

The Goethe-Institut is the cultural institution of the
Federal Republic of Germany, operating worldwide.
When the Goethe-Institut Beijing was established
on 1 November 1988, it was the first foreign cultural
centre in the PRC. From the beginning, it devoted
itself to the promotion of the use of the German
language, to provide access to knowledge and
information about Germany, and to cooperate
with Chinese partners in various cultural fields
such as music, dance, theatre, film, visual arts and
architecture.

142

ItREEXAEES

E RS RS B 2 2R R E . SR, B EA
A IFRAFCIAST) A, S R, B
SRR TG S LB RIEXTE . RS AR YE
B, BAIEERFIEETH, DA R
RSN R

Genesis Culture Foundation

Genesis Culture Foundation is a non-profit
foundation. Through organizing exhibitions,
supporting research, cultivating talent, and
carrying out public projects, it will provide a
platform for culture generation, idea exchange
and dissemination of concepts. The Foundation
continually commissions different projects and
has established serial programs as Genesis
Conversation, Genesis Concert and Genesis Art Talk
to cultivate and support public understanding of art
and culture.

]
fi"l-
GENESIS
BEIJIHG

=REREZAR0

WA AR A T AL IR IX B AR XA,
EENEZET S ZARKREN, i EE
FERNE LR ZRRAMBIE T, HARELEIARK
B LT 2007 4F 6 AFEREIAITh. =AY 2R HL RAR
I RRYE . JHE. BE. AR, ZARKEE
HHRIA R A AP ST | 36 SRR RS, BT
B ARG B KAER R . S EBRECii o

Three Shadows
Photography Art Centre

Situated in Beijing Caochangdi Art District, Three
Shadows Photography Art Centre was China's
first independent organization specializing in
contemporary art photography upon its founding.
It was jointly founded by the influential Chinese
contemporary photographer RongRong and his wife,
the celebrated Japanese photographer inri. Since
June 2007, Three Shadows has become the country's
premiere platform for the presentation, promotion,
discovery and international exchange of high-caliber
photography.

® o2
® Z

&

E L VY
THREE SHADOWS
PHOTOGRAPHY
ART CENTRE

218 Directube

SRR AR E B 2R RIS, ISR,
VIR, IR SRS, CTEESENTEEARE, RN
WAL FE A YA A D 2R LT R AR 30,
HFAITRARRITH 217,

Directube is an art film content platform established
in Shanghai, orienting itself to mainly cover film

A ERFSRR

R WFSE AT /nstitute for Provocation ( faj K IFP) J& A7 T
2010 4ERYARE R ST EARZS ], AR TR R A
AR, BTN, 2EEUAVER 5 A SR 1 #5
BHEBERUC T, B SOk RIzg . JAi &R
FE ML S BRIG 2 AR AR S s, 2824, WKR
WAFEE R AR E1E 3 AN 6 MHEARZK R
TWH, DIRORRE. aewe, JrEE, TAEG MR, XeEmiH
SEPR IR LA — A BRI R S PME R O R, Xl
TESERAIE ST I AR AR P S B i R

Institute for Provocation

Institute for Provocation (IFP) is a Beijing based
independent art organization and project space
founded in 2010. Combining the study of theory
and artistic practice, IFP aims to combine cross-
disciplinary knowledge and stimulate cultural
exchange and production in a collective approach.
IFP organizes and advocates various kinds of
activities, including artist residency, research
project, discussion, exhibition making, workshop,
publication, etc. on the basis of considering the
dynamics of the relationship of independent art
space with the society. Through a wide network
of artists, researchers and makers in China and
beyond, IFP can provide intelligence to incoming
residents and collaborators who themselves become
part of the network. We reckon the interaction
between practice of residence artists and IFP's
institutional practice are constantly in a relationship
of mutual provocation, friction and cooperation.
The IFP is an organism traveling at the speed of
thought exchanges, exploring what art can be and
do for wider range of viewers through its inputs and
outputs.

festivals, filmmakers and industrial news, dedicated
to reportages, interviews and masterclass of
filmmakers. Directube also organizes art film
screenings and academic activities. As one of the
most influential film new media in China, Directube
has more than 100000 subscribers, all platforms
included, receives more than 560,000 hits monthly.
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Staff

Festival Director: DING Dawei

International Programmer: ZOU Aiyang, Frank FANG
Chinese Programmer: SHEN Hancheng, TONG Shan
Festival Coordinator: DING Xiaoxi

Curatorial Assistant: XIE Tianyu

Technical Coordinator: CHEN Yiquan

Media Coordinator: LIU Jiayue

Selection

International Section: Frank FANG, ZOU Aiyang

Chinese Section: SHEN Hancheng, TONG Shan
PAN Jinxin, ZHANG Zimu

Guest Programmer: WU Qin, ZHANG Zimu

Communication
ZOU Aiyang, SHEN Hancheng, Frank FANG, TONG Shan,
ZHANG Zimu, ZENG Jiahui, ZHOU Siya, Rachel WANG

Subtitle

Coordinator: XIE Tianyu

Translation: LIU Jialan, Cloris XIE, ZOU Aiyang

Frank FANG, XIE Tianyu, LI Sihua, Frank FANG, LI Yugi
HUANG Shuxian, YANG Chenxi, Scarlett PU, JIANG Yali
WANG Hanyu, ZHAO Yafei, MA Xinxin, WU Songyang,

GUI Xuexin, HE Yan, LIN Yingzi, QI Qi, WANG Yi, LIU Yi

LI Ruisi, ZHU Yunjie, ZOU Xiaofan, ZHAO Shiling, DAI Yunlai
WANG Jiayi, LIU Jiaqi, TIAN Jingyi, YANG Kaijing

SUN Lvwenbo, TONG Shan

Proofreading: XIE Tianyu. Frank FANG

Timeline Editor: CHEN Yiquan, Frank FANG, ZHAO Shiling
RONG Yijie, LI Qiushi, ZHANG Junge, LI Yisha

Festival Media

Wechat Platform: LIU Jiayue

Editorial assistant: YANG Yilin, CUI Meng, Guliziba
Official Website: Sandwich King

Sina Weibo: LIU Weiyi

Instagram: GE Jingwen

Facebook: Rachel WANG

Reporter: LIU Weiyi, LI Xiang, HE Yuwei, SUN Haoyue

On Site
On-Site Coordinator: DING Xiaoxi

Photographer: WU Ke, HU Yiwei, Li Yisha, GUI Xuexin, WANG Yixue
On-Site Coordination: LI Songkun, LIU Lingyi, HE Yishu, Xu Ruojin

LI Qiushi, LIU Qian, ZHANG Junge, DUAN Yao, MENG Jiayi, CHEN Si
ZHANG Bei'er, CUI Meng, MA Xinxin, WANG Hanyu, YANG Kaijing

Special Thanks

Silva Jaehrling, FENG Shuo

LIAO Yameng, SONG Yi, LIN Li

Ql Yan, YAO Gaocai, CHEN Xiaoran
MA Ran, ZENG Yukun, HUANG Shan

Festival Catalogue

Compilation: XIE Tianyu, ZOU Aiyang, Frank FANG

SHEN Hancheng, TONG Shan

Translation: ZOU Aiyang, Frank FANG, Scarlett PU

YANG Chenxi, LI Ruisi, ZHANG Zimu

Proofreading: HUANG Shuxian, ZENG Jiahui

Graphic Design: Sandwich King

Image of festival poster/catalogue cover from film

Red Aninsri; or, Tiptoeing on the Still Trembling Berlin Wall,
Ratchapoom Boonbuncahchoke
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