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The Beijing International Short Film Festival (BISFF) is a beloved short
film festival in China. During ten festival days, hundreds of flmmakers and
artists present their work to a large audience. The festival is a hub where our
visionary team organises and stimulates film-related activities to accompany
a quality program— robust, eclectic, adventurous—and where emerging
talent meets prestigious guests. This is what makes BISFF unique: every year
it attracts distinct personalities from the field, who rediscover the magic of
cinema at the heart of one of the world’ s most dynamic cities.

At BISFF, we represent the strength and impact of short films, flmmakers and
film-related art, contributing to a culture built on foundations of mutual respect
and dignity. BISFF aspires to create an environment where everyone has the
freedom to express him or herself, without fear of harassment, intimidation,
discrimination, sexism, or other disrespectful behaviors.

Vision

BISFF embraces short films, a vibrant film category that deserves more
attention both from the industry and the audience in China. We believe in
the power of short films to encourage meaningful conversations and infuse
positive social change. We welcome and motivate both emerging talents
and established filmmakers from all backgrounds in their artistic endeavors.
We collectively strive to expand the creative space for film citizenship and
celebrate the diverse forms of cinema. We accept challenge head-on.

Mission

We aim to provide a showcase for various genres of short films around the
world every year and promote independent filmmaking of artistic merits,
acknowledging and appreciating new perspectives and expressions,
creating a space for inspiration to spark, a platform that stimulates cross—
border conversations with contemporary art and technology worlds. Our
programming tackles issues of contemporary social and aesthetic relevance,
representing the strength and impact of independent cinema.
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Preface

NEW CONTEXT - NEW GRAMMAR

DING Dawei

Without a doubt, BISFF2018 goes far beyond the conventional
notion of "Short Film Festival".

BISFF does not fixate on the definition of "short films", nor
the common stereotypical impressions attached to it, such as
strict length restrictions, easy transmission, minimal creative
periods, extreme narratives, and only for youngsters— 15
minutes, 30 minutes, 45 minutes... Will the quasi-commercialized
standardization of rules deprive us of our creativity and
expressiveness, and push us even further away from what we
have been striving for?

BISFF, however, is curious about (re)discovering and preserving
the ancient laws of images and exploring how they evolve and
function in contemporary social contexts through the interaction
of filmmaking and human lives. Short films in this sense should
be taken into account within the entire cultural system; the
inner power they possess distinguishes them from mere self-
amusement within a small group of people. That is why this year,
for the first time, BISFF extends the limit of eligible films to 60
minutes, challenging boundaries and testing new possibilities. We
believe that only when short film’ s identity as a certain “category”
begins to dissolve can we be free of the predetermined frames
and actually present projects whose artistic magnitude is a match
of their length.

At the same time, we attempt reflection and feedback on
contemporary images, stimulating dialogues about media
and technology. With BISFF, we display and dissect, putting
the language of filmmaking today into perspective- express,
observe, innovate. New contexts calls for new grammar, while
new grammar in turn breeds new contexts. In between these two
wrestling yet symbiotic forces is where BISFF stands— a witness
of this beautiful, ever changing space.
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CAO Dan is a senior media professional, curator and documentarian. In the early 90s, she was an artistic director in
advertising. From 1998 to 2012, she lived in Paris, France to pursue a career in arts, design and documentary filmmaking.
From 2012 to 2017 she was the publisher of two prestigious magazines of international arts - LEAP magazine and The Art
Newspaper China. From 2014, she took on further roles as curator and artistic consultant, planning and implementing
art-related campaigns and events for both international and domestic brands. In the beginning of 2018, she founded
ARTEMISIA, an organization dedicated to the interdisciplinary cooperation among arts, design, crafts and technology,
promoting the connection and interaction of the artists, the public and the brands. Dan’s documentary films Les rois
fondeurs (2003), My Father's Journey (2008) and Dragon Boat (2011) have been featured at multiple international and

national film festivals and art exhibitions.

f%2248 Tan Chui Mui
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Born 1978 in Kuantan, Tan Chui Mui is the first Malaysian filmmaker who has won prestigious awards in international film
festivals such as Busan International Film Festival, International Film Festival Rotterdam, Clermont-Ferrand Short Film
Festival and Oberhausen Short Film Festival. She is also the first Malaysian filmmaker invited to the Cannes Cinéfondation
Residency. In 2005, she set up Da Huang Pictures and started the Malaysian New Wave. Mui had also jury for International
Film Festival Rotterdam, Busan Film Festival, Clermont-Ferrand Film Festival, Shanghai International Film Festival,
Beijing Independent Film Festival, Hong Kong IFVA Award, Vladivostok International Film Festival etc.Besides, she was
mentor for regional filmmaking workshops such as Asean- ROK FLY, South East Asian FilmLab and Makassar SEA Skrin
Academy. In 2015, she initiated Next New Wave, a brand under NN'W Films to design and organize filmmaking related
workshop, aims to provide young and growing film talents in Malaysia an unprecedented platform to learn directly from

renowned filmmakers in the region.
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Guo Xiaodong is a film director, producer, editor and curator. He graduated with a bachelor degree from Electronic
Engineering Department of Peking University and had his master degree of visual art from Cinéma du Réel department of
Geneva University of Art and Design. Having founded Levo Films Pte. Ltd., he participated as a producer in several Asian
and international coproductions: Portrait (2011), Hills and Mountains (2017), Caro Mio Ben (My Dear Beloved, 2018),
etc. As an independent film editor, he participated in several feature films, such as Knife in the Clear Water (2016), Free
and Easy (2017), Lush Reeds (2018). As a curator, he organized a series of Asian film screenings and forums New Asian

Scenery. As the main founder, he initialized New Asian Filmmakers Collective in Beijing.

K#kE ZHANG Xianmin
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Zhang Xianmin is is a professor professor in Beijing Film Academy, critic and curator. He juror in film festivals in Clermont-
Ferrand Short Film Festival, International Film Festival Rotterdam, Busan International Film Festival, Hong Kong International
Film Festival, Taipei Film Festival and Asian Network of Documentary. In 2017, to mark the tenth anniversary of CCAA Chinese
Contemporary Art Critic Award, Zhang Xianmin was awarded a special price for his proposal“Moving Image in Public”As a
writer, He had pubished several books as All about DV, Invisible Images. He supervised the production of films such as Crossroads
(2007), Tarlo (2015), Kaili Blues (2015), My Dear Friends (2016), From Where We've Fallen (2017), Changfeng Zhen(2020) etc.
Healso took on acting roles in Rainclouds Over Wushan (1996), Girls Always Happy (2018).

BEi& ZHOU Tao
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Born in 1976 in Changsha, Hunan Province, Zhou Tao studied at the Guangzhou Academy of Fine Arts and received
abachelor of fine arts in oil painting in 2001 and a master of fine arts in mixed-media studies in 2006. Currently lives in
Guangzhou, Zhou Tao finds visual and narrative materials for his arresting film works in the places and communities he
encounters, and the narration of the film is often developed from the accumulation of the encountered moments. There is
no single entry to the practice of Zhou Tao, through often subtle and humorous interactions with people, things, actions,
locations and situations, Zhou’s videos invite us to experience the multiple trajectories of reality—what he once called
the “folding scenario” or the “zone with folds.”” Although all of his footage captures actual scenes, the poetics of Zhou’s
visual narratives dissolve the division between fact and fiction. For him, the use of moving image is not a deliberate choice
of artistic language or medium, instead the operation of the camera is a way of being that blends itself with everyday life.
Zhou Tao has participated in international exhibitions and bienniales, including: Viva Arte Viva, $7th International Art
Exhibition of La Biennale di Venezia, Venice, 2017; Sharjah Biennial 13, Sharjah, 2017; Tales of Our Time, Solomon R.
Guggenheim Museum, New York, 2016; APTS8, Asia Pacific Triennial of Contemporary Art, Brisbane, 2015; “Social
Factory” - 10th Shanghai Biennale, Shanghai, 2014; The Sth Auckland Triennial: Ifyou were to live here...... , Auckland,
2013, etc. He received the awards including “FUGAS Feature Film Section - Jury Award”, DocumentaMadrid in 2018,
the Ist Prize of the Jury of the Ministry, 61st Oberhausen Internation Short Film Festival in 2015 and the 1st Han Netkens
Foundation BACC Award for Contemporary Artin Asiain 2013.
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Premier Amour | First Love

SRR - K2 Jules Carrin | 2017 | Bt ZE | i&iE |
20:00
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This young couple knows vaguely that the love which
bonds them can be their way of freeing themselves from
the tenacious resentments and suspicions peculiar to this
remote region of France, stigmatized as it is by a survival
economy. But the social bonds that the adults forge are
unexpectedly violent.
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Le Jour Avant Demain | The Day Before Tomorrow

LETHR - MiEser Andreas Petrakis | 2018 | i£E | f#i& | 20:00
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Andreas Petrakis was born in Athens in
1981. He studied cinema at CECC (Center
d'Estudis Cinematografics de Catalunya),
Barcelona. He has worked with some of the
most important Greek directors such as
Yiannis Economides, Timon Koulmassis
and Theo Angelopoulos. The day before

tomorrow is his first short film.
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An isolated rural village in a poor and profoundly religious region in northern 3

Jules Carrin was born in 1988 in Cahors, France. After finishing high-school with a specialisation in litterature Greece. A gas station on the side of a highway. Fragments of a brief encounter . \

and fine arts, he has spent several years gaining experience in various positions on film sets throughout Paris—as between a young Belarusian woman and a Greek man. Reminiscences of a

anassistant director, production assistant, and stage manager. In 2017, he graduated from a three-year filmmaking territory and an impossible love story.

programme at the HEAD school in Geneva with a degree in directing,
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L’Arbre etla Pirogue | The Tree and the Pirogue

EEHEL - 3EHR S ébastien Marques | 2018 | %E | i%i& | 25:00
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The life of a Melanesian tribe is disrupted by the progressive arrival of modernity. Iabe,

a young Melanesian, finds this change very hard to cope with and gets lost between his
traditions and this modernity.
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Sébastien Marques s
afrench directorand
producer. His first film
The Tree and the Pirogue
was awarded “Prix

Oceans” and premiered at
Directors’ Fortnight 2018
at Cannes.
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Teenage runaways Dongu and Yunhee move from one empty house to the next.
When there are no more houses in the redevelopment area, they go into a dying
old man’s house.
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Kim Hyun-tak studied Political Science
& Diplomacy in Myongji University in
Seoul. After serving in the military, he did a
double degree in Digital Media and Political
Science & Diplomacy to study film in-depth.
While his companion with his father who
got cancer, he wrote some short film scripts.
With one of his scenarios, he filmed “On the
way” , which won a jury prize at 35th Busan

International short film festival.
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IOAREE - BHEZ W Maryna Roshchyna | 2018 | 55 | #i5 | 27:00
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Kate is a young lonely mother. She falls in love with a fellow but does not have
the courage to tell him that she has a son. As their relationship develops rapidly

the revelation becomes more complicated. The choice between her personal life
and responsibility for her son arises.
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Panic Attack!

IR - B85 Eileen O’ Meara | 2017 | £E | #iE| 03:00
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You know the nagging thoughts that start with "did I leave the coffee on?"

and turn in to "am I pregnant with a devil-baby?” This hand-drawn animation
explores anxiety, obsession, and one woman’s slippery hold on reality.
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Maryna Roshchyna was born in 1988 in
Dresden. She isa graduate of Karpenko-Karyi
Kyiv National University of Theatre, Cinema

& Television.

2013 - Summer fall | fiction, short
2016- Trash | fiction, short (script)
2018-Injoy | fiction, short
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Eileen O'Meara is an American artist
known for her hand-drawn films "Agnes
Escapes from the Nursing Home” and “That
Strange Person”. She produced and directed
commercial spots for clients including HBO,
UNICEF, and Motown, and received grants
from the NEA, California Arts Council, and

5

‘Women in Film Foundation.
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After Dawn

FEdhilh - #8% Nicolas Graux | 2017 | EEFIET | 3%iE |
24:00
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Pawel is absolutely positive that separation has completely
dampened his feelings for the young man he was in love
with. But when he finds an unexpected visitor at home
one rainy afternoon, it turns out it might all have been a
little different.

i 4% 8 F 1988 £ H 4 T H Al
P H, WESEY R, wTF
2006 4EHE NI BEE R F
(IAD) 3 8%, JFF 2012 £
BEYFEALEA,

Nicolas Graux was born in 1988 in Li¢ge,

Belgium. Passionate about film, he went to
study cinema in 2006 at IAD, obtaining a
Masterin Film Directingin 2012.

RIEZ N
Ceux Qui Peuvent Mourir

Those Who Can Die

Eig4F - £49 Charlotte Cayeux | 2018 | iZE | i%iF |
18:00
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Herr Schépken und das Licht der Welt
Herr Schipken and the Light of the World

$2/R - |O/R Till Gombert | 2017 | &E | & | 24:00

—AHPAER N — B POCATRTE ), BB
AL ARG T T

A middle-aged man works as an installer for a big
commercial company replacing day-by-day the fluorescent
lights in billboards, until a flickering fluorescent brakes
his daily routine.

AR TR 1991 48 1 A FEEH
R, 2014 £ MF T F L ER
Hep L AR FRESE L,
oy E—ERAER (B,

Till Gombert, born 1991 in Freiburg,
Germany. In 2014 he started studying at
the renowned State University of Arts and
Design Karlsruhe with a major in Film and
received his intermit-diploma summer

2017 with the short film “Cinephilia’”.

TL, TAA TR ()2 G 2T BARE HGA TR Z BT
— K, PefMART HmE, A 1 B rAE R

Zoé, 15 years old, enters a strict boarding school. Around
her, pupils are playing and attending classes with faded
eyes. Through their obsequious facade, the supervisors’
violence lurks. One day Zoé meets Marie and understands
what they are destined for.

Hiphr FAEER=ZKRBAEY
FAEFM ), H 2011 FRE
SHPETERAR: (RL) . (4
E)CEEMEZkEER) . (@
) Fo (HERZA D).

After getting a Master of cinema at the
University Paris 3, Charlotte Cayeux
directed S short movies since 2011 : "Scene’,
"Resurgence’, "Tapi's three new adventures’,

"Nassara"and "Thosewho candie’.
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Tiikeri | The Tiger

K5% - KFURIE Mikko Myllylahti | 2018 | 32 | FZiE|
10:00

— MR, BETEACHPE, BERIRLER )TV %
b BERERERYSORIIEIZ IR, WA SRR .
MR BB SOR, ARG R, AL
BB, ZEAERI RS RA T 25T A7

On a winter evening dad returns home drunk. Tiger is
in his room and mom is sleeping on the couch. A quarrel
breaks out. Dad has a shotgun. Tiger and mom escape the
house. Haunting silence falls...

KA Z AT 4R (Mikko Myllylahti) 4 F 1980 4, 72 %% 22 AL #0 iy /N4 AR B (Tornio) 4 3F K &,
BT ELO MR FREB B FR, KERSNEFECETH L, HEREHE (%% ) (Kurjuuden
kuningas) , { &F# ) (Pyramidi) & { F#4 ) (Késilaukku) o fs 5 Bt 2 — 4 45 B, H & — 3B AN
E ERHER ( Juho Kuosmanen ) SR LE(BAFTFOE—K ), Hk20l6 FEHBE B «—
MXE” AK,

Mikko Myllylahti (b.1980) was born and raised in Northern Finland, in a small town
called Tornio. Mikko applied to film schools and finally graduated as a Master of Arts
in Screenwriting and Fiction Directing from ELO Helsinki Film School. His short films
include Kurjuuden kuningas (Love in Vain), Pyramidi (The Pyramid) and Késilaukku (The
Handbag) . He also works as a screenwriter. His first feature script was Juho Kuosmanen’s
debut The Happiest Day in the Life of Olli Miki which won the Un Certain Regard Prize
in Cannes 2016.

i
Hedieh

EI4/R - %&El#& Sahar Sotoodeh |
2017 | £R8A | PUHHAEIE| 15:00

14 B LRI, THEAS
B, Al R IH A AN B ke e o
AR R 0%

Hedieh, a 14 year old girl escaped
from the school service and her
friend was forced to explain the
reason behind it...

PR REE 1989 FATERE, WE-FLERA, FRAFSHE, 2014 FHHEMAE
FABT) NERESERE BT, Wy 2REESEHE (2E57) 2017, CHF) 2018,

Sahar Sotoodeh born in Tehran 1989, she is an actress, musician and film director. known for the
Stain(2017), Hedieh(2018). Bacheh,2014 with her interpretation was in short competition of Venice Film

Festival
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Stovintis Vanduo | Still Water

AR - 1884 4SS Dagne Gumbreviciute | 3ZF5EIE |
2018 | 3zFF3E | 16:40

— R AR A 1 ok 80 i R ) IR 3 HEL 3R AT T AR I A
LA IR T2 o >4 5% 3 30 A 53 M8 12 R K Skt
BRHGAT BIEWERZ .,

A young couple arrives to a remote lake. Apparently this
place is full of unforgettable memories from the woman's
childhood. While she tries to approach the water that
drowned her father, her partner finds himself in actual
danger.

KA - H A E A ( Dagne Gumbreviciute) & — 4 % B 37 [ 52 4 /R 4L 3 (Vilnius) B9 SE RS0, #T
2018 FIRA B AEEE G WIPIE 0L, AFIHMEYNFEEG R, FE, FEEFELTE, F
Gl s SR o (B ) B S Lot

Ayoungdirector based in Vilnius, Lithuania. In 2018 finished MA degree of Stage Design for Cinema and Media. During

the study years worked in different positions from stage design to directing and producing. Since then have created several

short experimental and fiction films, nevertheless "Still Water" can be considered as a director’s professional debut.

%% ]

Negative Space

D5l - R4S & - RIS Max
Porter & Ru Kuwahata | 2017 |
%E | BE | 05:30
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My dad taught me how to pack.

g H - 4 (Max Porter) 5% - B FL#% 4% ( Ru Kuwahata ) 2 —i THEF £ [& B /R ty JEE 1 598
WA, SR ARA” THE( Tiny Inventions ) ST HER, A1AI1E By A a L
Bh. B E, FRTHHRIEEE SR, ik EH 1F A Ikki Films 77 Manuel Cam
Studio t# 89 ( 7R 1) ) (Negative Space) , & “/NEHA” THEFWEWEHL LA,

Max Porter and Ru Kuwahata are a flmmaking duo based in Baltimore, USA. Collaborating for over a decade as

“TinyInventions” , they have directed short films, TV commercials, music videos and comics. Produced by Tkki

Films and Manuel Cam Studio in France, “Negative Space" is their fourth professional film.
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hN/RikiE - BINF Gaetano Liberti |
2018 | AR | BAFUE| 44:00

WRTA AT, 26 R R 2
AL Mi— PSR MR IR A
FIZAE RN =0 — RS ES
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WAL IEZ IR S PR, R 5%
5 R REALE TG 55 WL

T’ tells the story of a man who lives
an isolated life before encountering a
woman that will open up, for a while,
his controlled world.

In ‘J’, time is at first an internal
condition and, as the story unfolds,
the effect of a mysterious mirror,
where solitude is a condition of space
itself and nearness and love are but a
position of an impossible witness. Can
space hold all the memories of a life
without witnesses? When does one
begin to forget about the anachrony
of love?
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P AL (Gaetano Liberti) £ T 1983 47, I BH A, AN L AL
Bk EE R, AT A S E I AR (BelaTarr) 89359, THEARELYER
(SFA-film factory) AL SIEEF L2 A, H 2005 45k, fre % R Bl BT Hy 46 tf
I, A3 Teatro Valdoca, Motus & Opera, H o H gk EAEREEREE, I
#2017 EHFEYITREEFRATHEEE, 7 HLE REH . FRF (Luciano
Pérez Savoy) FHHF I (M-1) FARERE DS,

Gaetano Liberti (1983) is an independent filmmaker. With a background in visual art practices
and acting, he re ceived a Bachelor degree in Film Directing from the SFA - film factory (Sarajevo),
under the mentorship of Béla Tarr. Since 2005 he has been working as theatre perfomer in the
productions of several theatre companies such Teatro Valdoca, Motus and Opera. His films and
video installations have been presented internationally. He worked as a DoP in the feature film “M-
1” by Luciano Pérez Savoy, winner of the Best International Documentary Award at the Torino Film

Festival 2017

Nebula £z EfFEMREERZZEETT FMH IN-4

2258 1 ( Guillaume ) 75 3% E 43 K
K, BINETEGHEE T, KE.
KRR R, G B
% - 7R E L B (National
Cinema School of Louis Lumiere ) % 3]
B¥. MERSTHHIER, 85
2013 1y (BB TSR £ WEIZ )
( Mr. Dekoninck's Memories) & 2017
Aty ( H#H ) (The Deep-Ones) o

Guillaume grew up in the north of
France, and has been working as a
gardener, a carpenter, a special effects
technician on blockbusters and finally
as a director. He studied cinema in
the National Cinema School of Louis

Lumiere. And since has been directing

several short movies, including Mr
Dekoninck's Memories (2013) and The
Deep-Ones (2017).

DUE 4% . B % (Bernhard Wenger)
1992 48 1 A T B 30 ) 55 R 0% 2
LG, fEEELHES
BHEL, HFRBTELNAHZR
T, 6T 2014 FH AL B HF
Bk A, HATEAZKE$HS 4
AL,

Bernhard Wenger war born 1992 in
Salzburg, Austria. After graduating
high school he moved to Vienna, where
he studied film theory and gained
professional set experience. He was
accepted to the Vienna Film Academy in
2014, and is currently pursuing degrees

inboth directingand production.

REHE
Les Hommes-Poissons
The Deep Ones

BELERER - H£98 Chevalier Guillaume | 2017 | iZE | #E | 22:34

TERMRET R, 78 T X BHE IR GRS TAERIS SR IR YU E M F— I Es i
Bto PO T8 00 i IR IR R g i /e T, IR LR b 5 50 E i
st s, M AR, ORRERE IR SE A A,

Manue works in a motel near an industrial area. One morning, in the middle of the
breakfast, she decides to leave everything. Michael, a traveling worker, accepts to
drive her to the « Petit-Fort » beach, where she wants to go. Little does he know that
this journey will change his life forever.

AW, PEHAREHE
Je PRSI LA ?

Entschuldigung, Ich suche Den Tischtennisraum Und Meine
Freundin Excuse Me, I’'m Looking For The Ping-Pong Room And
My Girlfriend

{a4R#E - X4 Bernhard Wenger | 2018 | BaithF | &% | 23:11

— R AR BB ZR YL LD [ BE BT ML 252 P AR R, LR MIZAR T AT, %
TR, WA MR SRR RN T R R TR A C . R YR e S Y
HEAMIRIR,  BI(E TS T ARG I R

A film about a couple on a wellness trip, where one partner disappears and the other
isn't sure whether he's looking for her or himself. Within the bizarre world of the
alpine wellness resort, Aron begins a new chapter in his life.
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ZH - B Z EH (Anna Mantzaris) — 45 8 R G BH A, #E% Ex  HFEE . WK
( Eirik Gronmo Bjomsen)H%\/E\ﬁM/F AR (R4 R EE ) (ButMilkis Impormnt) , Wik 20
4 HEFET,

Anna Mantzaris is a Director and Animator from Sweden. Her previous short film But Milk is Important,

co directed with Eirik Gronmo Bjornsen, won over 20 international awards.

i T 2 3

Cross-Country Drive

{HEE - 4= Borbdla Nagy | 2017 | #E | #&5E | 20:00

YOGS, BRI AR AEZ M, SERHE A0 25 NI, — 37 T Ui
WRAET ERABINEET, ZREATHRENRE, MESHFACHRBUST
Anton and his friends strand in the middle of nowhere after their car breaks
down. The boys are killing time waiting for the fix up, when an innocent game

takes an unexpected turn. Anton is left with a strong sense of unease, searching
his soul to find closure.
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Enough

R4 - EILEHF Anna Mantzaris |
2017 | =@ | F33H No dialogue
02:19

P T AT R L]

Moments of lost self-control.

HEAETEFH, WTARREASF
FAWERT ERES, MR Y
—LEmBERA, FTETA, ZLE
FAkEA5TAERPIEY. 201
EMAEEER LR BT KEA,
FEEEE YR ERHE, RY—4
B,

Borbdla was born in Hungary, where she
spent her childhood and youth. She made her
first short movies during her time at Budapest
University in the field of Film Studies. Later
on she worked as a freelance journalist.
Additionally she participated in various
workshops in Hungary, Romania and France.
In 2011 she moved to Germany and worked
as a festival organizer. Since 2012 she studies
at the German Film and Television Academy

in Berlin, as a director.
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La Prochaine Fois, le Feu | The Fire Next Time

EFEETS - FFHD - fIiE8 Frederic Bayer Azem | 2017 | i&E | i%iE | FRHAE |
11:00

AL NMEREE BIRES, PIAF AR R/, SILEAR AR, i
BE, IS AR R

A woman savors the beauties of the nature. Two men in mourning. Birds sing,
but another sound infects the atmosphere.

W RF R ZE . DAL A A R F L, 2006 ok A BT H] A
7] Kino-Olho B4 4 %38, 2012 FIT A KM FELHEA L RFEH, AR (175
A o1s), ERTENEHT “HIFAA” UK HFRRLFN L) K15 2016 £2
PR E NI F AR AR B 2017 (GRS ML ) Nk BISFR2017° EZ BT .

Jodio Paulo Miranda Maria got his Master degree in Cinema in Unicamp Campinas SP. From 2006, he
becamea director of Kino-Olho Group and started his teacher career at Teacher at UNIMEP Piracicaba SP
at2012. His film Command Action,2015 premiered in Festival de Cannes | Semaine dela Critique and The
Girl who danced with the Devil, 2016 premiered in Festival de Cannes | Special Mention of the Jury Award,
which also been presented in Nebula competition of BISFF2017.

FEEET . B FEEE (R E
SE AR, S (CERA )
(2015), (& 2 R 2) (o014), (&)
(2013) #7 (3t ) (011) %, Sk Nk
FETRERHRPARFRYH, AL
"hreyi4,

FREDERIC BAYER AZEM is a French
comedian, actor and director. His works
include LES VENDEENES(2015),
GERONIMO(2014), PAN(2013)and LES
FICELLES(2011),etc. His works has been
selected into various festivals as Festival
international du court métrage de Clermont

Ferrand, Festival "cOtécourt” etc.

KIN
Meninas Formicida | Ant
Killer

AR - R - K=iX - BT Joio
Paulo Miranda Maria | 2017 | B
7 | EFE | 12:00

TN — AN L, DR
SRR TR AR AR, Il K
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WPy PR FL IR AT R — S H
BRI

In a small Brazilian town, a
teenage girl works everyday in a
eucalyptus forest where she chases
ants away with pesticides. Yet, her
inner struggle turns out to be the
real fight.

23



Fresco El% EfriFEMNERZEET 5—H IF-1
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Urte Alfs (1980) is a filmmaker, media artist
and film editor. She studied at the Film
University Babelsberg KONRAD WOLF
and the Academy of Media Arts Cologne.
Searching for the possibilities of film
narration she is dealing with the discarded,

the recovered and the term of the archive. She

is part of CALL, an art group workmg onart

i}j? /f\‘\ and feminism.

Revue

5/R4% - [I3EHR Urte Alfs | 2017 | #&E 82 | £X3H No dialogue | 13:30

XERAME 2B R IR TR b AR, SRR S, W
TRILSE, WeATpost, TRILFE - Bl R B AN SEARIZ 3 b 58 LR RS E

REFRRCERE R, ABERERER, BT S B ke SO TRATS A,
AL ERIBTIE

A study of movement filmed at fairs and festivals in the German-Danish border
region. Military music festivals, german shooting clubs, marching competitions,
parades, gym clubs and ringriding festivals, it is about the fascination of humans
marching in lockstep and the enthusiasm for perfect precision. What happens while
watching these masses? And when does it start to become angst-inducing? It is a
study of our bodies, our society and our past.

KW

Boca de Fogo | Fire Mouth

AIEE - B - FHREEH
Luciano P érez Fern andez |
2017 | BfE | @EFE| 09:10
%R s £ I FE L PG AT A5 M
o BIRBRER A, MKW
SURT) . BAILIARER K
W5 —REARUEIL TR,

City of Salgueiro, in the heart-

land of Pernambuco, Brazil.
In the stands, the heat punishes \
the fans. On the radio, Fire Mouth

ignites the broadcasting. There’s

no sports commentator like Fire

Mouth. PR REZ RREEN BETEEEARNS, E—EYHRE A, EBH
FARY, SFERETRERAMEF M, My eRh (CRIATARK ) §E%E Cinefoot
BYTRBRAATRREYFTRE, (k) RUNE - HoFL.

Born in Rio de Janeiro, Brazil, Luciano Pérez Ferndndez is a director, cinematographer and producer.
He is graduated in Journalism and Cinema and has a Master in Documentary Filmmaking, His short
documentary made for TV “Os boias-frias do futebol” won best short film at Cinefoot 2015 and Football

Film PFestival Australia 2015. Luciano has also directed music videos and webseries for YouTube. "Boca de

Fogo' ("Fire Mouth") is his first film made for cinema.
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Die Wirkung des Geschiitzes auf Gewitterwolken
The Effect of Cannonry on Thunderclouds

SRFIRIR - #AHE Juliane Jaschnow | HRE354R - iEZE Stefanie Schroeder | 2017 | #E | 30:00

FEANAFGEIER RS XIETE TR, @K IHHR . YouTube AIRITA R AR TRERAEA,
RN AL RS, ANFEXE SRR BFIAHR R (SRS ) o X —IRAE X Ui JZ RIS 2 1] S S SKAIE R

iR 2

‘Waves, storms and tornadoes are heading for Germany — everybody knows this, the weather forecasters, YouTube
and games developers. The climate scenario becomes a lot of hot air, data sloshing everywhere, shitstorms or floods of
refugees. (Lust of) fear everywhere. A filmic attempt to mediate between troposphere and trope.

KRALR B, §TRERLGFELTEPFE T #EE (HGB) ¥ I /Y ¥ b; REEEER
FREEFEENTRL LARBFM,; GREFERRRFORE S, TREMAELAEABH A
B, GEEL G EARFR, HNEEE S 2HEL L (Thomas Heise) 5 & 541 Werkleitz
Society 21ty & W BAR A JRE; 38 FILZ %1% 4 4 (Filmische Initiative Leipzig ) & 5

Juliane Jaschnow Studies in photography at the HGB Academy of Visual Arts in Leipzig, communication and media

sciences at Leipzig University. Studies of photojournalism at the Lomonosov Moscow State University, DAAD
scholarship. Study abroad at the Academy of Fine Arts in Vienna with Thomas Heise. Professional Media Master Class
of werkleitz Society. Member of the Cinematic Initiative Leipzig FILZ.

BESR EEE Y TEERMA T RAREREIT R EART &« CARE & HFFE L Ba ki
HARER L LA O WBST0 WAL H 2—; GTEEFRYERE R FRERZR RSB F
QAR EEMTRENFRMELGEZRFRF TR HERIEFERIT#
Bt (HGB) # | EE 1 ; ¥ 5 m Werkleitz Society AW E LB R AT SEY FILZ B AL
( Filmische Initiative Leipzig ) & 5

Stefanie Schroeder Studies in art education, art history, communication science, University of Greifswald.

Organisation of WBS70, independent culture centre, Greifswald. Guest student in media art, HFG Karlsruhe.
Exchange student at Villa Arson, Nice. Studies in photography, academy of visual arts, HGB Leipzig. Professional
Media Master Class, Werkleitz e.V. Halle. Member of the Cinematic Initiative Leipzig FILZ.

25



IEE G

The Rare Event

7 - E¥HR Ben Rivers | & - fii2/R Ben Russell
| 2018 | &+, i&E, ®E | 48:00
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RS, SR SATERMERZE W, g
By (h LB ARG - PR Fl—
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BRI, — AT SRR AR AL R A
PR BT TR

Shot in a creaky, wooden-floored Parisian
recording studio at an inaugural three-day
“forum of ideas” focusing on the manifold
possibilities of “Resistance” (the title of Jean-
Frangois Lyotard’s unrealized follow-up
exhibition to his 1983 “Les Immateriaux”),
occasional collaborators Ben Rivers and Ben
Russell have produced what initially appears to
be a structuralist document of a philosophical
discussion in-the-round. This “appearance
dimension” is deceptive, of course, and with
the aid of an immersive 5.1 sound-mix, a Green
Man, a Green-Man-shaped-Infinite-Void, a
dose of kinetic digital magic (courtesy of US-
based artist Peter Burr), and an impressive
cast of thinkers, critics, curators, and artists,
a document of Resistance slowly transforms
into The Rare Event — a portal that joins all
dimensions into one.
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Ben Rivers, bornin 1972, is an award-winning artist and
filmmaker. His films have been exhibited worldwide
at numerous galleries and festivals. Between 1995 and
2005 he co-programmed the Brighton Cinematheque.
Heis currently a Radcliffe Fellow at Harvard University.
After A Spell to Ward Off the Darkness (2013) this s his

second collaboration with Ben Russell.

A HLER 1976 FHAETXRE, E-LZARE
fEBA, BWEEEBYIL, ERSTLA
FEeIH, FREATRERKE GRAXMAL
RRAHE, ELREHNWERREROY T L
ZHIE, BN, thEFESEFEEHEAT
Y B A Al i AT R A

Ben Russell, born in 1976 in the USA, is an artist
and filmmaker currently living in Los Angeles. His
work” s focus lies at the intersection of ethnography
and psychedelia. He has received several grants; his
work has been awarded and exhibited worldwide.
He is co-founder and curator of the Magic Lantern
Cinema in Providence, Rhode Island. In 2012 Forum
Expandedpresented Austerity Measures, his
collaboration with Guillaume Cailleau about the

Exarchia district of Athens.

Fresco El#& EfriFERREERT F52H IF-2
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CittaGiardino

Ou - K&k Marco Piccarreda | 2018 | #&E | FIHEI{EE | 53:25

PP RSO0 B, BORAE R 2 [l i 4B PE ™ X Rl By o4 42 ik
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Sicilian hinterland, summer. The Citta Giardino Help Centre for Immigrants
is a dilapidated building squeezed between the mountains and the factories. It
is closing and the only guests are six kids between 14 and 18 years old. Omar
trains in his improvised gym, Jallow looks for refuge in his tablet, Jelimakan
prays. Only Sahid, a newcomer, seems determined to win the immobility: he is
planning an escape.

Even the visit of a journalist does not break the monotony: he has come to
interview the young guests but the words barely come out. None of them wants
to tell about himself.

RITSHNE

Vostok N°20

RAFH - #/R4P Elisabeth Silveiro | 2018 | iZE | i%i& | 50:00

TERFPIAANE “ R0 =S4 L, Ao AN ey, wIeums,
X AR N AR T AT il P 0% T L R - I Y BT 1 R A S I 1 5
e, AL FSCER A I A B IR I, LR ARG TR A i

Daily life in a third-class Transsiberian wagon named Vostok N 20. Between
discomfort, shared meals, boredom and confessions to strangers, people spend
their time as they can. In the form of literary counterpoint, poems of Marina
Tsvétaeva told by Fanny Ardant illuminates the feelings of passengers: their
loneliness, their desires for freedom and love.

. Rk ER AT 1976 £, 1998
ERVFRLENEYFRTEL L,
2003 SE1EA BB SHEMBE Y BT S G
(IR Bm) (BAMLBERSL);
2005 48, fhF G4 S A B . R4
T “som” # A AATAE,

Marco Piccarreda 1998 Film editing diploma
at Television and Cinema school of Milan.
After the diploma he has worked for several
film production companies as filmaker.2003
Assistant director and Assistant Editor on
TU DEVIESSERE IL LUPO - nomination
“David di Donatello” best debut Film.2005
Together with Vittorio Moroni he establish
the production and distribution company

SONotturno Ltd.

FWFE FREFAERIHEE
AL SR, #2011 £ Bl T H B 2
b, B—frkERPEHS RERTHR
WREEE, AREEMELREE,

Elisabeth Silveiro is a French filmmaker with
controversial origins : Russian-Cuban. She
studied Editing at TAD Belgium Cinema
School and received her diploma in 2011.
Elisabeth loves intimate universes and
her projects often approach the themes of self-

seeking, and of old age.
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Haenyo, the women of the sea
BBR% - R Eloic Gimenez | 2018 | &E, #E | 05:15
R AR E P M B K et —— Mt B L. R E S TR R T
By Li-LRh RS, AL IR T R R & R .
This film focuses on the life of the Haenyo, the diving women of Jeju in South

Korea, with 7 idiomatic expressions from the island. The animated sketches also
highlight the musicality of the spoken language.

YN

‘Waimaha

FEEAERE - FBENMR Francois Fleury | 2018 | iZE, SHELLIE | HAhiEs | 40:00

Wai: ffi, Maha: A, aHEHCIEIRIMITE N 1970 AR TR IR AW 5 |5 A2
e R ERE YRR = S i e A UGG, M TR B
I AERL, WATFPEACH UL, SCHHEE TR, LM AET
FrEARE SRR, BURAEGYE, FRITZ sk IR R R, et 7—14
& HARW RS,

Wai : fish, Maha : people. Shot in the Columbian Vaupes, a region which has

attracted anthropologists since the 1970s, the film relates three ancestral
Amazonian legends told by shamans. It foregrounds the spoken word of learned
men and women who keep this culture alive and adapt it to the 21st century.
The musicality of their language and their non-linear narration of this culture's
thought meld with contemplative tableaux, rendering a double and renewed
reality for the spectator.
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Eloic Gimenez discovered the piano at
the age of six. Later he attended the Yerres
Conservatoire where his teacher Patricio
Villarroel initiated him in the practice of
musical improvisation. He finished his
studies in animation cinema at La Poudriére
school in Valence then became an animator
for various studios.In 2016, he and Jumi Yoon
co-directed the short film UHorizon de Bene.
His preferred artistic approach consists in
bringing animation and improvisation closer

together.
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Frangois Fleury, born in 1977, is a
photographer based in Paris. Graduated
from Ecole des Beaux-Arts in Paris in 2003,
he settles for years in Afghanistan, Uganda
and Brazil for photographic projects. This
experience gave birth to the film "Waimaha'
and to the series of photographs "A river's tale"

and "Negative forest".
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ISO LUENGO Got her Fine Arts' degree in 2015 from the Complutense Univerisy of Madrid, and
completed her studies at Central Saint Martins, London. Her art work revolves around the act of dwelling,
the boundaries between public and private life and spaces; using action art and performance, registration

and archive, and audiovisual forms as her media.
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JORGE MONEO QUINTANA He was born in Vitoria-Gasteiz in 1988. He achieved his Bachelor degree
at the University of the Basque Country and also carried out studies at Universitatea de Arta si Design
din Cluj-Napoca (Romania) and Universidade de Vigo (Spain). Over the past few years he has developed
his artistic career in visual arts and audiovisual media, enrolling in personal projects both as author and

cinematographer.
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ANDREA BALLESTEROS I BEATO She was born and raised in Barcelona (1992). Graduated in Fine

Artsin 2014 she specialized in installation and sculpture. Andrea’ sartistic career s defined by her interest

in constructing malleable spaces that stand for narrative-documentary and sensory experiences.
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The Interior City

A& - AEX Iso Luengo | =R
i - BEER - BE49 Jroge Moneo
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Hi - {7 - LLIFHE Andrea Ballesteros
Beato 2018 | BEHIF | EHIFIE |
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Might workplaces be considered
reflective, meditative, or emotive
spaces? The days of these janitors
unfold in places of transit, yet
they themselves remain watchful
and attentive within them. While
confined to these spaces during
their days of work, they share with
us their confessions.
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Diego MARCON (1985, Italy) is
currently based in Milano, Italy.
He graduated in film editing at
the Scuola Civica di Cinema,
Televisione e Nuovi Media di
Milano and got a BA Degree
in Visual Arts at the IUAV
University of Venezia. In his
work he uses both the moving

EK}—, image and visual art, and he often
RN questions the ontology of the
Monelle moving image.

&% - B3l Diego Marcon | 2018 | &X# | 16:00
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Half Man, Half Ghost
Around the sleeping bodies, some presences occupy the architecture and move
Bt - BEIE Davi Pretto | 2018 | BF | FFE | 30:00 around the space in obscure activities: nothing of their actions is visible to us,
OB —, B — except in the fragments in which the image shows itself under the flashlight.
Jo T - MR T 2 ) R A7 eI 2, 1538 1 e L TS R TR G I 2 O T R TA K24 Monelle is a circular film without any narrative or hierarchy, without a beginning

or an end, and it circumscribes a place of promiscuity and ambiguity between
the different formats used—3smm and CGI animation—and the approaches of
two opposites film attitudes—the structural cinema and the horror genre.

Jr LR Z RIS b, — B [ SR S S AR AR

The whole life of man is but a point in time. Pretto shows us an old man’s slow disappearing process, in a far and remote
area in the south of Brazil. A man that represents an old style of men that inhabited this region, but no longer exists.
Somewhere between an ethnographic documentary and a fantasy, a journey into darkness and oblivion.
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Bornin 1988 in Porto Alegre, Brazil, Davi Pretto graduated with a degree in film from the Pontifical Catholic University Yuka S J fil

uka Sato is a Japanese film
maker. She began her career
as a moving image artist with
2014's "In the Room". Since then,
she has released several works
such as "NUMB” (2016) and
"Camouflage” (2017). Her works
%\fg have been shown both nationally
and internationally.

of Rio Grande do Sul in Porto Alegre. Since then, he has made several short films as well as working as a curator and
programmer. He directed two feature films, both presented at Berlinale Forum. CASTANHA (Best Film New Trends
-Rio IFF 2014) was his first feature-length film, followed by RIFLE (2016), Grand Prize at the Jeonju IFF.

Camouflage

{£#RE Yuka Sato | 2017 | ”iEX | 07:00
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Film grain fascinates me. Enlarging a photo to its maximum size reveals another

world created by the grain. It's like numerous people moving around in a crowd.
This is a story of a woman who lives in such a city.
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Black River Falls

54N - JHI/R Lewis Klahr | 2017 | £E | 07:00
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Black River Falls was a great pleasure to create as I got to collage images
to the music of 2 long term favorites—composer Dick Connette and singer
Suzzy Roche. The lucidity and power of the lyrics gave me a great deal of
freedom to create a visual montage that complemented and enlarged the
dark overview of the town being described. The imagery was culled from
a1930’s encyclopedia that I purchased in a highway rest stop restaurant |
used bookstore on the Massachusetts turnpike way back in the early 1980’s.
T’'ve been looking ever since to find the right context for these images—
Black River Falls was worth the wait!
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Mata Laya Pata

#X - & Kevin Vu | 2018 | =E | 12:00
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An underachiever takes part in a bizarre women's self-help. Will she
succeed?
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Lewis Klahr has been making films since 1977. He is
known for his uniquely idiosyncratic experimental
films and cutout animations which have been
screened extensively in the United States and Europe.
New York” s Museum of Modern Art has purchased
Klahr” s films for their permanent collection, and
curated three one-person shows with him since
1989. Klahr was The Wexner Center for the Arts
2010 Media Arts Residency Award Winner, the 2013
Brakhage Vision Award winner, a 1992 Guggenheim
Fellow and has also received funding from the NEA,
NYSCA, CAPS, the Jerome Foundation, Creative
Capital. Lewis Klahrlives in Los Angeles and teaches
full time in the California Art Institute’ s Theater
School. Lewis Klahr's work is represented by The

Anthony Reynolds Gallery, London.
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Kevin Vu is a Brooklyn NY-based filmmaker
originally from the suburbs of Southern
California. After completing his degree
in English Literature, he experimented
with video art before attending New
York University's Tisch School of the
Arts Graduate Film Program as an MFA

candidate.
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Je Me Souviens de Sunderland | I Remember Sunderland

SEFISEHR - jXIA/R F élix Fattal | 2017 | i5E | 11:00
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Ian “The Machine” Freeman is a boxer. At every one of his fights, between
blows, his mind drifts away to his youthful days, to the origins of his passion and
violence.
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Retour

#3Bt2 HUANG Pang—Chuan | 2017 | & | 20:00
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This film intertwines two journeys in two different time periods. In the first
one, a traveler on the way home picks up tattered memories of the green years
along the transcontinental railway from Europe to Asia; While in the other, the
life in war flashes back once again through an old family photo. Amid the steady
rhythm of the swaying train, the past and the present merge, a long-forgotten
memory revealed.
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Aside from his academic work at the
Sorbonne, Félix Fattal” s aesthetic research,
both visual and sonic, explores themes such
as the body, courtesy and eroticism in the
digital age. He is a co-founder of the artists’
association Limagorium through which he
has had the opportunity to collaborate on
projects as a screenwriter, director and sound

designer.
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Born in 1988 in Taiwan graduated from
graphic design, then immersed in the cinema
in France, since Paris 3 Sorbonne Nouvelle.
HUANG Pang-Chuan is inspired by his
diverse practical experiences, to create
an ambiguity between documentary and
fiction. All his work contains three elements:
memory, voyage and traditional film

technology.
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The Visitors

B{A - k45 Rob Carter | 2017 | £E | 21:00
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A stop-motion animation compiled of postcards, photographs and video shot
on the Spanish island of Mallorca. This unique island has a long and complex
history of natural and human evolution, and is remarkable for its blend of rustic
farmland, chic resorts, and grimy low-budget tourism - heavily dependent on
British and German vacationers. This work represents the island through the
centuries, chronicling its changes and equally temporary visitations. These
changes include the impact of mass tourism and natural alterations, such as
the common brush fires and the invasive Asian Palm Weevil that has been
decimating the palms— icons of beach vacations.
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British-born and now US-based, artist Rob
Carter uses photography, video animation,
and installation. He received his BFA from
The Ruskin School of Drawing and Fine Art
at Oxford University and later received an
MFA in Studio Art from Hunter College in
New York.
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FREEE - BIE Frédéric Moffet | 2017 | in=X | 08:18
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A detective is hired to find the original copy of a lost ancient book. The book
recounts the tale of a plague. A form of radiation, unknown at the present time,
activates a virus. The virus affects the sexual and fears centers in the brain and
nervous system, fear is converted into sexual frenzies which are reconverted back
into fear, the feedback leading in many cases to a fatal conclusion.

Fever Freaks manipulates and re-edits individual frames from Pier Paolo
Pasolini’s 1974 film Arabian Nights to illustrate a passage of William S.
Burroughs’ 1981 book Cities of the Red Night.
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Star Ferry

E=i%k Simon Liu | 2018 | %£E | 10:00
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Impressions of Hong Kong and Tokyo by
day and night shot entirely with a 35mm
still camera. Star Ferry is structured
between moments of stasis and frenetic
movement, drawing out tensions
between abrupt passages forward past
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Frédéric Moffet is a media artist, educator,
video editor, and cultural worker. He lives
between Montreal and Chicago. His work
explores the slippery territory between
history, lived experience and fantasy. Some
of his projects include: Hard Fat (2002),
Jean Genet in Chicago (2006), POSTFACE
(2011), The Magic Hedge (2016), etc.
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SIMON LIU lives and works in Brooklyn, New York. Born in Hong Kong and raised in both Hong
Kong and Stoke-On-Trent, England, he moved to New York in 2006 and received a degree in Film
Production from New York University. His work has been exhibited and distributed at festivals and
institutions internationally including the International Film Festival Rotterdam, CROSSROADS,
EXiS, Microscope Gallery, Mono No Aware IX, WNDX, Paris Festival of Different & Experimental

Cinemas, the British Film Institute and the Rio De Janeiro Film Festival.
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I Am A Monster

&S - #% - ZRIY/R Tanguy De Donder | 2018 | tEFIAT | 17:00
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Is it a memory? A nightmare? An image, a sound from some other time? An unknown

man tells the story of the past life of a woman. But all that now remains is the sound of a
cigarette burning, the wind in the leaves, and the brouhaha of the city of Liege.
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Tanguy De Donder was born in Brussels
on January 31st, 1995. He finished his
filmmaking studies at the HELB (Haute
Ecole Libre De Bruxelles) in 2017.
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Awasarn Sound Man
Death of the Sound Man
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From eroticism to national pride,
two sound recordists let their

imaginations loose to find satisfying
sounds for a film project. But will
their voices ever be acknowledged?
Sorayos Prapapan returns with a
playful, political homage to the
unheard.
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Sorayos PRAPAPAN (1986, Thailand) is an independent filmmaker, sound technician and foley artist
based in Bangkok. He completed studies at the Film and Photography Thammasat University Thailand.
After his schooling, he started working as a production assistant for the Palme D’ or-awarded film Uncle
Boonmee Who Can Recall His Past Lives (2010). He has directed many short films which won awards in
his home country and were shown in many international film festivals including Rotterdam, Winterthur,
Fribourg and Venice. In 2015 he received funding from the Hubert Bals Fund for the development of his
film Arnold Is a Model Student.
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Medium Rare
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Analyzing human interaction with
objects and their functional and
aesthetic presence in recurrent,
yet questionable domestic
scenarios.
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Everlasting MOM

XFER - PMHBITE Elinor Nechemya | 2017 | LA&3%1 | 13:45
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A daughter's fantasy of her mother, elusively portrayed at her own magical house
and garden. The mother's image and voice are deconstructed and assembled
again into an intergenerational sonnet, reflecting the everlasting experience of
being a woman, in a world of constant feminine evolution.
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Luca Ciociis a ilmmaker and visual artist from Italy. He recently graduated with a BEA in Animation from

CalArtsand currently resides in Los Angeles working as a multi-disciplinary freelancer.
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Elinor Nechemya is a director and
screenwriter based in Tel-Aviv. Works

includes Off Season (2014) etc.
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Déjalo Ser | Let It Be

{57815 - i8E% Txema Novelo | 2017 | 2#S | 23:00
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Déjalo Ser is the story of a Rock Mexican band, who's
lead singer is suffering from a lack of inspiration. After
a mysterious encounter with a foreign singer (Molly
Nilsson), the band embarks with her on a journey to
Oaxaca in search of a mysterious psychoactive medicine.
A trip inspired by Antonin Artaud exile into Mexico, a
search for a primitive, deeper and purer reality.
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TXEMA NOVELO Mexican Visual Artist and Filmmaker,1982. Lives and
works in Mexico City.

FILMOGRAPHY

2009 “Still Movie” Short Film, writer & director.

2014 “Love Limits” Short Film, writer & director.

2017 “Letit Be” Short Film, writer & director.
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Mountain Plain Mountain

FRAM Araki Yu, BfE/R - #&LL Daniel Jacoby | 2018 | f= BHE |
21:38
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Deepening confusion becomes a delightful experience watching
this collaborative film by Daniel Jacoby and Araki Yu. The
documentary observes the idiosyncratic sounds and rhythms
of Ban’ei, a rare kind of draft horse race that takes place only in
Obihiro, Japan. Capturing the behind-the-scenes operations of
the race, the film gradually twists itself into a knot as the excited
voices of the commentators merge into a frenzy of gibberish.
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Tshweesh

SEEHR - 2'/RIS Feyrouz Serhal | 2017 | BT 2REH | 25:00
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The football World Cup kicks off today and the people of Beirut
are eager for the big awaited event. While life moves on normally
in such a day, the signal of the first match seems to be disrupted by
strange audio waves. The frustration in the air builds up giving way
to a bigger live event.
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Daniel JACOBY (1985, Peru) graduated in fine arts from the
University of Barcelona and furthered his education at the
Stddelschule in Frankfurt. ARAKI Yu (1985, Japan) received his
Bachelor of Fine Arts in Sculpture from Washington University
in St. Louis and completed his Master of Film and New Media
Studies at Tokyo University of the Arts in 2007. Dabuek and
Yuin 2010 during a residency at Tokyo Wonder Site. Both their
works have been highly influenced by their journeys. Fiction is
often used by them as a tool to comprehend the puzzling cultural

and socio-political differences across destinations. Their work

has been exhibitioned internationally. Their first film made asa

duo is Mountain Plain Mountain (2018).
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Feyrouz Serhal acquired her Master’s degree in Film and Screen
Studies at Goldsmiths College University of London, after
having worked extensively as director and producer at some of
the most prominent Arab TV channels in the Middle East. She
has also written and directed several independent short video
works. Her first short fiction film "TSHWEESH' was premiered
in Locarno in 2017. Serhal is now in development of TAM
HERE BUT YOU CAN'T SEE ME! her first feature film as

director.
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Grand Canons

= - MER Alain Biet | 2018 | i#E | 10:00
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The film is made up of thousands of drawings of everyday
objects done by the artist. Superimposed, condensed,
multiplied, they invade the space. The accumulation,

both fascinating and dizzying, takes us on a trip through
time.
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Ondes Noires | Black Waves

FRIEIEMR - HHHIRER - REIE3LR Joffroy Chandoutis Ismaél | 2018 | i&E | 21:00
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An ultra-connected society where waves have invaded almost every space. Three
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Alain Biet graduated from the Orleans Beaux-Arts in 1982. A protean artist,
he explores sculpture, photography, drawing, video, music, performance and
more. Lecturer at Orleans Beaux-Arts from 1985 to 1990, he has since been
teachingat Blois Beaux-Arts. He is a member of various collectives, including
Oulan Bator in Orleans, works with La Fondation du Doute in Blois. He has
taken part in, and organized, many contemporary art exhibitions and events

in France, Italy and Belgium.
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Ismael Joffroy CHANDOUTIS Born
in France, 1988. Graduated from
INSAS and Sint-Lukas School of arts.
After working as a film editor, he has
started to make films. His work selected
in several international festivals such as

the IKFF Hamburg festival, etc.

people who are intolerant to electromagnetic radiation testify to their survival in a

world that seems increasingly inaccessible to them.

GENN

Bloom

REA’R - B#UZE Emmanuel
Fraisse | 2018 | izE |
18:27

A T 25 UL 1 5 R B I T2
BUIMEIBIFRIRER .

FRAR #UETHEGFERYREFERLFRFILHEY 4 F, vl i (i)

A monkey dreaming of deers A HARE LY — KR

in a empty town and of a

ghOSt who's coming to them. Emmanuel studied Cinematography for 4 years in La Femis, France. His graduation film "Bloom" has been shot

withanimalsin Japan.
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Half Asleep

%R CAIl Caibei | 2018 | hE. %
E | £3H No dialogue | 5min | &
[

— B, =2, B, BREAK

One room, two half bodies, a
silent relationship.

BRI, 1992 AT HRFEI, 2008 F RV THREERAAF R ER @ L L, FH

’"{\\ PR BRI R, A DAAB AT R RS, FEMERYH b
D .
WA Caibeiis a Chinese animator graduated from Royal College of Art 2018.She always addresses her film in the
a tactile dimension and she would like the viewer to touch, caress, squeeze and scrape her film through the

their eyes.

vz
Tears of Chiwen

Fi#h SUN Xun | 2017 | & China | iXiEEi&i% Mandarin|
9min | zhiE

’v), 07 el U SR A s, ez,
IRFERT . BRWIZAR TRH, LIURKR, Wik B s+
2o ESYIZ IR, ARWETEERT A I Lk,
TR IT VT W, i EE A UK TR R [R] ) P A T
o H, BERHRK, REIRE, BYZIHRE 2R
TS T X TR S 2 RS

The Chiwen is a legendary animal decoration used on the
both ends of the oriental ancient buildings’ roof ridge.
Known as the dragon’s son, it is good at spewing waves
and making rain, which helps prevent fire and bring good
fortune to the house.

Tears of Chiwen is a metaphor. Tears symbolize water,
happiness and sadness. Since the recent history of
East Asia began, each country has absorbed Western
cultures in its own ways, and now takes on a new look of
‘Westernization. The work Tears of Chiwen is a reflection
on the modernity of East Asian Culture in the context of
globalization. -- SUN Xun

b, 1980 4Rt A T E T TH BH, 2008 FHVTHEEAFE
fEE R, AAEE, TR, PRE—(ETBENERY
AR, YRENERAE, A LRGP, EAAFBER (—
Wy Bt o R RARRE UIAT ) (2012) NE BT B AR
HWERFERETG, X AEES Q217 ) (2010) NEE R B
FHTFLET, RS —BNERRH YT NFESIEY A 2
J, WENESBANBER=ZA A L2 BH.

Sun Xun was born in 1980 in Fuxin in Liaoning province, China. He
currently lives and works in Beijing. He graduated in 2005 from the Print-
making Department of the China Academy of Art. In 2006 he established
7t Animation Studio. As a youngartist, Sun Xun made an impressive result
during recent years. 2012, his latest wood printing animation film Some
Actions Which Haven’ t Been Defined yet in the Revolution has been
nominated by Berlinale Shorts 2012 jury in 62nd Berlin International Film
Festival. Merely 2 years after SUN Xun” s work 21G entered Venice Film
Festival in 2010, being the first Chinese animation film nominated by this
festival, the artist brings animation work once again into top three A-class

international film festivals.
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Insomnia

iE2 TAN Mo | 2017 | i§= Poland, ®[E China | Zi& English, i¥=i& Poland,
RIBLEiIE Chinese Mandarin, iXi&/AE Chinese Dialect | 16min | 2% 5£3¢
FNRRREA R A, IR 22 A0 ) v ] PR 2 1R S AR AW TE TR A DR
W F AL, MIERNZM, NFSRIN S, ERKNEE I HRITCE AR

B

EE 2010 FYAELTREEEHFR
5, 2018 % 2 [E K i Bl Lk Bl
BEEAFR LY, AELT,

TAN Mo studied in Beijing LiXianTing film
schoolin 2010, graduated from the directing
department of the Polish National film,
televition and theatre school,now living in

Beijing.

This is a surrealistic documentary with a strong format which is based on the
point of view of author. Tan can’t fall in sleep in the night, is that because too
noisy in the world, or it’s just her thoughts bothering herself? It seems life itself

it’s a mixture with the reality and the dreams.

UUFO

%58 CHEN Zhuoyun | 2018 | #E China, =& America
| iXiEEiE®iE Mandarin | 20min | 33

UUFO 15 6 A3, YHAT 6 BEARRIMICIZ. LirPE 60
AR SR RFMERNTFSL, UUFO X H3E S i 244t
fi#iz. UUFO E T A 1749,

UUFO consists of 6 short chapters | stories. Each
describes a memory. Dealing with conflicting
interpretations of China from the 1960s onwards, UUFO
contrasts past generations’ stories with contemporary
perceptions. UUFO stands for Universal Unidentified
Flying Object.
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Had, PEFELREPATMSEARLIAR, RLTFEmFL
AR¥, BEEMMERERKIFEYFREALF M. AEBEY
Ao RERALLY, LwE, BN, FRE, Ak, AD%H
L ERRYY, LREEATCRE,

Zhuoyun Chen is a Chinese experimental filmmaker and multi-media
artist currently based in Los Angeles. Yun received an M.F.A. in Film and
Video from the California Institute of the Arts in 2017. She graduated with
aB.FA. from School of the Art Institute of Chicago in 2012. Yun’ s works

have screened in New York, Chicago, Los Angeles, Athens, Berlin, Lima, at

galleries, festivals,and micro-cinemas internationally.
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Sea Over Sea

/vl ZHANG Xiaodi | 2018 | & China | {EL &R
Mandarin | 40min | 3£3&

ISP ERE NRUIE 3

TR b 2R

2 B Ak A — DR T AT

Sea is the edge of an ocean.
On the moist earth, the tender antenna of a snail gets
gently lapped again and again.

TNl 1983 4 AT, 2018 £ TR ERE R, KL
Fl, REHThRrE P ER, NELAELHARLGE £
CEARRY  CEARREK ) . (Artforum FXH ) . ( FEEY ) %
LR LB X G T, CRIUTEAFEBGTRELR X,
KIERRFANR HAE” &,

Zhang xiaodi, born in hubei in 1983, graduated from the Central Academy
of Fine Arts in 2018 with a PhD. He is currently teaching at Beijing Film
Academy and engaged in art theory research and creation in Beijing. He has
published many papers and comments in publications such as Art World, Art
Times, Chinese Website of Artforum, and China Photography. He has won
the Best Experimental Film Award of Beijing College Student Film Festival

and the Talent Award of Focuse on the Future Talent Program.
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The Land

#3A% SU Hung-en | 2017 | FE&E Taiwan | Zi&EiE Chinese Mandarin. X&ig
i& Truku | 20min | BItE

Halong HRACEM M2 )5, Wil —DPIXER R 22 228 W LA e X
TS5 I, AR R B AL S i) L B B A1 7

Halong, the last descendant of generations of Taiwanese farmers, must decide
whether to sell his land for the touristic development of the area he lives in, or
follow the path of his ancestors.
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HIE, WAETEE, Rl FHHAE
H BRI Y E R A, RERR
HEARR L, FREAHEHZ
8], kAT LUK B A R R W R A
R, BEEETRERDA K2
PR Al 1R

SuHung-en was born in Taiwan and received
his MFA degree of Radio, Television and
Film in Shih Hsin University. He’ s born
to mixed aboriginal | Taiwanese parents.
Constant switching between these two
identities helps him to see this world from
different perspectives. Recent film works are
issues about indigenous people and social

problems

&
¥ .

UIEAWL)
The Cassock

i%5= SHEN Ruilan | 2018 | FHE | iXi&ZiEi& Chinese
Mandarin, [)II5E Sichuanese | 64min | £

108 RAYIRERICR, — U PWI#IEZ0R, —MRILIE
P AR, — AR 2T A A3
Track recorded with leading character in 108 days, it was

an interrupted pilgrimage, a buried down deep will to be
a monk and an iffy life situation.

HAZE, 1993 FWAETHRM, £FTETAM, 2015 £ LT

HERE

EXARFREEARLRFREIBYRIEE, FALBBEHEA
FHABAR, 2018 FF U TP E £ AFRERWEALF, ALY
RERRKEES, GEUBEAE, FRGESTOA, MR, K
HEAECF 5UAFT MR XTH

Shen Ruilan was born in Suzhou in 1993, living and working in Hangzhou.
In 2015, graduated from the Experimental Image Studio, the School of
Intermedia Art, China Academy of Art. Studied under the experimental
video artist Yang Fudong. In 2018, graduated from the Institute of Radical
Visuality of China Academy of Art and was taught by the contemporary
artist Zhang Peili. The creation is mainly based on images, meanwhile,
payingattention on writing texts and novels, trying to find out the possibility

ofintersect between textand visual language.

ik, JTEEAA, BLFEEXE
B MFA, HEE(HHE) . (&

Chronicle of a Durian FER). (WEEE) NS4
#%#% YANG Xiao | 2017 | E China | iXiB&iEiE Chinese Mandarin, 5= PRIPRK. W (A

Chinese Dialec | 18min | Blf&

(o FshRe ) PATRES 2 5%

CARRIOH ST R, R AR A T e, B, TR
AR TR Wk, SRBTE AT TA KB RMATEOFR, . yanG X0, Screemuriter & Director bor

XA AAr Novvenn
AR R RA LA in 1989, graduated from Shanghai University
On a rainy day, Zhang Xin, a filmmaker who suffers from obsession deeply, for the Master Degree of Fine Arts Program
comes across a strange girl, carrying a durian. He can’t help but walk towards in Filmmaking. During the study, he has
her. This beautiful bubble breaks once the girl turns out to be the reflection of made his award-winning films.

the obsession.
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Snake in Home

EBE WANG Yuchen | 2018 | #[E China | iUiEEEE
Chinese Mandarin iXi&5 = Chinese Dialect | 45min |
BItE

LA ALRI B P GAB AR EE R A T P R A, Al A T
AR B ORI AT TE A AR . — AR
TEHENEH— RIS, KA S8 5 BiE =3 b,
Fif i b e e 22 B3 P LIRS T— 2 TRAFIRREE, i3]
THERYRTH .

The C-list TV actor Jonnie Zhang decides to change
career as an estate agent. While preparing for the
interview, he hires a cleaner to tidy up his long non-
visited mansion. A cleaner receives a task to a vacant
house, and she decides to stay over night realizing that
the bus service has been suspended. Out of every clue
hidden in the house, she fantasizes its whole family
and secrets, along with her own previous life she comes
across.

EHG, HEGBEX, HH Az #
BALEE F R (MEA) B, FRE
AEBUH KL, ShAELYTE
RRRKEE, NESZTERYE, £E
FoOGFE, A, REFHELT.

Chaung Yu-Ju was born in Chiayi , Taiwan.
Department of Radio, Television and Film
in Shi-Shin University M.F.A. His film with
more experimental image of the imprint. His
experimental film have been selected in a
number of international film festivals, and in

Paris, Marseille, Beijing, London and other

places on display.

EHE, B, %A, 19944, BEAL. AEE, TETE
o 2000 FHRBRGAE, FHRIEKK, BT eESEN &M
7 A TR R TF 4B A AR 2013 TP AT H 0 R X F A1k
RGN EFE S LG RGBT, LR B
B, #EH Cutting Edge BETE, 2016 FRHEELARY TR
SRALY, AEETRLRFRERENR “ LERA: THEY
R ABBRERZHT ZZLARNAMEE R G AR, HF
2018 4 %A pm “ FEFHE: 2010 FURNHAL” #HE,

Wang Yuchen, director and screenwriter, born in Shanghai in 1994. Now
live and work in Shanghai. He became a neighbor to the cinema since 2000
and grew up in a video store. As the desire to create became more and more
intense and the physiological needs began to contact the outside world, he
started creating both picture and literature in 2013. His works have been
selected into Experimental Unit of China Independent Film Festival, Fiction
Unit of Beijing Independent Film Festival, American Cutting Edge Film
Festival, etc. In 2016 he won the New Star Arts Festival Jury Nomination
Prize. The same year, “Exhibition of Shanghai Idiot: Wang Yuchen's Image"
was held in the Gallery of Nanjing University of the Arts. His image works
are invited for academic exchange and exhibition in many art institutions,
among which, in 2018, he is invited to attend the group exhibition of "New
Image of China: New Attitude since 2010".

R

The Thorn

EBE CHUANG Yu-ru | 2018 | FE&E Taiwan | iREZEE Mandarin, &S
Taiwanese | 18min | BltE
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— WA R, BTIRTE AR SN, 2R B B HR W AR . B
SASENA T BTIR Y B O R, B B RS AR RS, TERCR A X RRET, fx
ZAATFA TN A A P

In an illegal logging process, Yuan accidentally faints in the forest, and then
his wounds gradually mutates. His physical changes affect the psychological
state and physiological perception. With Yuan’s body out of control , in this
mysterious state, he eventually has to make choices.

]

Interrogation

F# WANG Tuo | 2017 | #E China | iXi&Ei#i& Chinese Mandarin |
18min | ElfE

CHI Y JE—A e R 3R, R BSR4 s Bh A% 1
i FH T R A AR S B — T« b — o MO A 2 B A SR U e SR —
DATEARI - {A1H4 % (Ingmar Bergman) B9 { %0f0 ) R0V R, %
Forf, — A HEAE T Y 3 B3R — S Ll B A i A A Ak
b BRI T By, BRI IS AT AR I B S5 45 5 B T H 1A
ity 17 A B — 0 ALY Va8 25 A8 A T R AR e i A8
I PR R A AR B

The Interrogation is a video constructed entirely from still film
photography and photo shop collage — playing out as a photomontage
along with a voiceover. The work is two narratives intertwined. One
comes from an audio recording of the artist interviewing a local officer
from the Commission for Discipline Inspection, the other narrative is a
short story written by the artist and inspired by Ingmar Bergman’s movie
Persona (1966). In the story, an actress refusing to speak and a nurse trying
to make her talk gradually switch roles and turn into each other. These
two narratives together bring to mind the complexity of the reality that
we are currently in: Our everyday routines and the extreme situations that
remain hidden behind our mundane daily lives intersect through a similar
structure of communication. The roles that people play in these scenarios
are thus in constant flux.

AMEEQIE, MA, BERAEH2017 € BB N A ¥ B FIEMFATEF R4,
HAANE R ENEAA Tribeca WHH, T T FIRST HFHEBY ¥, CIFF FE
THRE, FABRYERYSE5HHBIKE, BEWMERAMNSSEF LKA E
HIfk.

Zheng Lu Xinyuan, filmmaker, based in Hangzhou, China. Film Production MFA 2017, School
of Cinematic Arts, USC. Her short films were selected into Tribeca Film Festival, First Xining
International Film Festival, Bi-City Biennale of Urbanism ‘ Architecture, China Independent
Film Festival, etc. She also participated in 2 indie feature films as a DP, respectively shot in

Mexico Cityand Paris. Along the way, she” s held photo exhibitions and co-written 2 books.

. 1984 FE T EFME KA, 2007 F LT
AR AFREDFF L, 2012 F R LT iF4
KREZERFRK LT ZAE, 2014 FE D F R+
WAF L ARFRK MFA, IITEAE FIE. £
FHEREERUER, T 2ENEHIRS
MEAN, BREFRFRETARARLLEFER
PR HAT A AN, RBTRYRALEERSY
A P2 B AR B R R 2018 4F AR B( I )
HRETR=ZBEEPERE,

WANG Tuo (b. 1984, Changchun, China) employs
various mediums and a process that combined interview,
reality show and the theatre of absurd to construct a maze
of melodrama. Through his performative manipulation
on individuals’ lived experiences and intervention
in intellectual legacies such as literature, film, theatre
and art history, Wang’ s practice attempts to examine
the unreliable relationship between the contemporary
human status, myth and cultural archive. In the self-
referential environments that he constructs, dramatic,
often humorous as well as absurd aspects of the concept
of society are exposed. Wang’ s practice also seeks to
develop a discourse on how present ideology is derived
from its historical context continues to adapt to changing
condition. Wang Tuo was an Artist in Residence at the
Queens Museum, New York from 2015 to 2017. He is the
winner of the Three Shadows Photography Award 2018.

-
-
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A White Butterfly on A Bus

#BRECNE ZHENG LU Xinyuan | 2018 | FE
China | iRiEZ&i% Chinese Mandarin. 38
English | 21min | BIiE

W 7E X B 2o DY, Al AR K HLMCREE T
BATEAEVE T H B —FBH Ao v ik 2
Bl B R T, H P — KRS &,
AR ZT, ARFRADWEE T A 3G 5
mih%.

She plays an actress. He works as a
filmmaker. We are making a film in Xining,
Qinghai, China. She says that this is the
furthest place that she’s ever been from
home. As days go by and under the pressure
from the production, we start to wander on
the border of life and fiction.
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2010 Y AR R EE R Y FRIE,
2018 4R 2 B Kl H mAL KRB F R T
HERFRAERY, AELT,

TAN Mo studied in Beijing LiXianTing
film school in 2010. He graduated from the
directing department of the Polish National

film, television and theatre school, now living

in Beijing.

AT RS

Licentia Poetica

iE2 TAN Mo | 2018 | = Poland | i&#=i& Polish | 27min | BIt&

PSS S 6 A R 1) A R X F SIS R 20488, B — & r A, IR SRR
L NS T R AR R IR AL, SR R AR 5 RN TS ETE R U i Bk,
sty i iz B KR AT T ]

Konrad is a student in film school. After giving up the scriptwriting, he would
like to be a poet. In the same time he is struggling between the love and the
desire. After the rejection of the poem publisher, Konrad is walking on the street
in Warsaw, like those people who are fighting for the freedom on the street,
drifting with the life.

ROER, #TEMNRFAK, FEX
EELPNNE &2

Jin min Zhao. Born in Yueqing, Wenzhou,
Zhejiang, Grade 2018 student from National

Academy of Chinese Theatre Arts.

JEiE

Deep Roots

2R ZHAO Jinmin | 2018 | #E China | 41min | iXi&Ei&i& Chinese Mandarin
iRiBHE Chinese Dialect | BliE

A&, SR AR R B AR R RN, SERMHRR 2L 3 TR, ATE
ARG R HUA B O AR TR 2 B L

‘Winter approaches, film student Zhao returns to hometown Wenzhou with the
company of girlfriend Yu, finishing a documentary of him.
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A Familiar Stranger

##5 XU Yining | 2018 | £E USA
| & English. iXi&75= Chinese
Dialect | 15min | Bli&

TE5 AR R A TR 2 bR, —
7 F I P E L — Ak E L
N, PG e B 1 R &

Restless and bored while on
holiday with her dad, a shy
Chinese girl has a tender and
meaningful encounter with a
French woman.

KEH 2015 F R T HENLEARE
RRFEELARE L, B TEE
ERERFRIREAREER LY,

Moying Zhang, graduated from Shanghai
Institute of Visual Arts, majoring in Digital
Media Art, is now learning in Royal College

of Art in British, majoring in Contemporary

Art Practice.

EEELREEH, BRTHALZLMNATLETHF T, WM NE A REEF R
WG XE W F I LTI ERTHRFNRS, GILRARPGHARENRZAREA
WY, TRMELVETEREFI Y A&, RRELSREFEREA RS XFREY
&, WESHE, BELAYN,

Yining Xu, Director | Writer | Sound Designer Yining comes from an intellectual family in China. She is a
typical Capricorn --sincere, patient and a little bit “stubborn.” That makes her a perfectionist. She says it is
lucky that she is doing her favorite work -- making movies. She enjoys her life in the U.S., and she intends to

make quiet, slice-of-life movies about regular people.

i

MAJUAN

K=EH ZHANG Moying | 2018 | FE China | T33H No dialogue | 27min | 3£3&

SRR P2 YR RN S B, RS MR E . AR i
2N THRLAELZ BN S PR AN L. EDBEC SR E A1, H
AAEASTE S

Ma Juan is a small village where many changes took place. This video used the
fragmented way in narration and the exaggerated expression to describe the

things, which I saw and I heard, to try to construct a series of history of this
village and of own family, the history between imagination and reality.
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—ERRT IS L 22 TGRSR LY
An Experimental Personal Film about My Past 22 Years
%X Frank Fang | 2018 | 1E China | ;EZi&iE Mandarin | 37min | SEi8 &£3

— BB . FIE . 4K, R SERRER A BUR B BRI AR, TR % 22 4R
bR AL i G R TINC R

A personal film about my past 22 years, pieced together using all kinds of SD,
HD, 4K, film materials.

Farewell, Summer Night

#HI%Hs HUANG Xiaopeng | 2018 | [ China | iiEZi&iE Mandarin | 39min | BliE

L AE AL =2 T R ALY H A THOE O A G, B A
AELL R BFF AT R R TR AR . [R5 T LA R A L2 i
EHHAARFNTEBRRK ...

Fang, as an ordinary senior student in a boarding high school, finally got the
chance to get contact with his dream-girl Xia through the show for the Coming-
of-age Ceremony. During the preparation, he soon realized that his best male
friend Han and the female monitor Li got unusual feelings for him. While faced
up with the similar pressure from College Entrance Examination, these four
interrelated young souls were also experiencing diverse inner growth...
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TR, 1996 4T HATILALM, 2018 4
He b Tt T A B L,
HBHES LN ERBYELTR L
Ho HATEAMEA NI 7 £o0”
RI|EH R TN

Frank Fangwas born in Hangzhou in 1996, he
graduated from Communication University
of Zhejiang in 2018. The films Frank made
were mostly combinations of experimental
cinema and documentary. Frank is currently
making an experimental documentary
project in Hangzhou city called “abandoned

landscapes” .

HIRME, 2018 FH U T HEARLAFE
YER MFATE, ARREER(K
) (RBRERME) . (HEEA)
&, B () YR FWERE
AFEBRKR .

Huang Xiaopeng, graduated from Academy
of Film of HKBU in 2018, has made several
short films including Past in the Wind, All
about Myself and Fly to the Moon. Past in
the Wind was selected by the 4th Cross-strait
College Students’ Film Festival.

HAEiRE AN
MYPOEM

3k#PH ZHANG Xinyang | 2018 | #[E China
| IRiIEE&iE Mandarin | 33min | BIiE

— AR T S A S R

A poet’s rhapsody of doom.

B, PR 2, R L SR Tl 2
HAESH, HEl.  EAREH R 2L, 72
A SR [ S R K

Zhang Xinyang, a college student studying in
Communication University of China, Nanguang College,
majored in Drama and Film and Television Director,
young director, and screenwriter. The work attempts to
capture the short eternity that flows between fast growing
and fast decay in this hasty era.
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PN 20 NETUR

Abduction 2: Public Domain

AE(FE (IBEH ) Xiongzaixia (Anton) | 2018 | /& China
BiE Cantonese | 27min | 536 £F

SO AR BRI IR, B SR T MU Z A, B AEAS

i sk BN (R SE R B VE RN B ARG, 3k 6 TE 2 KM (EEDAE BT
THS, B2 AR TRNE L, Kk H

PR RS, S AR SR TR T? MM,

FRE T ISR A A

Some occurrences themselves are forgotten and being got
rid of any copyright. What’s more these occurrences were
created and shared by people in a certain place. Although
these occurrences are worthless, they are still meaningful
for reservation. When the places that something occurred
have changed gradually, will occurrences themselves die
out soon? As an individual, I may record something.

JEZ N
Zi4Ll LI Shangshan | 2017 | & China | i¥i&A = Chinese Dialect | 12min | ElfE
SR VR I B — A BRI A — N B SR N, — R —A
L, e R A TR A T R R A A

A good-looking guy walked in a cave, with his Christian friend and a

philosophical friend....
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ATk, RAEEHM, 1989 F4T) RIE, 4K EM, 2012
FRWVTEFFEAFHRIER, BIFRKNERTINN, —&
PokEETFHREF. ARPVE | ERBIRPHR, KELZ.
THEAR, FHRE. AITEBRIEBE, 2014 FIF 4 IATHE LB
BaltE, (BA) . (= MAWFHE) ERYEEIHINE T
IHEE ERFFEREREATARYTEYR, o, #
T 2018 FHEEE 21 B HFEREZFEF A

Xiongzaixia, borned in 1989, is from Zhujiang Delta,Guangdong.
Xiongzaixia is a former subtitle translator. And he is deeply influenced by
Fumiki Watanabe, Masao Adachi, Koji Wakamatsu, Matsuo Company and
Mikio Yamazaki. From 2015 Xiongzaixia as an amateur director tries to
make indie documentaries by limited resource. What’ s more, Xiongzaixia
has became one the film selectors in the 21st Shanghai International Film

Festival.

Fwl, XF/ BEIEH, FHNNE
A, BRI TEREBEAFEHELRE
b, “HEMNPEIES F—HERA,
AT EE A A RAF A,
REHERE

Li shangshan, writer ‘ director, from
Guizhou, Kaili.Graduated from Media and
Arts, Chongqing University of Posts and
Telecommunications;The member of "new
Asia film and music workshop'; The founder
of Beijing Yimotang culture and media co.,

LTD. nowlivesin Bcijing,Songzhuan.

iz
Phobia

2 Ll Jia| 2017 | 1 China | 0B
i&Bi% Chinese Mandarin | 60min | 3¢
i RIS

UL Y ME IR B AT 4 I RE
B R, R A B =B
Wi R

Brief Synopsis “drifting and
sleeping”, “ hidden partner being
with”and “perform sleepwalking”, It
is a Poetry film about anxiety hearts.

F5, 1989 F 1 AMATHEIES., MASHE, HA. BV,
EEEELELAR, AMEELRBREY, KBS, AEAE
BER(RE) . AACEFE), PRRE(RANL) . 2K
BN Ros ) R RAR A GIMER, &S il F R
T BREERRET, RIREER, EEMER R &R,

LiJia, Born in Jiangxi, China, in January 1989. Directors, actors,
photographers, writers, etc. Works in movies, drama and other fields. My
work include the film “Phobia” | the short film “Phantom” | the video
installation “River Lights” and the physical theatre “the dictionary of the
soul” which was invited to Beijing International Youth Theater Festival,
Wauzhen Theater Festival,Contemporary Theatre Biennale and Avignon

Theater Festival.
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Crossing River

HEl, £TYE, @5, BRET
BAKRFFERATRE, W R
THEKA, FHAEYREMLE

=75 HAN Yumeng | 2017 | #[E China 2 USA | iUEZi&iE Chinese Mandarin PIREARSARIL R OHE, #EH

| 19min | Bt

PR R, — AR TN IR T2 e HEE M B 8 R

Synopsis: Over the course of an ordinary day, a young Chinese construction
worker deals with isolation and loneliness all the while searching for something
meaningful to hold on to.

EIRVAINESIE

A 180-degree revolving cliff

2%l Royce Lee | 2018 | & China | FJII/5E Sichuanese
| 45 min | 3£3&

REZN, FEFLEMEAEG D 2R T XA el
THEZHURIG 55 5 SEFRIEHA RBURPIIVER (BN R
FeESy , SRR TS BHITRIRAL  IRE TS 53
SEL AR TR S AC A AR B TR R T,

The wife lost her sense of time in the loops of life,
becaming the gears of social machinery. The husband
is a writer who has the spirit of rebellion. But under the
pressure of the family and the change of the times, his
spirit began to get confuse. Reality and dreams began to
overlap in his world. He dreamed of his past and future,
saw the absurdity of the world and went into nihilism.
Then he committed suicide.
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About Director: Yumeng Han is a Chinese-
born writer-director, currently studying in
grad film program in New York University
Tisch School of the Arts. Growing up in the
urban fringe of Nanjing, China, Yumeng uses
cinema to explore the experience of lower-
middle-class communities and their isolation
from modern society. He is currently working

on his feature film.

7 8

Zy|, B BEIEAL 2014 £ K F 2016 A WA R AL
NENEB A T R HIE, HEEM TSN, 2016 £
F 2017 £ LA FF R FH M, 2017 £ T F 4 % &AL L 1E 60
A F AL KK Ao 2018 ST RS T 40 9 AL AL E SR K
(Bl &2 ). 2018 £ T4 EEAHEE =8 90 4L E L
KA (HFEFE) (BEL) . FIAYRFEATRELTRF S
RAh&, RE-GEPI, —6XFH, =AEX, =40, 2
HAEH R R B B3t v 5 & B 5 A R B IR AR

This design consists of two parts. In the first part, there is a realist. She
represents countless young people of my generation, living in an endless
cycle, day by day. She seems normal, but she has lost her sense of time. In the
second part, thereis an idealist. He still has fantasies of utopia, incompatible
with reality. Under the pressure of the real world, idealism became nihilism,

s0 he committed suicide to fight against the world.

B

face 2 face

EH# WU Quan | 2018 | & China
| 338 No Dialogue | 17min | 5£3&
— 4 \TE AL TR HUR A AR A,
BAE, (AL

Some people meet themselves in
a fictional world without a story,
but they are all stories.

B2
Tillmans Lu

BEZE DENG Dekuan | 2017 | RE China | iNiEE&iE Chinese
Mandarin | 12min | 3£3&

R = RN 1 — S E AR 70 4ERAY R e
o 2. ZRZ Wolfgang Tillmans JEYWE IR . 3. — AR A4
ZARRMHIC,

There are three parts in this avant-garde film.An American
boy and his family’s life in the 1970s.Wolfgang Tillmans
exhibitions’ photos. Anonymous artist’s dairy.

RME-NEAR, w¥HT. GRVEFFZAMLE
FAREWEATH Z—, BWHAATTEMAER. 2011 48
TR PALECREDN), RE 4 BREAERE ST

Netpac %,

Wu Quanis anartistand director, also one of the earliest practitioners
of Chinese sound art and experimental music, and has published a
number of works. His first film Sentimental Animal (2011)won the

41st Annual Rotterdam International Film Festival Netpac Award.

R fETE B TARA TS T-5 R, 2016 4F Bl T 96 B KX
K2 (Tufts University) o 5% A= 9 (8], i ) 52 46
S Abigail Child, FF7ES )5 FAAPTHIFE
2017 4. BUEBTILAR T LR

Deng Dekuan(born June 26, 1990) is a Chinese
artist and avant-garde filmmaker. He was born
and grew up in Jinan, Shandong province in China.
After finishing his BFA program in Shandong Art
University, Deng went to the US in 2014 to study
at Tufts University in Boston, where he competed
his master’s degree in studio art. During graduate
school, Deng learned avant-garde film with
filmmaker Abigail Child. And after graduation, he
became Abigail’s assistant for nearly six months in
New York. Now he works in Shandong University of
Art & Design.
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Echo

- The Brinton Collection

AfiEl. 9 B 16 H 15:30-17:30

R PEBEERE (XERKE=S

Time: 15:30 — 17:30 September 16

Location: China Film Archive (No.3 Wenhuiyuan Road)

AUACET R PR IR [l BTG MOISORE PR 1 =T AR (£
TR R B MG LR AR =Sk ) AR B ) IE SRR o Ak
ST AR A LAAR B K A, e S B TR SR A TS5 AR LT, 7 5 [ =2 Ah i
JEE U o R R 044 55 SR N TR RA T T AT AR

BRERANE

RSN

1973 AT, FARFMEA, FA, FLEER CEO, 2 FHBEREE A, 1996 FEHTA
HARRCT, 1997 F4# PRI4 RN, HFT 1999 EH IR, HiEHZ P14 Ry 28 fn B
B, FMMAEIIELRT “FEZNEFL” KK, F Zana éﬂgTAﬁerArgument}J‘EW\, 6] B 22
&% —4~% ™ Blonde Eskimos 895250 F AT H ., HlMIENFEALFETREZR AR ELH.
WA R A ARNE R, G OF R (R URAMLE CILEILRNTEER A ) . 2015
SEHERGHERSERRTEE (BRET), ERERPHEET ETHNFE, 2007 FFRTERA
Nick Cave Y% R B (Ret £ 2080 ), 2018 42 6 FI, 7 Sound Of Silence .2k 2 F——F E £ 5= W
ARG A, HMPENER K ( HRR) SAG A, HERENFTRA, BHEAFEUFHR
A RITRLEC TR EMR R, ERGENRR, HEEMHE. BHENBERER, 7N
HEWFEFH AT, —HAE PRI4 R G FR

Born in Jiangsu in 1973, YANG Haisong is a Music producer, poet, CEO of Maybe Mars, person in charge of
the Obstacles Record.In 1996, he founded the band WEST in Nanjing, and in 1997 found P.K.14, moving
to Beijing in 1999. Yang Haisong is the lead singer and songwriter of P.K.14, at the same time he formed
the band Dear Alois with Sun Xia, and formed After Argument with Zaza. He also runs an experimental
music project called Blonde Eskimos. As a producer, Yang also produced a lot of rock music and folk music
albums. Yang Haisong is also a poet and novelist who has independently published his poetry collection
Half-life Period and his essay collection Now Let's Praise the Rich. In 2015, Yang Haisong published the
album White Shirt jointly with Xie Yugang, in which he recited his poems. He translated from The Sick
Bag Song by music genius Nick Cave in 2017. In June, 2018, he played live as a for director Sun Yu's silent
film Wild Rose during the Sound Of Silence - Chinese Silent Films Soundtrack Exhibition. As a musician,
Yang Haisong insists on expressing his fceling and pursuit of music in his native languagc ina poetic form.
While composing the songs, he also explores the crossover of writing and translation. In the rich emotions

of expression, a pulse of rebellion exists in the poetry of P.K.14 flows.
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Famous Moving Pictures
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BRINTON ENTERTAINMENT Co.
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Astro - Spotlight Filmmaker

Folding Time: ZHOU Tao

B¥E: 9816 H, 9B 23 H

e, CHTHALZARF L. CHAO Cinema Club

Time: September 16/23

Location: UCCA & CHAO Cinema Club

“SLJR (Astro)” BAJTAE N BISFF A 4E 8% Y BTG, 2k
TRERAE MRS, AR s A L BRI AR
ARFMBE WRMATT, ARTRETIACIES. BIfEAR
W AR, FH R BURI S A # O B R
B2 5545 57 Ji EUJE B B4R JE (2017) . 84 %€ 4K Documenta
Madrid 2018 W BRI AR KN NAAERE “ BLR”

BT LARK
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1976 £ £ T Kb, T 2000 FREMEAFIHE L DFEF0L, 2006 FRFRAK
Vi 27 v

PR AT E B AR R R RNARE, ST EAXRNRE LR
I R R Z—o RAEIE R B E AR RT3 S IR, o fr
AR )R B R IR B A L BT B D S 3 R S
BREY, RENPETE AABRR, RRTREAEN -8, REIKGIL R
—RRA, dik, ABTHMEEERAR, AWK REETYEEERMEFEE, A
BRHFRNDERRERTRLEEMORR, FUAALZEPRETE, &y MR
HEH AT o

Born in 1976 in Changsha, Hunan Province, Zhou Tao studied at the Guangzhou Academy of Fine Arts
and received a bachelor of fine arts in oil painting in 2001 and a master of fine arts in mixed-media studies in

2006. Currently lives in Guangzhou.

Zhou Tao finds visual and narrative materials for his arresting film works in the places and communities he
encounters, and the narration of the film is often developed from the accumulation of the encountered moments.
‘There is no single entry to the practice of Zhou Tao, through often subtle and humorous interactions with people,
things, actions, locations and situations, Zhou’ s videos invite us to experience the multiple trajectories of
reality—what he once called the “folding scenario” or the “zone with folds.” Although all of his footage captures
actual scenes, the poetics of Zhou® s visual narratives dissolve the division between fact and fiction. For him, the
use of moving image is not a deliberate choice of artistic language or medium, instead the operation of the camera

isaway ofbeing that blends itselfwith everyday ife.

“BR" Bt 1 Astro—1

21 Total Length: 86min

1234

fE China | 2008 | 3:33

TABE TR TRYISEIRTT 40 REFHF AN 5 TRZ,
R L TS AR 11435 25 AT 4 TR B A 25 1o
TEBACAM A B BACE B IR ST, Sk AR
PR, Stk Tr iR GBI AERE 2 Bk, 1 b
VT —Fh ARSI O R LT AR WU AL

Recorded morning staff meetings in over fifty shops and
companies in Shanghai and Shenzhen. The video materials
were edited based on the rhythms of the corporate
songs (or chants) of these companies. The efficiency-
driven management strategies of modern companies have
formatted the visual stylization of the collectiveness.
Fundamentally, the clues and understandings of body and
movement could always be found in various specific social
structures and scenarios.

|
Tide

fE China | 2008 | 13: 45

TARFRAE BRI — S KL IR e E R B R L —K
(i ERRFUER— AR IH) o BEE MR EHTRA
oK, RN SRR TR, — 6T D s PR 2 A Y
bk, & afEsBIftan Wi RNz E
BRI o

I spent one day in an abandoned fortification hut
alongside the sea beach of Zhuhai, which was used
historically as a defensive position of Hong Kong. As
the tide floods, my body was hidden into the seawater
gradually and then exposed to the ground when the

ik

South Stone

fE China [ 2011 | 24: 00

A e A1 U X G E L T — AR A E], X ORIk AL
FLEF IR, AERAMIN ARG, FAMT%
Syt X RN, BNSERT%, ik
IR — VI L TR, FERX B AR L, F6q]
BT RIS IO o BEDURT 2], RIRShfELR>, R pia]
AKX RIS, AR T AR AR T

Ju and I have resided for nearly a whole year in the area
of South Stone, of which appeared to be a distant village
completely abandoned by the city, yet maintaining its
very own independent system of living. Our perceptive
consciousnesses were re-ignited (by the situation of

tide out. What can I feel from the re-experience of the
historical space? Maybe just the movement of time and
tinge of it.

South Stone area), Our activities here made hap-pening
of improvised scripts, of images, and of body exercises,
on the new time path, we are to be the man who plants
scenarios.
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Collector

HE China [ 2012 | 20: 00

HeT gk, TRAX LA AR
[EfRAR AR, WFEEABRS,
RN TT I B RAR B Sk I L T
X RGO M R, SR
Zehi ik, s, GRS
Jife i i T T B Y — e B SR Y
ik,

The project Collector, first of all,
is a metaphor of the experimental
video-making journey. It’s like
a group of blind people trying
to feel the shape of an elephant.
The variety of approaches to
handle camera lens, in a sense,
can be seen as a way to feel the
shape of an elephant. As a result,
a shape living in imagination is
constructed. Geothermal heat
is a description of reality that
gradually comes into being during
this journey.

[ASTAN
Blue and Red

fE China | 2015 | 25: 00

RE RN AL Tk,
HIRRIBEROE AR, MR
T LED #Ot i , X
BURFRATE) 5 B RS IR AT
W, B4R I IXAGLL - KA
x, BFADEHE, HEERZEER
SR P — U g, Ak
Fe B b FAN T YT

From the old man’s complexion
lit by natural light, to the crowd
bathed in the color of night;
from the square stained blue
by LED billboards, and the
anti-government protestors
reveling all night, to the rust
and oxidized-green surface of a
rural metal mine; movements of
these different characters, even
a violent squall colliding with a
mountainside — these all create
a refraction from the skin to the
earth’s crust.

“BfR" B3It 2 Astro-2

2 Total Length: 88: 42

MSEIPSTE, B R

Chicken speaks to Duck, Pig speaks to Dog

=& China | 2005 | 6: 00

BTG AT A LU AL AR RS, A7
AL F e, #MARREENEE, FEHARREK
BEURK B SR, AR ER T, 7RSI FE
LR ISGTHEAT S AT R

This video was partly realized in the countryside,
cooperatively with several suburban peasants, all of whom
share one common feature: they all have raised poultry
and are good at poultry voice mimicking. I invited them
to the city to show their voice mimicking in parklike
green areas. Through the generated experience of the

HBhek3]

Mutual Exercise

=E China | 2009 |11: 00

TN, LUH BIRS S J5 A0~ 4 R H o B A
WAL A A AR 8], A MR A HE R AT T,
HHEAZ U ANRIDAR BEX T7 BB, B W4T, ik
R B B sl B, AR — AR — A
ezl Z FR R

Mutual exercise is some practices and experiences in
a mutual way between my friend and me in the public
space. We provide each with our bodies to move forward
mutually and to rehearse different kinds if common

HLJHE

Time in New York

#[E China|2009]9: 22

LA RS L, CRIRIEA LA H B H I shHu.
XS T H A — H R 3R AE Rl % T ot 7 T I 2 i) 25
TR, MRS T WANECE R FTEE, BEE
A MRS S AR R MR R . IR IR 2, i REE
kAT —2— B RAARATAE, WS —F A
T B BRI IT AT H L1 WAL

I carried a roll of thread with me to document the traces
of my everyday activities when I lived in the apartment in
New York. Day after day, the thread became the evident
of my movement around bedroom, living room, kitchen
and bathroom; while at the same time, this thread of time
has changed constantly the way I moved across the space,

perception of domestic animals such as poultry, this work
tries to reflect upon the strange changes in the distance
between Chinese urban and rural areas.

actions, according to the unostentatious and interesting
scenes and objects. When we are still, it seems that we
were just same as all those ordinary people around.

till a point that even the most basic motion became very
difficult. There is plenty of time with boredom. In this
way, every single movement I make seems like a work,
and became an ego need. Through this way I want to test
how I adapt to living in New York.
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The Worldly Cave

[E China | 2017 | 48 min

JUARRRRIUN, X B ERANC L EME e TR iR e e A
RS AT, Br b b rTA R AR R s A . A b,
FAFRAE AR 8 SR A R LRI AL, ™ 542 b = U i 4 T A
R, e R b R, PR A A S SRR, I
BT AT SR, AT — AP B UI ANL 1T 1, ke TR B E -
Gerhi IR, TSR B L TR R EE N E L T AR, ZE P rE
TUZEREBE L3R O P T LA e SNG4 N Y 2ok

Here in Fan Dong, the Hakka people have all moved away from the place where
generations of their families lived. Before the execution of the new development,
all the villages on this land will soon be buried into continuous much dunes.
On the open grounds, there stocked huge piles of second-hand machines which
would be resold in the southeastern countries.Estate investigation teams
gathered in different groups, were talking about the potential prices of the
land. After passing some huge muck dunes, between two higher muck dunes,
the hunters built their sheltered pits and birds traps in the air. They tied a
bee to a transparent string as it would lead them to the beehives hidden in the
cracks. Fishermen even found a source of fish in the swamp that connects the
groundwater. The men and women in the giant ferroconcrete caves on the clouds
were still chattering about the bullfrogs from lunch.
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After Reality

#E China| 2013 |14: 20
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I think that After Reality actually
started from a feeling. A feeling
for the suburbs, or let’s say for
areas in between cities, where
people plant trees and vegetables,
for abandoned places. The
luxuriant subtropical vegetation,
intertwined with paths and
viaducts, left out some zones
where nobody lives. Even if they
grow between cities, these plants
are wild as there is no-one who
takes care of them. They are just
growing wildly under the bridge
in a crazy way. We found some
Dragon Boat rowers who came
here everyday for training. We
wait long for the imperceptible
and occult signs, and sometimes
we did some impromptu
performances which were inserted
and mixed into rowers’ body
training.
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Neutron - Mid-Length Films Special Screening

The Green Fog

=R - BT Guy Maddin, A7 - £958i# Evan
Johnson, #&{¢ - £J#i# Galen Johnson |

2017 | =& | 62:00
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AR, 183 2 AL SE A X IR Sl
JRESRTT () S, AR A AR A R B
RIAFHIEAG . BB, WEMEE,
THs % 0 5 ST A R I IH AR
I THT, 3800 Ak — i TP B A SE R B8 R

i

Whether or not you've seen Hitchcock’s Vertigo, we want you to get lost in the mysteries and delights we found in
making our own adaptation. Our medium is footage repurposed from movies and television shot or set exclusively in San
Francisco. Our version, shaped for our own pleasure out of newly defamiliarized material, is more a Vertigo “shape” that
somewhat rhymes with, occasionally reconfigures, and sometimes flips like a fried egg the savagery and victimhood of
the annihilating original. Sit back and let the emulsions, pixels and taxidermy dust wash over your eyeballs!

"

=# - 5T Guy Maddin

=F-LZTRETH-_HaE¥ KA, &F
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FHANESR, A EMER, HafnF
BEF RERREHITT 70 £ Rk,
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Johnson F % 7 i J2. 1f i % 4| 1 A = & A
N

Guy Maddin the director of twelve feature-length
movies, including The Forbidden Room (2015),
My Winnipeg (2007), The Saddest Music in the
World (2003). He has also mounted around the
world over seventy performances of his films
featuring live elements — orchestra, sound effects,
singing and narration. Since 2011 Maddin has
collaborated with Galen Johnson and Evan
Johnson under the banner of Development Ltd.,

their Winnipeg-based filmmaking collective.
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116 - £983 Galen Johnson
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Galen Johnson worked for several years in
the architecture industry before working as
Production Designer, Title Designer, and
Composer on The Forbidden Room (2015), for
which he was nominated for a Canadian Screen
Award for production design | art direction. He
has since gone on to co-direct Bring Me the Head
of Tim Horton (2015), the experimental short
film website Seances (2016), and Vertigo remake
The Green Fog (2017) all with Guy Maddin and

Evan Johnson.

B - 49587 Evan Johnson

B A - fER YR EA,
ARG L H AL FEEARRE WESR
REKFFIR YT E, ERRBMEN
Rug Doctor EEM ) T, REB Guy
Maddin % 4. 5 Maddin 3t B 538 7 fi ty
Fo#ME ey (£%(2019), FHlE
THEMERE T,

Evan Johnson is a writer and filmmaker living
in Winnipeg with his girlfriend and son. He
studied film and philosophy at the University
of Manitoba and worked at Winnipeg’ s Rug
Doctor chemical bottling plant before being
discovered there by Guy Maddin. He co-directed
his first feature, the Forbidden Room (2015), with
Maddin, and has made a handful of his own short

films.
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Classical Period

& - 345 Ted Fendt | 2018 | =E | 62:00
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For Cal and his circle, they barely conduct a single conversation that doesn’t
revolve around architecture, literature, theology, history. There are always more
footnotes, theoretical perspectives, cantos, translations to cite, so many ways of
keeping everyday life at bay. When the friends exchange all this absurdly specific
knowledge, they do so with such earnest relentlessness that it’s hard to suppress a
smile, although melancholy is never far away. Even when the group gets together,
they often remain apart in the frame with no wider shot to connect them, one
face holds forth, another stays silent, are they even in the same place at all?
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Ted Fendt (b. 1989, Philadelphia) makes
analog films with non-professional casts. His
films have screened internationally in film
festivals all over the world. Retrospectives of
his work have been held at the Mar del Plata
International Film Festival, Anthology Film
Archives, and the George Eastman House.
He is also active as a French and German
translator and has edited a volume on Jean-
Marie Straub and Daniéle Huillet, published

by the Austrian Film Museum.
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The Wolf House

TEEHREEIR - 3KE Cristébal Ledn, ¥t - JF8RIF Joaquin Cocifia | 2018
&% | 75:00
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The stories come in layers. There’s the one narrated at the start,
about the joyful community of Germans living in dignity in the
south of Chile. It may be set to wholesome archive footage of
mountains and rosy cheeks. There’s the story that appears as text on
the screen, of a girl from the colony, Maria, who fled into the forest
house to avoid punishment, it in turn involves three little pigs and a
big bad wolf. In the mesmerizing stop-motion animation, pictures
dance across the walls, pieces of furniture appear and disappear,
rooms expand and contract, lights flicker, figures sprout from the
floor like trees. Soon even she herself and the pigs she finds there
begin to lose their stable form. As the house shakes and shudders
around her, it’s as if it too is trying to tell her something, another
story maybe or just a warning?
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Cristébal Leén and Joaquin Cocina (both 1980, Chile)
have been working together since 2007. They were educated
at the Universidad Catdlica, Santiago de Chile. Leon also
studied at UDK (Berlin) and De Ateliers (Amsterdam).
With their experimental films, Leon and Cocina create a new

interpretation of the religious symbolism and magical rituals.

Leén and Cocina have won numerous awards and their films
have premiered at Rotterdam and Locarno among other
international film festivals. Their work is frequently exhibited
in museums and biennials in Latin America, but it has also
been presented at venues such as the Whitechapel Gallery,
the Guggenheim, KW Berlin, the Venice Biennial 2013 and
Art Basel Statements 2012 with Upstream Gallery. Their first
feature film, 'La Casa Lobo' will now premiere in the Forum
at the Berlin International Film Festival. Together with Niles

Atallah, they founded the film production company Diluvio.
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#/RZ - [IE€£% Koldo Almandoz | 2016 | &EHF | 67:00
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A cruise which lasts an hour, a meta-cinematic essay, a ghost film. The story
of a search which gives rise to discoveries which, in their turn, give rise to
further searches. A narrative collage with fragments of books, letters, reports,
advertisements, telegrams, articles from the press, extracts from films, paper
theatre...a kaleidoscope of anecdotes, stories and characters. A tomb profaned by
an occult ritual, reflections on history and the cinema... A story about Russian
dolls which hide fiction, documental realism and video-essays. A mirror game
with real and fictional vampires; loneliness, dehumanisation and social control.
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After graduating in Audiovisual
Communications at the University of
Navarre, Koldo moved to Nueva York to
study cinema at New York University. He
directed his first short film there, Razielen
itzulera (1998), which opened the same year
in the Zabaltegi section of the Donostia-
San Sebastidn Festival.He is a member of the
selection committee for the official selection
of the Navarre Documenary Film Festival,
Punto de Vista. Since 2003, in addition to
his work as a film director, he has edited art,
culture and social anthropology magazine
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The Grand Bizzare

7% - &% Jodie Mack | 2018 |
=E | 61:00
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A postcard from an imploded
society. Bringing mundane objects
to life to interpret place through
materials, the film transcribes
an experience of pattern, labor
and alien(nation)(s). A pattern
parade in pop music pairs figure
and landscape to trip through
the topologies of codification.
Following components, systems,
and samples in a collage of
textiles, tourism, language, and
music, the film investigates
recurring motifs and how their
metamorphoses function within a
global economy.
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£ K18, REDCAT, FEAERRE SN, RN Lo) 8 NE R Wexner AP0 E. Wty
FERGACEARRIE) . CrBiu ) (A4HE) MOLBRE) SHRITRH,

Jodie Mack is an experimental animator who received her MFA in film, video, and new media from The School of the Art
Institute of Chicago in 2007.Her films study domestic and recycled materials to illuminate the elements shared between
fine-art abstraction and mass-produced graphic design. The works unleash the kinetic energy of overlooked and wasted
objects and question the role of decoration in daily life.Mack's 16mm films have screened at a variety of venues including
the Ann Arbor Film Festival, Edinburgh International Film Festival, Images Festival, Projections at the New York Film
Festival, and the Viennale. She has presented solo programs at the 25FPS Festival, Anthology Film Archives, BFI London
Film Festival, Harvard Film Archive, National Gallery of Art, REDCAT, International Film Festival Rotterdam, Shenzhen
Independent Animation Biennale, and Wexner Center for the Arts among others. Her work has been featured in publications
including Artforum, Cinema Scope, The New York Times, and Senses of Cinema. She is an Associate Professor of Animation

at Dartmouth College and a 2018 | 19 Film Study Center Fellow at Harvard University.

76

& ZAXANARIL B HRE 2RO EFRRESE, FHLAFHETE
HE, MR UERBWAK, XREAEFESL, R EFTEENM
HyE AR, BPRNSYTHEREER A, ROEFE B RERML
JETHAEFEX, TN —HLZ2FNESTH, bt Eme
alfe, RAZGEABEADBRDSNER.

Trag - A vem CRBEL ) WEMARZ T T— AR IRk,
PG EIFARF, AT RBEAR — A H R, BA
JESMOAL, ROME AR R T SE WA, XA
JE—mbalF, AT 16 2K R AT BRI T
Sy, —HLOREKRREIR 87 AR A, WA
2013 AEAAEE T R 3 ar i A CLEARL SR ), gt
FLEHTRME =R ECRAE N T RS, &
T 2012 AEHIAER RIS ) e il A R ST AR R
IR, HCHUE T HEOR A RES, TR RNE A
R AL SAGE S ARSI 2R 1 7 5K, SUPB2E Y
CHE] - AR MR AL,

INBIREAR | Rk, AACH) Akl g, 1R
AR A B, B AR AT R e R iR i
WP TR, Fakfhg, HRIIA, ) (8E T 18
PERIF B ) S ULTR IS 2o il BRI I 21 W A0 S o
e T BT LM IR AHESR, R iy E (o R 4,
TRMEH SR, AR RS, IR LR
T T DR 3o R A — e, it S8 A T R B AR P 72 4
m s, RS MR RE . R MY
U, R E SR PRI R A AL, SRIRTERRATR AT
MRTEENMAG, H—J7m, I - £wimiE, W
AR Ll — Ll T, At R AT R A 2l K
ez B m LS Sm AR T RERE, T SR
SRR, MRRINSL, RMIAEY, fER A
WATHICEK, RWEUR “WEH”, IFE— R R
RS E, RIE T R GEPRAIZ S, L
R SR SE SRR R LAY 2R

Trdt - AR EE WA, U T
HORIRPEA DAL RS, e iR (I ek
HEARIUH ) (2013), i — R ZRERRT, SEARTR kA A

RLUER ST, AR, RINREhA T
MRS 5HE, PASNRERBARR, WiaH
FEREKAGRTE = A BE B, ARAT & AR LA — AR 2%
BN MR BR AR - B PHEE A HZ %) 1]
R, B E AR B, TR AT 4%
gy, GSER, HAPOLL A B HE A,
A BRI E 2, PUAN A, bR T A AR G R
sy INEAERL, RN B 53— SL LR S
AR, BABTIARZ S MR 7 A
T, N LR X SRR 1 A St 22 L S A PR
A PR X S SR T AT AR D, ABAY AR B
WIRHAHR I TE. UM B BOR RSO AR R WL, [z
T 22 UM R ECR LT IL 2 ), W Rl 1
— P A TR A L TR MR, TR T 1A
MRZIM A ARGz T, J—IrH, e - X IERERK
B AL T TRIEBTH, A2 A H 2R PRI
B, WTRBRRE koS AR IR T
T (TLiE R S AN IR IR ) BHT TR & P,
ot %, JRERri BB R Al T o

CREEAL ) ATBLR M ARSI — U/ NRS, BRT R
AERAERAR LIRRIOIEMSN (61 208h) , EREZHITHE
JrRIWETT S, Hll 2 TP A4 o SE A 5 A M PR e 22 i) B
g, REBAKEYESA T RAR B A, EfIS37ER
&L, M ERRE R, AT LU RS E TR A
A0t SRR A Lo Tea - e W Aad g i
RN B AT R R Sh, SWES R FE R, By
9 BB, XEORTEAGAL, itk Frid
AU A S R, BIPAR IS T s FE R 1l 5 45 e,
FM1E B G A BR LR TR A =B, FTIF T 3ATT
T AT E R, W SR A, T
BT HRFEESUR SRS, B (TR

7



Re:Voir SEIEE(& 16mm 455 EiR

Re:Voir 16mm Experimental Film Special Screening

a5ttt =
9H15H 13:00-15: 00
UCCA FfetsZARpl
9H 16 H19:30-20:30
EElESs A

Time and Location:
UCCA,13:00-15:00, September 15
Nulan Cinema,19:30-20:30, September 16

ARQWERIL A BTE L, S RN R AL TR FAL R EEA BT, H B e BER; S0 it ey 2 e
BRI IEARIE? VRS NT SN, SRS 5E T4 0% 2

RE:VOIR Vidéo BT 1994 4F, (i FEE, 2 —FKBUITRITIEAR I B M SE AR, T TR —RK
i Jlf—— “The Film Gallery", X4t FA5— % FAMSLIG B Y A0 im S, #1E ] H#T, RE:VOIR B£: R 70 4%
FARSE, M P EARTEIRIR S, BB E X, TR GE SRR RS, AR, EERERE, HidRR,
YE# LS, SCIR shimi L LU A A T3 1% . BISFF2018 R34 RE:VOIR &, M6 25778, FE|
R REAERY “ SEERHEZ A" Teguin « M RITAOIRERIE, ORI IS I B 19— 04 L., T IT AR
16mm Ji§ 7 e .

MITEPRROG, SRR T, R KL T T T B R SR Rexvoir BIFRA B « 2235 (Pip Chodorov)
H SR EBRE R BRE 2017 9T, SRS, SRR, SRR T T — R, SCe i o o R LR R IR 1%
3, IR 1 SRR 2

FE - ®Zi&X Pip Chodorov

1965 5 4 A 13 BATEEA Y, #1972 FRFEFWAEMATES T ROME, —HENF
B EATAT I —— A 414 Orion Classics K4T/228], BR UGC (KEX L& 0NE) KE
FOLAE LI B Y LATE AR B EZE B RAZ B RO A0y 5250 B % WAL ReVoir
Video (www.re-voir.com) A The Film Gallery (www.re-voir.com | gallery), 2B % “ BT FHHE "
5L % LAbominable By EK & G A A 22—, 3] it 2 SC 56 B 2% M98 3R FrameWorks B £ 45 Ao
F AR R M A : Charlemagne 2: Piltzer( 2002) | € 7 F #1238 - Arrb 4 ) (2003) | € B E#EHR -
Sak ) (2010) .

Born April 13,1965 in New York, USA. Filmmaking and music composition since 1972. Work in film
distribution — previously Orion Classics, NYC; UGC, Paris; Light Cone, Paris; and, currently, Re:Voir
Video, Paris, which he founded in 1994 (www.re-voir.com) and The Film Gallery, the first art gallery
devoted exclusively to experimental film (www.re-voir.com | gallery). He is co-founder of LAbominable, a
cooperative do-it-yourself film lab in Paris, and the moderator of the internet-based forum on experimental
film, FrameWorks. He is also known for Charlemagne 2: Piltzer (2002), A Visit to Stan Brakhage (2003),
Free Radicals: A History of Experimental Film (2011).

Ty

THRENFEFTHGLREYAFTTRA, Y5 2007 FRETEERMNERERE Y
SUMERE L TE 0, REHTHRERFR T RY Fh, My ERBk AR Y
(EE) fot s CEE) Z47. tuERGaE LR EFRREEZA,

Ding Xin is a experimental filmmaker | musician. He graduated from CalArts Film and Video MFA in 2007,

and now teaching in China Central Academy of Fine Arts. His films are distributed by Canyon Cinema(U.
S.A.) and Light Cone(France). Most of his films are focused on mysteries and the subconscious, using film

material and digital techniques to escalate the screen. He also work on sound and experimental music.
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Notes on the circus

FR4MHR - #5-FHF Jonas Mekas | 1966 | £E USA | 12 mins

SRS E—BEAR . WATCAREY Ringling SUSS BRI, mdiEAR,
IR, —BORRR N SR LTI AETR AT - MR ITR I 2,
T3 A S T JE 8 - A Ektachrome RAETATRZEMULIE

The short film is a montage of fast clips of The Ringling Brothers Circus in
action set to a musical track. Colors, motions and memories of a circus. Edited in
camera (an exercise in instantaneous structuring). Dedicated to Kenneth Anger,
who provided the Ektachrome film stock during one of Jonas mekas's many dry
periods.

R

Yours

7K - BI/R Jeff Scher | 1997 | USA | 3 mins

BEH T2 1945 SRR — M8 BA SO PRI G i, R Bl 5 AmEHLR LY
Fo MDY — B K TRIEZ R AT S 1L, A BHARe L AR AR ALk
PIMIELIGE ARG . S B MR B8 & 3 BE# Master Oxberry il ff: 7—>4>
RFTHEIRAL, A ARSRZLIR BN,

“Yours” began with a soundie, a film made for projection in a “film jukebox” in
1945. It was a popular song in its day, with its sentiment of eternal love. “Yours”
is performed here by the Roberts Brothers and the Bunnell Sisters, who appear
to be two sets of twins. He used a Master Oxberry, once the gold-standard of
film animation cameras, now sadly verging on extinction.

TR MR (1922- 4, LB
T, R, FARRP TR, £
ERGRFHR, 1954 47, BFAHH
S P A AR — R AT E S
B Film Culture 2275, T 1958 £ 7 44
FEEEY AT E (The village Voice)
BEME “wBHIE" 2H, 1962 F
i 5 A&7 Film Makers Cooperative 52
BRYALA, LT 1964 FAATH
BATHE, hiEZEH AR LR E
PEH Anthology Film Archives.,

Jonas Mekas (1922 - Present ), Lithuanian
filmmaker, writter, poet and film critic, often
called "the godfather of American avant-
garde cinema." In 1954, along with his
brother Adolfas Mekas, he founded Film
Culture magazine, andin 1958 beg;m writing
his "Movie Journal" column for The Village
Voice. In 1962, he co-founded the Film-
Makers' Cooperative, then the Filmmakers'
Cinematheque in 1964, which eventually

grew into Anthology Film Archives.

AR AR 0954-E4), AHEY
A, BEREFEE R, 1976 FHLTF
B 2% Bt (Bard College) » HAE & K
BT HRZAMNRENA, mERZA
Wite, 2ERPERGREFRE
YRR, MR
NN S ke Rl R
¥, % HBO, PBS, FAH & HH
FEE &, WYy ss B HE
FH—MF R, F4{ERA: Prisoners
of Inertia ( 1989) , Yours ( 1997) F1 Milk
of Amnesia ( 1992) ,

Jeff Scher is a New York-based filmmaker,
animator and painter. He graduated from
Bard College in 1976. His work is in the
permanent collections of the Museum
of Modern Art, Academy Film Archives,
Hirshhorn Museum, Centre Pompidou,
Vienna Kunsthalle and the Austrian
National Archive. He has also created work
for HBO, PBS, the Sundance Channel and a
music video for Bob Dylan. He is known for
Prisoners of Inertia (1989), Yours (1997) and
Milk of Amnesia (1992).
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The Dante Quartet

HriB - #3hiNS4E Stan Brakhage | 1987 | 5E USA | 6 mins

ARSI ARSI AL . R A T3 S AL < it 7 5
BRI Bk TR B LIRS AR B . RAIAYRRASZAE 70mm Fil
35mm B BRIVER. 2R X 86K R 4 A O i — WU T R BT 4% B 35mm F
16mm J A IR IGHT ARRAS o

This visual work took six years to produce. The four parts comprise one man's
internalization of "The Divine Comedy." The film was created by painting
images directly onto the film, drawing inspiration from hypnotic or closed-
eyed vision. The Dante Quartet was originally painted on 7omm and 35mm film;
however, it has since been rephotographed onto 335mm and 16mm formats, on
which it is now most commonly screened.

7E R

The Corridor

HriBidHR - 3578 Standish Lawder | 1970 | %=E USA | 23 mins

— N ARANIEEE PR BN IEAE T B W08 B, JORLIER, S mRot, DImEAS
Lo, AN AR SRR, T SR SR

An unknown observer is seen traveling through a bleak corridor. The film is a
marvelous meld of music and cinematic tension that maintains visual excitement

throughout with its constant exploration of horizontal and rectilinear patterns,
chiaroscuros and deep grains, negative exposures...
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Stan Brakhage (1933-2003) was an American
non-narrative ilmmaker. He is considered to
be one of the most important figures in 20th-
century experimental film. Brakhage created
alarge and diverse body of work, exploring a
variety of formats, approaches and techniques
thatincluded handheld camerawork, painting
directly onto celluloid, fast cutting, in-camera
editing, scratching on film, collage film and
the use of multiple exposures. Interested in
mythology and inspired by music, poetry, and
visual phenomena, Brakhage sought to reveal
the universal in the particular, exploring
themes of birth, mortality, sexuality, and

innocence.

#4813 % 4E (1936-2014), B E A
K, LREFFZMEWH, 20 #2460
FREH 70 FRWEHEFEHNE
B, YMNFEHER ORI ORAL
R, ZERBHEAFEFHL
Fhr, LA X(IHRREE) £
PRI TR T e R, I
T 1975 4 % [E # A4 0y 5L 0h L TR
lv:4 Anthology Film Archives IR Z AT

Standish Lawder was an American artist,
art historian and inventor who contributed
to the structural film movement in the late
1960s and early 1970s. Lawder participated
in early studies of psychedelic and phosphene
phenomena. Afterwards, he received his
Doctor of Philosophy at Yale University.
His thesis was later published as The Cubist
Cinema, a groundbreaking study of early
avant-garde cinema published by Anthology
Film Archivesin 1975.

23]
Spacy
{REES™ Takashilto | 1981 | HA& Japan | 10 mins

BT T AR R ) 5 S i R S SCIE B IS SR e L A L L)
BEo AR X L B S e, BRI R IERR, RS
HER, i AACT R 0TER I M.C. RE/RIE, MR EIMR, AARSSFEINGE,

A film whose subject is the place (a gymnasium), the time, the unconformity
of the reality (the gymnasium), and the illusion (the representation of the
gymnasium). All the components are strictly combined in an endless cycle,
a Mébius stripe, an Escher film in a japanese tempo, from Slow to Fast, from
Pianissimo to Fortissimo.

TR

Looking For Mushrooms

&4 - B4 Bruce Conner | 1967, 1996 | %£E USA | 15 mins

CHREERE ) B —MOBAREMRLIES . R R TRV R ARMS R G, [
B 2R T A RO AR . Forh G A BOR R AN AE L ] D T 4R
AL 2 A AT B A . A AL A A OBE2E R Timothy Leary thHIAFA
%, BRIBTER A .

It is a psychedelic, meditative travelogue through rural Mexico, featuring
sumptuously colorful images of the natural world, villages, and religious
iconography. Most of the footage was shot while the Conners roamed the
hillsides seeking psilocybin, or magic mushrooms, sometimes joined by
psychologist Timothy Leary, who appears briefly in the film.

FHEEHE(1956-F4), B THA
IMAFLRG R, ERMHE,
VAR AR R 3] SE B, JE R A
BRELARGR I F R HFZ. EEH
AT R (1981) , THUNDER 1982) ,
MONOCHROME HEAD (1997) ,
DIZZINESS (2001), # ## #7—K(2002) .

Ito Takashi (1956-present) graduated from
Kyushu University of Art and Design. He
studied under Matsumoto Toshio during
his college years, where he learned about
experimental films. He is a professor at
Kyoto University of Art and Design. Major
works are SPACY (1981), THUNDER
(1982), MONOCHROME HEAD (1997),
DIZZINESS (2001), and A SILENT
DAY(2002)

A&t B4 (1933-2008), & JE#£E
—REARRZ—, WA LB IR
H, ANERE, BY. BE, HE.,
HWRBERELSTELA, HESIR
RGEERSMEREM, NHHE WL
By S A B 3R KRR, b R
( #% ) (1958) 1 CROSSROADS( 1976)
T 45 4 b oy 33T ROK BB oy ok R R N
ELihm YR ElYH.

Bruce Conner (1933-2008) was one of the
foremost American artists of the postwar
era, a pioneer of avant-garde ilmmaking who
worked with assemblage, film, sculpture,
painting, collage and photography.
Conner’ s work touches on various
themes of postwar American society, from
arising consumer culture to the dread of
nuclear apocalypse. For their structural
innovation and daring subject matter, films
like A MOVIE (1958) and CROSSROADS
(1976) have become landmarks of American

experimental cinema.
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BISFF x FRAGARIA International Fantastic Film Festival

9B 22H
15:45 BFEBHFLILESIRM LE5H
19:45 E%%%érﬂ?; F5I R EFRE
. Bt
Time : September 22,2018
15:45 Fragaria IFFF - Chinese Selection
19:45 Fragaria IFFF - International Selection
Venue: Yushe
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Fragaria International Fantastic Film Festival - Official Selection
Special screening program hosted by Fragaria IFFF, in the collaboration
with BISFF, which is all about fantasy short films.

Founded in 2017, the Fragaria International Fantastic Film Festival focuses
on genre films, including fantasy, sci-fi, horror, triller, animation, cult,
etc. It aims to present fantasy films for movie-goers, as well as to create
communication platform for genre films and professionals in China and
worldwide.
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Project Coordinator: Emma LI Tianyu
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Official Trailer Editor: LI Peng
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The Flapping of the Hummingbird

DIRASHRR - A - EU/RER Meritxell A. Valls | 2017 | B&HISF
Spain | FEIZFE Spanish | 14min | BIfs &4

FeFMTIATE, BATAISLEIAE T, e =2 T s )
S5 DU ZE R R], LA R AS T 3 lﬁlﬁ‘ﬁtﬂ] ﬁEﬂ(LﬁHUa
{E02, WnSRFRATAT LA BT 25087 ARE, 32 TuAR Ll
Edl| Téi, TR ELERE.

Einstein used to say that we are moving in a 4-dimensional
universe. Three of which, spatial. One... Temporary.
This last one can only be experienced in one direction.
Therefore, we can only walk forward. But, what if
we could go back? After a car accident, Fran has the
opportunity to go back in time and choose again his past.

LR A RARSBECEFH
ESCAC W% 5 1% % 5] & i fn 4 B,
AR AR R AT,

Meritxell A. Valls was trained as director

and scriptwriter at ESCAC film school.
“The Flapping of the Hummingbird” is

her first professional short film.

4
Milk

XIS - 5K Santiago Menghini | 2018 | i1ZX Canada | #iE English |

10min | BItE ik

— AR, BERBG Y. R BB R TE R T i,

FAHEDE,

(EABAR AL R
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Expire

BinF - SHEHEMSE Magali Magistry 2017 | i%E France | i
i& French | 13min | Bt &4

A5 sk, B AMTERERAE IS b, Y Rmint
R 15 DHE, SN LS AETEA BLIE R

The Smog blanketed the planet forcing people to live
confined. But when you are 15 like Juliette, real life truly
begins outside.

A BEHFEYFL R
Y, RAZGEBATL., EH
CEEa) o). (EFEA)
(2013) ¥NEENHE, BHEH
Fn - FHif

Magali Magistry studied Art and
Philosophy but finally embraced the
world of films. Her awarded fiction
shorts CINDERELA (2011) and
VIKINGAR (2013) have screened at
festivals around the world, including

Cannes and Sundance.

On a late night, a young teen goes into the kitchen for a glass of milk. Upon

encountering his sleepless mother, he quickly realizes things are not as they AHTH. 25k B
= Ly L= =} b

seem.

B.OAR T A
R, BHERHALR, ERCEAN
FHYNE 2014 S0 5BBH, Ak
AT ) NE 2016 FAE R,

Santiago Menghini is a director and visual
effect artist residing in Montreal, QC. His
short film, “Intruders” , was selected in
multiple festivals including the 2014 TIFE.
“Voyagers” was officially selected for the

2016 Sundance Film Festival.
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Juan Pablo is a 26-year- old Chilean film
director, published poet and musician.
He studied film directing at the New York
Film Academy. He has directed more than
twenty music films and short films. He is

currently developing the feature films “La

Desapariciondela Cineasta” , “Las Viudas”

« . ”»
and the documentary “Pampa Guanaco” .

BA

Hombre

#A% - 1853 - I2iE% Juan Pablo MUNOZ | 2017 | &#) Chile | FHIFE Spanish |
20min | Bt &4

KGR GAGEC AT E 2 H, PR ARETRE P REUEMEY. KERZAR
T EEAGRM, RIIBILEEE AR A, BRI AR B2 i,
A AE P BRER RN R “ FIER BN AR L, X B3 S0 MR M

It’s been several days of cross-country for Miguel and his father. They can’t find
any animals to hunt in the wild. Miguel enters the forest during the night, finding
a strange monster that dwells there. He decides not to reveal the episode. Miguel
is torn between his deepest fears and the desire to be a “real man”, putting his own
identity and nature in question.

FERW- NEWR, HA. E, 4
HEEAFMTEE, H2015 £k, #F
ETIWAN, BMEAGEKALAL
1 LTty ) Bl

Leticia Belliccini is an actress and director
of Sicilian origin. Since 2015, she directed 3
short films, "The principle premier”, "Spin"
and "Ho"lty” .She is currently working on

writing her first feature film,"Girl's Walk".

et

Spin

FIFTEMT - MEFER Leticia Belliccini | 2018 | iXE France | i%i& French | 15min | Bl
& B8t

—MRKHIIBE, SHAEAZE T IR B RT, 2R SRl L TR iz
B, AL A AT ICTE S e
One evening in Autumn, Mallard and his wife are assaulted at the corner of a

street.There ensued an infernal race where he will be successively the witness,
the author and the victim of what would prove to be the key of its existence.
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A native of New York City. He obtained a
B.A. in Film Studies and Production from
City University of New York. His short film
“Blood in Our Veins” won for Best Ensemble

at the Queens World Film Festival in 2016.

MMz

The Invaders

O¥$E - D/RIEZ Mateo Marquez | 2017 | £E USA | T HEIE & %iF Turkish and
English | 7min | BItE &4

PR B LT, WAEm R E A ACH RS, BORMINES, EhARS
PR R A FA T T, AR PR T IR ARSE, B HAR G 2516 VU 7 At 2 1548,
X RO B )R AR A T A AT AT TSR AR (Y AR

Jayla, a Muslim girl, notices that she is being followed on her way home. Terror
and confusion take over as Jayla struggled to escape the powerful force that is
menacing her. As Anti-Muslim sentiments spread through Western societies,
this film imagines a not too distant future, in which an exaggerated fear of Islam
has created systems without any moral or humanitarian regard.

R

Acide
DOER4ES - FERUIEAS Just Philippot | 2018 | iE France | i%i& French | 18min
RIS fRiR
VOSBRI Eh, TPV RAYE, BEZTORRy R AR, BB S £
R L — T4, RUEBER, F—-BEKBRLTH.
A disturbing cloud has shaped up somewhere in the west. It slowly goes back to Just Philippot is a screenwriter | filmmaker.
the center of the country, throwing the population on the roads. Towards the He has directed four short films and a
inexorable advance of the cloud, it is the general panic. This cumulus is acid. medium-length documentary.
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The sleepless Girl by Fantastic Film School of Bucheon International Fantastic Film
Festival, and became a jury member for the Panavision Award of
5.4 Francois Chang | 2018 | i%E France B4 Japan | 32 San-Sebastian International Film Festival.

kL F, 1987 £ & F 44K, 2004 45 F IF 46 DV 414
AWM o 2011 FRESRKH (B ) NESA
E PR %4, 2013 £E )N KEE LB P FE LaFémis FIE
%o 2016 FiFEEE MM L KF K Calarts F3 Ko
HUER(FRD L) MARLRAKFSEEDRPE,
F4EN#HE )| ERTFaRyFToRBYINEE, HE
ETGHEF X B R %8 % Panavision K ¥ %,

Frangois Chang Born in China in 1987, he started to make short
films with DV cameras since high school from 2004. In 2011, he
directed his first feature film "Bad Romance', which was selected
by festivals in Europe, the USA and Japan. Frangois studied film
directmg in Beijing Normal University, La Fémis ( Paris, France

), and California Institution of Arts. In 2017 he’ s been selected

Chinese BiE Japanese %iE English i%i& French | 39min

EItE B H4

TE M AL S B S A E B 222 Frangois 7ERI4% T & B— 32 25 B Y
RSP, — B BRI IE A e AR B TR P Y £
o SRR BB TS, PR L BRI
57 Frangois K AR AN X — A~ WX BERE- - - 52 R R D 28 5%
T3k, 4Rl iphone 7 LA go pro Ffi.

Chinese filmmaker Francois Chang studies in Paris. One day, he

saw on YouTube a video of a Japanese girl involved in a paranormal
event. He decided to look for her in Japan and to record everything.
The film is entirely shot on iphone 7 and go pro.

KIS, 2016 £ FEEHREX
Eh, EHEEYFH, BVETFF
AR 4 5 he ko H B HE, AL
e, NER Y SE 4Bl R
SR ( Fi¥ ) NEZ uE BLOW-UP
B, BB YA, H A% NEWERA
FEEYFEEYA.

Zhang Xindan An independent filmmaker
and screenwriter based in Beijing. She studied
French literature and filmmaking in Kenyon
College (2012-2016), then worked in the
independent film industry in Cincinnati and

New York city before she moved to Beijing.
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Music in the Lung
3kEf3 Zhang Xindan | 2017 | E USA | ZiE English | 28min | &4 8%

ISR GRS , 38 B R AR AR E R 7E SR R B MELLHEAE R o 175 )
ANERDIRZG, AR K2 TR PR EE B R R F O M SR B, 173K K22 A 5
FLOMAR AL A R AR B AE B3 | I MR AR R4S, —MEFE K
L NI R

Damien comes back home and runs into the strange neighbor Daisy who takes
care of his sick mother. Mother tries to convince Damien to stay home for good
but Damien wants to keep his independence. As their conflicts grow unsolvable,
a lady inside the kettle appears in Damien's dream and inspires him to discover
the"music in the lung".

[ S B 52

Back to Reality

[%/\i Chen Xiaoyu | 2018 | iIZX Canada | #i& English | 8min | #4]

PR e TR R B2l LSD B4 26 /R, IX—IK, RLIZIRIFIA Wi
AT, EEB ISR IRFR P, RIEMATHETHH WA, TAEL RS2 A
AT

It’s been 8 years since Rex and Melody tried LSD. This time the acid trip doesn’t

go as they expected. During the journey of running back to reality, the couple
starts to re-evaluate the balance of their life, work and dream...

fih () FEAR)

she (Short)

A= Zhou Shengwei | 2018 | & China | £3%¥8 No dialogue | 11min

ERDE 25

TE— A TAE R Y AT T HMMRRE, —REiRE T A
L, PLCFETER: -

In the prison where female shoes are destined to give birth and forbidden to
work, a high heel mother shoe decides to break the rule and rush into danger for
the sake of her daughter shoe.

BRONE, S Bl DEHR. 1994
EWA, ATEE AL 2011 FRNE
B AE, ERATRBER N H
BRE)(R) £, \BZ2HLTY
R, PERSIBRE RBLZR KA
¥ KETFEYRE. BHATE. B
[T 85 Ja B R M F A, 2018 F AL
FH SRR,

Chen Xiaoyu Chinese director,
cinematographer, and editor. Started
independent filmmaking since 2011.
Graduated from Toronto Film School
in early 2018.

JAEE, FELARR|FIE, 1991 F4
THEHE, AL TREAF, R
EEC LK) KEBRAE 20 B LE
EfRegFREsEkh. NEF 24
BERGHFEHTHERET,

Zhou Shengwei was born in 1991 in Hunan
province. He graduated from the School of
Arts in Peking University in 2009. Now he is
a Beijing-based director. SHe was selected to
the 21st Shanghai International Film Festival

andthe24thL’ Etrange Festivalin Paris.
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IR
The Abyss

i&¥3) Pan Qianyu | 2018 | & China | 11min | F&5hE

RUFk BIREEZ IS - LKA SFIIE (AT ) 5 FERA-PATHE S rPT
AHIINBEARAIZ T, RARS. AEFEAEANRER, NRNZEREAF
BTAR, R TR, BUERERRIE, WRMARFEIL. “BUR” 5%
PRk G — AR, R AR CWURT Z T, EAA D-503 AR TR XA AKEAL T
SRR PIBTRORITE, G B TR A A0

My inspiration is from the novel Us, which was written by Yevgeny Zamyatin,
a Russian writer. In this world, no one has his | her own name except a code.
Human beings are divided into several levels. Different levels were assigned
to different types of work.The “Fountain” is both the source of energy and the
landmark landscape in this city. There are many tall towers like diving platforms
near the fountain. People can get closed to the “fountain” here.This city is always

crowded and dark. D-503 lives a regular life here every day...

VU2 A

Dimensional

Z7%7" Li Yanning | 2018 | & China | $3Z Chinese | 10min | 4]

B )G TAVIH R EDR, ARRIR ARTARIEERIR ., HOE STk, SR
AR T AT REHR, FREOEE SR A ERAR AL, A US TR
FHERFANBENLIARA . RANFERE, SWANT: BRI, BORAK, B
REOFZBIRARINE o

In the post-industrial era, human beings request resource from the nature
and develop it in a unrestrained way, bringing immeasurable loss, people’s
environmental morality have changed too. This film aims to explore and think
about the future, conscience and morality of mankind in an exaggerated way.
Meanwhile, it makes a warn to people that if pollution and destruction won’t
stop, sooner or later human beings will pay for the cost.
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& EH, 1991 4 £ T K, 2018
LRV FREERER, St
015 “FERET" —HMYREE
LAREBE, 2015 “ BHEEREHH
27,2018 FHEERFERAMF LD

Pan Qianyu (Lucy Pan), Born in 1991 in
Guangdong, China. She graduated from
China Academy of Art with a Master’ s
degree in 2018. Her work has been shown
in many exhibitions, such as 2015 Spring Is
Coming-Hangzhou Contemporary Group
Exhibition of Young Artists, 2015 Xuyuan
National New Generation Print Exhibition,
2018 Graduation exhibition of outstanding
works of China Central Academy of Fine

Arts.

FHT, FHE. RE A LT
Wk, EEEMNAE, BB(Y
) REK A LE AT
FAB) NEFERYEL S - XK
WEEER LS 2017 FFHEITR &
hL%,

Li Yanning. Director, scriptwriter and
architect. Li was graduated from University
of Southern California and Tsinghua
University. 7 The Kiss Addict “ is his first
feature film. “The Great Architect” made Li
selected for the 2017 Chinese New Directors
Project initiated by China Film Foundation-

Wu Tianming Film Foundation.

ME58 NP AL B BT

Offrange

FEE Wang Yuchen 32 Moying
Zhang | 2018 | F[E China | 3 Chinese

23min | 4 =%

BT Z S, W TS WA AR
FRESS, T REsceR, TR T
Wi, T ER AL, USRI T 15
WfEHL —DRTWRIGFIIT G e
LRIEMGH,

This is a story about an offman and
an offwoman.Offman has impotence
and offwoman has a secret.They have a
horrible family life with an unseen child.

KEF 2015 FHLT BN 2 RS
ERFHEEL AL, Btz THE
ERFIRFELAREAREEZ L,

Moying Zhang, graduated from Shanghai
Institute of Visual Arts, majoring in Digital
Media Art, is now learning in Royal College
of Art in British, majoring in Contemporary

Art Practice.

ITHE, FE. HEL 1994 F A,
IAE, THET M, 2014 400 “3
%, BH. mELT ZAFRIAR
W =Wl A ) Tah ) #
Yo 2015 FHBB(RAERE)( K
BREY(TT2ZW). 2016 £
CHRE ) o 1E Y % 5 N\ El CIFF FE M
SR L BTG, BIFF 4R A LY
GERIEET, KETEYE. Cutting
Edge B % LI f $ 70, 2016 £ 5K
HEEYARTIZ R4,

Wang Yuchen, Born in May Ist 1994.Now
Wang Yuchen has a total of 14 short films.
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Parallel Skin

AfiEl. 9 B 15 H-238 (B9 B 16 HZ4h)
hee : BAVHEIEIE =4 DES ART

Time : September 15, 17-23

Location: DES ART

TEAAE, TN FIELETE Des Art XIEAMLEIITE, Il — L5 AR BRI E BRI . MR B AT LIfE
H—FE R, AR TNTER SR ERL ST LSO e e riknt . SPATRERERRSE, BT, BRWa e LS4k,

This year, we will continue our discussion about concept of body in Des Art, try to refine sensitive information from body

language. If the body becomes a kind of language, then the synchronisation of movement could become elegant conversations.

Parallel signifies privity, acquiescence and perfect symbiosis.

(4

Flores | Flowers

#Z - #5105 Vado Vergara | B Brazil | @&2FE

17:25

FERERE AR R ST, OB i = A R0 TR A
—EFREE O TSRS, UL, A S
A AE TC A Mol 2 25 T T R ER T+

In the midst of the daily encounters and mismatches, the
construction of big real estate enterprises modifies the city
architecture. Meanwhile, time engraves relentlessly its
marks.

KA
Calamity

S éverine De Streyker, Maxime Feyers | LtFIRT Belgium
i%i8 French | 20:00

I P9 — U LB LT R SR, ik TR

France meets her son's girlfriend for the first time. She loses
control...
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La Flaca | The Bony Lady

WX - LT Thiago Zanato, FIEETR - E/RIEHRE
Adriana Barbosa | £E USA | #GHZFE portuguese |
20:00

B — TS T BV B o B3k (Arely Vazquez) I9HLEY,
Bh—2 s, RSB X T e
(Santa Muerte) ZEGESTH, fE—AF—JFH “JET- L “Hb
MEL R RAEROLA b, TS AERT AR, AN TH
[fE =5 2i11E; 95 ALEEE

La Flaca is a film about Arely Vazquez, a transgender
woman and leader of the Santa Muerte (Saint Death) Cult
in Queens, New York. During her yearly celebration to
the Bony Lady ("La Flaca" as she likes to call her), Arely
faces a lot of challenges to fulfill a promise she made ten
years ago.

=5
Forget about her

MEX Longe QUAN, BB Yida LUO | i%E France | &
i#@i& Chinese | 21:35

LB, AT HOAE R TR AR, B
HCRITTRE, o B 2 ik s K-
Disguising as a client, a girl makes an appointment to

meet her biological mother who is a sex worker, as the
story unfolds, the girl's secret coming to the surface.

B2 )5

Passée I’aube | After Dawn

FEahitf - #5554k Nicolas Graux | EbFIAT Belgium | 3&E
English, i=ig Polish | 24:09

WALE /R E A2 A0, 2Bl T AR R
TR MfE—NFRNTE, A TR AR Z
%, WP TS, — YOI b IOk I B 5

Pawel is absolutely positive that separation has completely
dampened his feelings for the young man he was in love
with. But when he finds an unexpected visitor at home
one rainy afternoon, it turns out it might all have been a
little different.

H A 160921

Reality Fragment 160921

#k%Fi Jasmine Lin, %P8 April Lin | 2£E USA | Zi@i&
Chinese, %ig English | 13:35

HCHBEA AR —3 B S8 LS R R TTRIT, A1 A
Flo 2 1) Q3 A 0T M R RE BRI S S B A
Ay AT BT MK, kDI E ARSI R
YER A8, BATAEH A (U S B, N2
5T PIRRTIE IR ETE, R i A R B
MR ME MRS, [z, BB XS AR,
IR AR, 25561 A3 A S i) B BRI Ak
SRR AREHE A RES THERICAZ? SO R L A
F R A7

Reality Fragment 160921 follows two people in their
process of reality-curation, as they create their own
spaces against and via understandings of distance, as
they go through the motions of growing themselves
by growing their universes. We witness not only their
movements, but also partake in the thoughts of two
witnesses and how by seeing these two people, worlds are
merged. In turn, we ask you, a viewer of this film and thus
also a witness, to pay attention to your own movements
of perception and reflect around the ways in which you
build your own world. Who have you merged your world
with, and what does that mean for the subjective truths
you tend to?
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Siphon - Experimental Film Container

AfiE). 9 B 18-9 B 28 H 20:00-22:00

e JERBERATH (IERHREXEZREER 13 5)
Time: 18th—-28th 20:00-22:00

Venue: Institute For Provocation of Beijing, (Beijing,
Dongcheng District, No.13 Hei Zhima Hutong)

CUCR” G SE R RIRI RIS, = A 4A DA M B R —TE TS WA A A, KSR IO R A
R WRAGE A A B2, SER AR BRI g5 S AR R IE, D n &8 S e o MU S AR, 7Rl
PRGBS, BET T T4, R — MR RZSEE, [R5 AR A e AR B ) A
BISFF2018 H47F “ U " HAICIE/R 12 Fok F A4 M SE 8V f——

"Siphon" phenomenon is a kind of natural countervailing force. Three sets of curve screens with displaying problems
constitute a unique and imperfect image container which bridges viewer’s abnormal watching experience to their familiar but
not recognized device. Through Siphon, light and shadow are twisted as unpredictable sensory tunnel, and viewers will feel
like traveling back to the analog signal age in a dream. Nowadays, with the rapid development of science and technology,
image language changes a lot. Siphon makes people keep the attitude of reflection, at the same time understand the importance
of spatial and temporal variations presented by medium in the art. BISFF2018 will show 12 experimental works from around
the world in the "Siphon" presentations.

PR AR

Flat Desires

EN8 - 852 Senem Gocmen | #&E Germany | 04:00

“XFFRIN 16 AT A AT, HAWEATT B
TN RIRZ LR TT R, EX ATk T
ERGE—, FNIFARS AR AT RILT
MARTERINEL, (B e F AT ARt 53 9 J 2™ A T R )
BN, DRI BR T— > SE R A 2 ]

For me the 16mm look was a way to make the otherwise
disparate elements I found online and in real life equal
in one aesthetic without denying its origin. The (pop
cultural) world is seldom serious, but the grasp it has on
our perception of the world is undeniable and makes it an
uncanny space.
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Light Divides the Square

£18F - %/RE Kimberly Burleigh | 2£E USA | 04:48

T IEBL I B, AT IR RSP, B
Ja LB TE AR R BOE ARSI AL, e 244
Tl BRI PR A B RS R S B I R R,
S RIS A e I T A, S0 380 9 A i 2 )
T HRIE RS

To create this computer animation, I formed a virtual
fluid body in the computer and then created a rippling
surface by periodically perturbing it with invisible shape-
shifting objects. While the placement and form of each of
the invisible objects is a significant factor in forming the
patterns, the repercussive wave formations as they collide
with each other and the pool edges create new patterns and
compositions.

GERIR K

Cannot Predict Now

£+87 - 7/RE Kimberly Burleigh | 2£E United States |
04:38

X 3D SR PR T— A BRIB PR AR WL, 58
WAl
This short 3D animation features a spherical form

that continuously evolves to perform its function as a
predictor of the future.

JEI 3>
TR [a]
Circles of Confusion
AF% - foEHE Jason Britski | iIZX Canada | 05:00

KR FIA M SRR T RS g R S0
PRRSGRE. RINEFTFBUEL. . M#EIR,
RIHGDBAL TSI S fE .

This is formal experiment that combines underwater
photography and archival “home movie” footage. The
images are manipulated, superimposed, and degraded
digitally in order to reveal the beauty and the danger
hovering at their margins.

Ky

The Big City

75 - /3% Evan Luchkow | iIZX Canada | 06:09

NEW N ERZ T CAGA TRz N, (B4 A5
BERI, WAISELUMC R REY — R = E FATR
ez R EBIM BRI EIGERT AT RO .

Human activity appears to dominate urban spaces, but a
closer look reveals that we share every corner of our busy
cities with trillions of microorganisms. These are the
microscopic landscapes of Vancouver, Canada.
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Blue Movement

=HE & iB%R - BRH Haruka Mitani &
Michael Lyons | HZ Japan | 03:45
—YL 5 R ER R, WA AL
B 8 I S U R I AR TR, 7
BB AR FH T FAE A TR A
b, R R K Y L PR AR B B E——
SR A B W SRR 7 5 5 AR 2l 7 1) i A

i

An optisonic exploration of a world of
primordial shapes created through various
chemical treatments of a Super 8 emulsion.
The sonic counterpart was made using a
generative patch on an analogue synth, with
voltage inputs from light sensors on the
projection screen - the film itself steering
the dynamics of sound synthesis.

fiER
Hypnagogia

BIRR - 8% - #2F4F Pierre-Luc
Vaillancourt | i1£X Canada | 05:29
BEE TR FIM L)W 4t B 2, 52 B R iy
BRI 18, HEE W ) Gk A
XM HRAR T, KR BIARE Z P
TR LM 1 | SR I e B

Marked by an intense hypnotic dimension,
HYPNAGOGIA amplifies geophysical
forces and propels telluric powers. The
experience is an ontological fire, a cerebral
blast of volcanic sensuality.

B AL fr 2R E E At
iSLLN

Kinski Wanted Herzog to Direct
but he Turned it Down

£23218 - B Guillaume Vallée | INEX
Canada | 06:15

FEIRYN - T RIYZ R AE LT 7057 7 - 4l
FEFRUE/MESE RIS IC s s, il
MR AR 2 AR BB 7S, R LIDRARY B
R TR IRAT RS XL B s TR
FATAFTERI R R

Echo of Klaus Kinski’s broken dream,
in the face of Werner Herzog’s multiple
rejections to direct his script on the mad
violonist Paganini. A psychedelic trance
capturing the visions of a madman; traces
of a film that could have existed.
Vidéographe Canada All Rights Reserved

LW OhfEEHE R A R R

s
eyl
How Flowers Never Became a
Food Group

Ei%45 - 5283 Charlotte Clermont | X
Canada | 04:44

FE TR B LR S SO R, YT
TRIE 3 BRI LT K, RE R R
AT TRRE, e LAY R AR AR ERY

A poetic and fragmented construction
of images and text suggests failure and
disillusion about romanticism. Intense
psychedelic colours characterize images
of flowers, as if they were struggling while
maintaining a playful tone.

FithRkT

Pharos

A3K - {GHBHR Eli Hayes, FI5U5SHA - Ei4HR
Alex Davies | %E USA | 12:31

TERG BRI T S 7, MR, —
B o RTINS b

A rotating orb both bookends, and breaks
in two, a light show of gold & blue.

T HE, BEB
IR BHRBINAT S
hearing the sun, its always like a
light show in slow motion

AR - ki810 Ruxandra Mitache | 85
B Romania | 03:54
FRREVT B H AR Y 215

FREREZ BIBATEAR R

FRREWTEELR B AR B D)
MELLF W] & FRIBEDCLR Y R

S SR A (R B XL 5 WA T 22

Rk ERAE

I can hear the invisible love

I can feel the invisible joy

I can hear the light it’s natural it’s fluid

it’s more than lovely I feel protected by
light

the bright white sound it’s more than lovely
it’s light, it’s sound
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Meet Me There - Meet Me Then

SR - EREHF Simone Hooymans | &= Netherlands |
05:40

—IIRAT, PRI R — T, B LA R AT
B, TEROR S W Z RIEE o XA ] DA A BROG R A iRR
GAE, FELURE T 2 i 2 HE AR B, (RSN,
b 28 MR A A T R VR o

A journey through a landscape where seasons blur
together and imagine parallel worlds in micro and
macrocosm. Symbolizing a longing for time and contact
with an another human being, in a pure landscape and
connecting with the landscape itself. But somehow time
and place is constantly slipping away.
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Hovering Vortex

/8. 9.16-9.28,
5E—. =. &. H
15:00-16:00,
16:30-17:30

Time : September 16th—
28th Every Monday,
Wednesday, Friday
Sunday 15:00-16:00,
16:30-17:30

bk . /Y [ Z2ARF0
IERMREXKE R3S
( ERFEERHBUT IBLLRE A )
Venue : de Art Centre
No.3 Zhang Zizhong
Road, Dongcheng
District, Beijing ( inside
Duan Qirui Former
Consulate)

MBS ABRICIZ?

AL IR REHE Tt i) 7

TR LR AT, R R AR I AR A

P - 212 - MR, RS AR A TR TR R E RS, B
ST LI AR LG M 2 i —— BN L B2, SMRTE SR, AR ik
EEES I, ROt ik eimni,

IEFRATR AR, A TiZanf B ihiies, FEIFMelemA . Wtsl,
AN e U B, RBUE B SAT AR R B X i, A
xR, BATRME, MERZHERE,

Can image replace memory?

Can memory infer time?

And will time occupy or hide the subjective perspective of the image?

Time - Memory - Image, which have great gravity with each other by repeated
entanglement and frequent replacement ,and the gravity may be enough to
constitute of our whole imaging life -- it has a vacuum inside, and the external
is spinning at high speed. Every attempt to make it stagnate only makes it
accelerate.

‘What we think repeatedly by these three works is about how we jump out of
the whirlpool to observe and depict the whirlpool itself. In other words, how
to free out of the logic with high-speed rotation and let reality capture you.The
whirlpool is not absolutely stagnant, only relatively static. We look at it, and it is
always hanging over and over.

RE R

Cinema Paradiso

2i& | REXH: | 23min18 | 2018

WeAi— MK, RPN CEZLE—KFEIT TIUE, XBS B #AF—E
FHRIBOA, IR T MR PR G S o S MR B IR BRI
R B — MR AEERICZ, M T BRSSO TR S BRI BR, AR
W — R CAZ A T A WA MEMITCAL, (HU2 S et

I have a friend, whose family lives in Yangjiang and had been running a video
room for more than a decade. Concurrent from her childhood to adulthood,
this part of her family history bore witness to the rise and fall of her family
livelihood. In my friend’s view, the original time frame of watching films
represents those shared memories of the same world, which contrasts to the
nonchalantand distant relationships among her family members in the present.
To awaken part of one’s memory may seem absurd and feckless, yet one could
also be pleasantly surprised.
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Xinyiwood

WL | FEEE | 25min | 2016

— JEYRAE RN (] Z G 5, 7F
iSRS E A, AR NE L
R, SARR AT LT iy 3 5
. TTNABRNESE, Bogle
R L3 L) Ak B AR L BRI
ETAER S AR, R
FHEURE A A1 FL R B 75 T R T A
NS 51 2 NS TR VA U B3 ]
KR, IR B B S B O,
TESAAR I RAVETCAATE: — R
TR TR, — & &K
TERR &R AR SN
[A) LAY s AL . TR B R
SE A, HR S

tHh—kJm

Xinyiwood is a poem written by
the Chinese poet Wang Wei in
the 8th century; the poem depicts
the unseen ephemeral existence of
the blossom of magnolia flowers
in the mountain. In Los Angeles
Chinatown, a place not far from
Hollywood, the Chinese cinema
and the entertainment business
were once prosperous until the
early 9os. Now the movie theater
is abandoned, along with the
forgotten places of collective
memories. The resonance from
the old cinema melds the past and
the future, swaying back and forth
between multiple memory space. At
last, the cinematic ghost is therefore
summoned.

A Private Collection

RHE | PEAZ | 14min | 2017

R
R T P TN, BT
EZALZM T ARG, WA A

DVD WUk, WA I/ERB I BiE R A, N4
anfar e A AT HE AR TS, IR AE T A AR
Jr =

S F b A 2 19 ¥ i
T 55 HEMR 1 ¥ i DVD
AR AT AR S —Fh

The interviews in the video derive from a Myanmar migrant couple’s
introduction of their DVD collection. Working in a Taiwanese factory three
hours from Bangkok and often having to work overtime, their limited pastime is
spent mainly on watching movies. The film collection and the sequences being
introduced in the video originate from their large pirate collection. As the host
of the screening program, they described how the DVDs entered their lives
when they bought them from the vendor next to the temple, and simultaneously
how the television screen in their living room became their way of understanding
the world.



BIx: BRISNE: SFEEEE

Panel: Caméra-Stylo / cinematic écriture

A3iE). 9 B 20 H 19:00-21:00

R Bt R

B IBE. B, AR, KFAR

Time: 19:00-21:00, September 20

Location: Qihao Beijing

Guest:Wang Yunchen, Chen Xiaoyun, Zheng Lu Xinyuan, Zhang Zimu

“HEALINAE Caméra-Stylo” BRI IEI: [EFL 5228 W Pl K - Bl AR B 5w ( Alexandre Astruc) £ Hi VR & L SE i B2 38,
AR R R RRAE A 4 R IV BWETBe—— BT R0, SN TIER . ARIRNTEGE B L AR 221 RS
VERYS,  RTMIAA T2 e 7 A BR A 23 18] 25 S AT T JE R A 2E i

Camera-stylo theory is an important theory of author movies proposed by Alex-andre Astruc, a French film scholar, who
emphasizes that film is a self-sustaining creation method -- the Camera to the director is just as the pen to the writer. This time
we invite these directors who are constantly trying to use video writing to talk about how they can use their infinite brush
strokes in the limited space.

/NS

W, Bl NAER, 1994 WA, HTEEAL 2011 FRAERBAE, TRDFE
BER)V(BERR)(R) %, NEBZXHLRZVGRETEET. PERIUGES
f‘*ﬂ?ﬁdm% RERFAAE., KEFFYR BELTRFHET. LrAT8S FER
W HH 2018 R L F LS EEE’/B?M EX X ASQEEEESPNGEZ T 2R LA AR

Chen Xiaoyu, director, cinematographer, and editor. Graduated from Toronto Film School. Started
independent filmmaking since 2011, finished documentaries and shorts "Let's go!" "Lakeside Life" "The
Waves', "Back to Reality", etc. His works has been selected into Youth Section of The Sixth Yunnan Multi
Culture Visual Festival, Top Ten Documentary in the Tenth China Independent Film Festival, the Second
Phoenix Documentary Awards, the Second Hainan Documentary Festival, 85 Onewaystreet Film Festival,

the third Changchun Youth Film Festival, Toronto Film School Festival of Films Official Selection, etc.

FBE

S, el 1994 A, AL AV, TETEE. 2000 F 5B YR NAE, FHE
K Ko BT B A 3R 7 A 38 R T AR A AN 2013 SR T B BAT R ROCF A,
ERYEENEFER I Y G RELHET, Wr BT PG REEET. % CutingEdge
BH%, 2016 FRFEELATIWELRAY, AFEULERERER B “ LlEA:
ITHERRR" . EPRERZRTEZLAARVAMEERZ R A, HF 2018 FZ %50
“HEH YA 2010 FUOREHAE" B,

Wang Yuchen, director and screenwriter, born in Shanghai in 1994,now living and working in Shanghai.
He became a neighbor to the cinema since 2000 and grew up in a video store. As the desire to create
became more and more intense and the physiological needs began to contact the outside world, he started
creating both picture and literature in 2013. His works have been selected into Experimental Unit of China
Independent Film Festival, Fiction Unit of Beijing Independent Film Festival, American Cutting Edge Film
Festival, etc. In 2016 he won the New Star Arts Festival Jury Nomination Prize. The same year, “Exhibition
of Shanghai Idiot: Wang Yuchen's Image” was held in the Gallery of Nanjing University of the Arts. His
image works are invited for academic exchange and exhibition in many art institutions, among which, in

2018, heisinvited to attend the group exhibition of "New Image of China: New Attitude since 2010".
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AP EREH, FRE, ALHBRIERIE AR RE (BT N EEaBEEKR=E ). B
AEFERTAFHATHAY G XN ELTE, AL THEFEAFEMER, 2012
ZEFR BN Erasmus Mundus % % 4 # % T Docnomads QESI—‘{)#H)QAHJ':F{EJ (H#HF, 9FA,
PFlED) o ey R R AR ER LAY, ERALTEBT, PEETVRRET SRS,
oA KT R T, E‘”%k%ﬁ]ﬂi}i¢§’”ﬁfﬂw’ﬂﬁ‘lm(umﬁﬁ) AREFFRY
JW E LK RETL, B Arkipel 2% LB B RFFTMNERALTE, MY 2 2016 4
AAREF TR AN EE N E S

Zhang Zimuisa moving image practitioner and researcher, co-founder of Moonshine S(rccning Pm]cct
(locates in the co-governed space Soeng Jeong Toi in Guangzhou). She is currently conducting her PhD
research on moving image at City University of Hong Kong. She holds a BA from the Television department
of the Communication University of China, as well as a joint Master degree in Documentary Filmmaking
from the Docnomads program (Lisbon, Budapest, Brussels) with an Erasmus Mundus scholarship. Her
works have been exhibited in international film and art festivals, such as European Media Art Festival,
Doclisboa, China Independent Film Festival and so on. She is also active in film curating, she has curated
screening program for Singapore International film festival, 2nd Inner Mongolian Film Week and Arkipel
Documentary and Experimental Film Festival (2016) as the selected Asian Young Curator. She was also an

alumnus of Berlinale Talent Campus (2016)

HBP LR

FMA, BEOIER, 2017 ZEEAMNAKFEEE %Jﬁ—MFA ALK e, AXFETFEEY.
BRFA, £F. Bl BEEM, BEGNER, CREZEIHREMSRKLNBR M
BFo EANEAEREYNEAL Tribeca BB, ET FIRST #4F 8 %%, CIFF #[E M
VRS, ERNEYHREA SRR LK, 20 TEEFRMERRE, B, HEHM
s F LK R 4T,

Zheng Lu Xinyuan, filmmaker, based in Hangzhou, China. Film Production MFA 2017, School of
Cinematic Arts, USC. Her short films were selected into Tribeca Film Festival, First Xining International
Film Festival, Bi-City Biennale of Urbanism | Architecture, China Independent Film Festival, etc. She
also participated in 2 indie feature films as a DP, respectively shot in Mexico City and Paris. Along the way,

she’ sheld photo exhibitions and co-written 2 books.
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ez @M
Panel Short Film Screening

1.9.19 (=) 19:00-21:00

B8R | Lakeside life, B&/\f Chen Xiaoyu, 2018

S4EFIE R 2018 Director’ s Cut, 45min

KERIERIZ AL Lovers in a Hotpot , 3KFK Zhang Zimu, 2014, 31min

1.9.20 (I9) 15:00-17:30

—PMABIZER, Zen for Subtitle, B&{F{E (iBEE1) Xiongzaixia(Anton), 2017, 48min
KERTIE, Missing Excerpt, EBE Wang Yuchen, 2017, 38min
TESEZERER, Niuin the Last Day of Fall, XBE(&E Zheng Lu Xinyuan, 2017, 24min
IERAE, Letter From Xiaobei, 3KFA Zhang Zimu, 2017, 9min

B R

Lakeside Life

F&/\@ Chen Xiaoyu | 2013 | & China | Ei&i& Mandarin
46min | £RF

BCHAERE: R RRINFALE 2012 4R 975 KK B TG 75 341
BIRTHE, fEXHL, A ARTRZ AR, XA
ARG AT T, AR e ] s ) e 300336 ) 7 e
BN, A R A TR AR B S s, REAIFL
AN,

Synopsis: Kaka and Xiaoyu arrived at the village of Erhai
Lake in the spring of 2012, where they met many interesting
friends. These people used to live in busy cities but came to
this quiet village for common reasons. They try to restore
the simple face of life, although there are many unpleasant
things.
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Lovers in a Hotpot

3FAK Zhang Zimu | 2014 | tbFIAES Belgium | 31min | ZiE@
i& Mandarin | £L&H

HCHATRE: LU 224 8 Tl i — P E RS A 7P 2
BN, RERTRE—IREAR TR, =X &AM, RAARF
B SCAb e B2 i, BRI H AR, IRIESTE, A
BEAB|—MRFANRY T8, TR SR M AR
ZENAL, AR — ISR R, (HEI AL
N, PR, WGl AR AR O R I R Y
I AR A BRI, R, bR
IERIZ AT

Synopsis: A Chinese Hotpot restaurant in Antwerp is full of
lovers, though it doesn’ t seem to be so at the first sight. The
three couples came from different cultural and geographical
background. Through their daily routine, off-work gossip,
we get into a private cosmos, where each one is a solitary
planet but being influenced, limited, attracted by others in
this physical-psychological space. The gravity that supports
and bounds them is a universal and scarce affection, which

make them genuine lovers.

n for Subtitle

h:.r“‘:n [ (Jat'Go Jan Ge Z1 Mok)

iy A film by
R o R *Xiongzaixia' Tan Ji
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BRI EE

Zen for Subtitle

BE{F4% (BE=F ) Xiongzaixia(Anton) | 2017 | H[E China | 48min | &%
Mandarin, EiE Cantonese, iXiE5E Chinese dialect| LRk 1&iT

. BTk, RAEEM, 1989 F£F)
TR FRORYF R G A7 KFWE . TAEWENHE SRR aHPh, Y FNE, Ak BN 2012 4 T
JERAN R TR A, FRARLL “ DR B0y R | e B A B RS A SR R BT K B
TR AT LU X 2—FB R — A E SRRk 1 B R B 5k A0 BTTRR, —ELREETEEN
BRI EI R, SN R 20 M, AR BRI A0, —8ihE . OAREBE | ERBIEBAE. K
Hogp Rt it st BAGKIL—f. \ L EAE. TREA. FREE. AT
AT LU AR — R BIRFRe d R, ldiad f iR s S ek, AOIRASE BRI, 2014 2T 45 4T 3 b
TFHM IR BN, AHmRIEM S 2R AT, TSR 2 ik B R T RE BalE, (AN (— A Ay =)

. SHWAEAHNTRE R
What does subtitle translation mean in my eyes? I have devoted my youth and effort BIRE YR AL R
of 4 years of campus life and 2 years of work life. When I have given up translating B Wb, AT 2018 EAEEE 21
subtitle, I want to look back to and remember such a bygone by documentary. B RS SE R AAL

By this documentary I want to show how a cinephile makes a link with film and

makes effect to more cinephile in such a special situation in China. This documentary Xiongzaixia, borned in 1989, is from
also displays a tip of the iceberg of the cinephile cultural history in China. Zhujiang Delta,Guangdong. Xiongzaixia is
Subtitle is equal to privacy: I hope to experience the progress of subtitle translation aformer subtitle translator. And he is deeply
again, in order to cast my ambition and burden in the old days. I want to say goodbye influenced by Fumiki Watanabe, Masao
to that ego with subtitle translation and move forwards to that ego with indie- Adachi, Koji Wakamatsu, Matsuo Company

documentary direction. I want to search more possibilities to the films. and Mikio Yamazaki. From 2015 Xiongzaixia
as an amateur director tries to make indie
documentaries by limited resource. What” s
more, Xiongzaixia has became one the film
selectors in the 21st Shanghai International

Film Festival.
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Missing Excerpt

EBHE Wang Yuchen | 2017 | & China | Zi&i&
Mandarin, M)Ili& Chinese Dialect | 38min | Bl 33t

COREEATIE” RINTTRI, & 2015 FTFhE, TH LS G
BARRMLL - — A5, PIAHR, —REE,. —0iE”
RS R RIS KSR R (R BRI ) o Dk
BT A T B — 37 IO A PR 22 2% AR R R A 10
e, LRSS — B &P e A2 g s 2
NBEZ R

The Missing Excerpt improvisation program was initiated
in 2015 by Wang Yuchen and the actors' team to develop the
experimental and stylized Missing Excerpt under the direction
of "a scene, two actors, a disappearance, a dialogue". It tells
the story of a forlorn security guard in a lonely factory trying
to recover his lost memory, and another atypical road trip that

contains the growing memories of two men.

INERAS

Letter from Xiaobei

3kFAK Zimu Zhang | 2017 | E China | &i&i& Mandarin
9min | EFH

—MEJEIREZ IR N — Bk A E R NG, &
VR T M) — SR R AR T — AP
Mo, /MG MRl X AR E A ARSEE, 8, DIRIRE
BT —— I, B EIE, TRgri e
JEIRZIRIEE R Diana B, PHRFAe)MBAFX A2
io XEEHRAFUME L L, AEHNES, X1
ARG, R — R RN ES .
A woman in Ecuador reads a letter from her Chinese friend,
telling her about the city Guangzhou and its special African
enclave Xiaobei; she reads about her Chinese friend's fear,
reflection and for the most part, connection. Through a form
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Niu in the Last Day of Fall

#BECME Zheng Lu Xinyuan | 2017 | &E China, £E
USA | Ei&iE Mandarin, 33 English | 23:30 | ¥Et4

RIAR, FRIFJE—K A, Niu X BEER T, A
2015 AETFHRERAIAL, FOM AL AR — R BA AT, SRTT,
NGB ERY, ARATHERE I RO AT 2, FRATARR
HTAEANRIA.

At the end of autumn, the last time I saw her, Niu is just
disappeared. I've been photographing her since 2015, when
she fell in love for the first time in her life. However, people

change. They come and go through our lives. Eventually, we
all become people we don't know.

of Video Letter, I wrote to my best friend Diana in Ecuador
about my experience in Guangzhou's African community
area Xiao Bei. The letter also shows me gazing back of past
experience and having new reflections. It’s a self-inspection,
also a micro-history revision.

1815 {EARIRRIREEE

Panel: Image Space As Wormhole

BfE: 9 B 23 B, 20 : 00-22 : 00
ithex: R

=5 FRR (RE&B) . LT - FLRER (Video Data Bank ) . 782 - #REr2 (Vid € ographe )

(Video Data Bank) . 75/ - #R872 ( VIDEOGRAPHE )

Time: 20:00-22:00, Semptember. 23rd
Location: Nulan Cinema

Guest: Sue Xu ( Video Bureau ) Zachary Vanes ( Video Data Bank) . Jade Wiseman ( Vidéographe )

AR PR EE AR RE NGO, (LT ZAHMEHEIRAT “Video Data Bank” NN SR IFAR ZARTELAE
JER; 1971 QIS F SRR Vidéographe , AENUZARZIZE N OHUFIRTZ AR, B TOIFR AL
R SITTE . =H iR AUk RS, RN LB AR 2R R T £ w0 R ARk, s MR
ARk, ERYIBFATTEAL, O — T ] S S BT AR

XREREEN

FRIEE SueXu

FhAEE, 200 FEFRAALZAMN, —ETEES. #
EY T MERFRFERLAR, BLE-EAFLREAN
HBEER, YAEAGERZRLTELSE, HaYULARS
HEMRE(F_BN=4R, $_RExTE=4£Rk%), %
ETRESEALGRAES

Manager of Video Bureau, she joins Video Bureau at the beginning of
its founding. After she graduated from New Media Art Department
of Guangzhou Academy of Fine Art, she’s been practicing in
contemporary art field, including working as project manager
at Vitamin Creative Space. She also took part in art exhibitions
(e.g-“The Second Triennial of Chinese Art ”, “The Second Guangzhou

Triennial”) as an artist who focus on exploring alternative realities.

| RIRE

VIDED BUREAL

RER

Ty RN EIH ARG EAGREEEANM, T 201243
HA2s BER BRI, KA EE TR 38 Tk
CRRMESER, HFELETRENEE, AFE. ¥I8
K ABER S A THEREREFRIED DLZEAK
B AR AL T RRNEAR R, RAOVATH <M
BRAFHRAER, URMRNEH, aFXy. B, 7£%%.
ATRPZARMNE, FEREEARIREEHZ W& —
FEREZMI. KW FHBIEN I EZ—. Eh—ATF
AR, FEBHUFAMNA LA, FHEAFLEEENY
AR AT fe XABRI|HE H £ HA B i e — A
BHMAR, BRTESBERPEENRT, RERHEFTHXY
CARRIE, FRHEED.

Video Bureau is a not-for-profit organization focusing on video art. It is
officially launched and open to the public from March 25, 2012. Our work
primarily consists of archiving video artworks and its related documents
in order to build a comprehensive and searchable database for researchers,

students and collectors.

We at least archive artworks and related documents of 12 artists annually-+*
For each archived artist, we do our best to build a comprehensive collection of
the artworks, as well as documentations related to the artworks including texts,
images and proposals. In order to protect the artist” s rights, Video Bureau
signs an agreement with each artist or his | her representative gallery on each

artwork. These documents are also part of the archive on file.

As an organization open to the public, every two months, artworks and
archival materials of two new artists are made available on the last odd number
Friday of the odd numbered month. Besides the screening of videos and
archival materials on view, Video Bureau holds regular talks and discussions of

itsartists.
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#L5% - FLWER Zachary Vanes

Y % 8 BEEAT (Video DataBank) W AATZ 3, 1150 5 R &30y
ERRRHERERR, 5L LAV MR L LR G5k,
MG T R, RERYIFEEEELEM,
XHMEWEALRFRRE, FRUTZATFRHART AL F L,
wWEZEE, RERTERELDGORBRLY Y, RRE
FHRTUEZATH, 2017 F, EHFESST 482412 B A
F”, KRIDFERTHREGAESN AETE, FEEET #
HRET RPN RN EARR ZRER, WHEHTE
FERFRANKE L ARTRFHREROEFRA TS, B, MERT
¥ fnFF K% DOCFilm WAL/, #Ho YHwk, R, A 75%
1 BALRZAR K% 5098 - 1 7 B (Ephraim Asili) #4769 K B LR
HER AR LB R BT A,

As Distribution Manager of the Video Data Bank, Zach Vanes
communicates with artists and coordinates exhibitions and screenings
with arts organizations around the world. He holds the degree of Bachelor
of Arts in Film Studies and English Literature from DePauw University
and the degree of Master of Arts in Visual and Critical Studies from the
School of the Art Institute of Chicago. Over the past three years, Zach
has presented lectures and video art programs at Interference Archive,
Oberhausen International Short Film Festival, Cairo International Video
Festival, and Visible Evidence XXV. In 2017, he served on the jury of
the 48.24.12 Video Contest, arranged and moderated the Artist in the
Archive panel at Video Data Bank's "Alternative Histories, Alternative
Archives" symposium on media archiving, and helped plan the Visual
and Critical Studies Department at School of the Art Institute of
Chicago's "Helps It To Feel, Compels It to Make" graduate symposium on
interdisciplinary scholarship. He also instructs students on film projection
at Doc Films at University of Chicago, and his recent long form video
interview with film and video artist Ephraim Asili will be available through

the Video Data Bank.
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S8 #3E1T Video Data Bank

# 1% B AEAT (Video Data Bank, i # VDB) T 1976 F N7 R
MR Z AR LT Z A ¥R, £EEMRA LN, HUR
FARRXEHEAFRURERRNPGINE, BRIBTEND
ZEAAI 600 £F AR KHEH 6000 £ ALK L AR,

PRBETEA TRLELRAT, HTPRERE, BHHERR,
ASLFARFEAS, S EEEARESRBFTHLE. Z
WAt SR A B R A ERERH AT RS milE e, 2ARE, H
BRI, A RAE R R T, RENTEEED
A APRUGHFER. RELANE RO ZAMKER,
ZERARELRRERTREENMNLFERE, HHERTHEZ
REFEE, HEH-RAEEIARNTE, wELRERLE TS
VDBTV,

Founded at the School of the Art Institute of Chicago (SAIC) in 1976 at the
inception of the media arts movement, Video Data Bank (VDB) is a leading
resource in the United States for video by and about contemporary artists.
The VDB’ s collection has grown to include the work of more than 600
artists and 6,000 video art titles.

VDB is dedicated to fostering awareness and scholarship of the history
and contemporary practice of video and media art through its distribution,

education, and preservation programs.

The collection is made available to museums and galleries, libraries
and educational institutions, cultural institutions and alternative
exhibitors through a far-reaching national and international distribution
service. Programs and activities include maintaining both analog and
digital archives, preservation of historically important works of video art,
the commissioning of essays and texts that contextualise artists” work, the
publication of curated programs and artists” monographs, and an extensive

range of public programs, including the online streaming program VDB T'V.

A& - RHrE Jade Wiseman

AE R E T 2016 N Vidéographe, 7E3T % # T 4F [B]1E &
THERY—F, ERFVNMTEAES YT E 55 RE A,
WAEBA T KA 4 A Z o8 A, LLRAEA Vidéographe BE
FREBFERSGENSMES, b, b A A
AW, AEXEMLET 6 KA EHRANHE. BT 2015 FR
BRAHEAENER | BY | EALELAREE, WAREA
TR FINEARE ., SFENEY Y GLANES], FRFE
BALRZ ML Y EAEN—FFRAE, LEEHASEY
B, Wk, RFRAG LB AN, EFRTETGEY
2T 2 2 AL A R b (R o BT 2 I oY 4 b R R A T B
BHEE 47,

Jade Wiseman has been working as part of the distribution team of
Vidéographe for the past two years. She is responsible for ensuring the
dissemination of works in the festival network, maximizing their visibility
and exposure, as well as representing Vidéographe in such events, both locally
and internationally. She also works to develop new markets, with a special

attention to online platforms and finding new diffusion opportunities.

She completed a bachelor degree in Fine Arts, film studies and art history, at
Concordia University, in 2015. She also studied art history in Prague, Czech
Republic. Having pursued cinema and visual arts throughout her studies, she
always had a passion for independent artists and experimental productions,
with a particular focus on animation. In her researches, she is interested in
analyzing the ethos of the heroines from a female perspective and the ways in

which they are portrayed through the genres and the styles.

VIDEOGRAPHE

F 1971 £ 4] 3L T F 4 FI AR B9 Vidéographe , EHUZE R RBEH
OHR I E AN, B THEGGEASERYEFLFHE,
HEPREEAE: BREA, 2@, BFEAR. LFH. XWX
A BN, BBEWAGHANNERAE, EsEEE
ZUTHEKRFH:

LB SERI B RE IR BEAL AL RN FFEE S, A2+
HE LRIy 3 R AT RS

2 IR RN B ERATRAR U RIRIE LR K S ZE AN
SRBEXFHIHINFEAR., ARAR. KRANEFHTR, UK
EIFRGERAY, REFYEERNLRFFR.

4 YR E LF PR RN EN AR BN K R,

S FEHHTIRES AR,

VIDEOGRAPHE' 5y T FIH} #2 71 % & 4t DU FAS 9 4 oty
BREGN A SRR, THEHEHE:

LA ESER]; 2 847 3 WG 4. B0 s B RR . FH. KEA
Wl

EAmERE—FREYGNERREENAM, RIGARET
WETEFLARE, FHR. FRNRBERAENNHEIT 800 A8y
AlE#, M L 70 SR BN YAPralE ey AR I 2250 4 ey B R 1E
i, EEHRIREH % VIDEOGRAPHE & A n & A& H EEH
BREATOZ—, FHFANYEERDTUEARTHETF &
Vitheque.com &K B,

Established in 1971 in Montréal, Vidéographe is an artist-run centre
dedicated to the research and the dissemination of moving image practices.
This includes experimentation in video art, animation, digital arts,
documentary, essay, fiction and dance video. Our mission centers around
five larger lines: Ensuring the distribution of the works and a fair payment
of copy rights to the artists. Enriching the collection and ensuring its
accessibility.

Ouractivities include:

Participating and initiating the dissemination of works and the development
of audiences by programming activities which highlight the richness and
plurality of this artistic practice. Fostering the development and research
by providing support and guidance to artists, researchers and curators as
well as access to resources and expertise. Supporting the establishment of
professional knowledge and the development of the media arts community.
1.Programming 2. Distribution 3. Publication 4. Training S. Residencies for
artists, researchers and curators.

We are dedicated to promoting the recognition and understanding of
current and archival works equally. First Canadian artist-run centre
dedicated to video, our catalogue is comprised of over 2,250 works — from
the 70s to nowadays — created by over 800 artists, activists and committed
citizens, which makes it one of the most important Canadian collection of

video art. The whole collection is available online at Vitheque.com.
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1815 1TEIPRIIEMEAR

Panel: Asia on Action!

AdiE: 9.18 19:00-21:00

“UTENPISTENEAR” SeaShorts FREgllia HEBEEIREERIF
SRR

“Asia on Action!” Special Screenings of Award
Winners at SeaShorts Film Festival 2018

Bid: 9.24 19:00-21:00
“UTENRRITEMEAR” it
Panel Talk: Asia on Action!

i EhEdbR

WAL RIBAT SIS RS E, R TINE
EE M EE IR, A& ST 0, TaiRaE. xF
TR, TR QIR IR —— A SR FA TR
ARMA R IGES L g, BRI RRLENAR
B B 932 B 2, SRR SR T AT R, R
e BLAAR I 5

PR Aot E bR R R SRR I i — AT E
CATERITEINAR” O — A EFFIRER. e, JhEE
FSZ A BISR R0, M5 B4F—JM. BISFF {4 B4R FR%
SV DX IR R A BV 7 6 R JR 300 8] 04 T4 S 44
GIRAE, BREERHA, FeAs, fREiET8),

Asia on Action! advocates Asian Films in action. Making
images happen has always been an important methodology
for Asian creators. Creativity equals motivation. Action is
creation. It” s also true for the individual, and for the whole
creative community -- if we consider the Asian image in
the context of reality, we will find it is always in a reckless
movement. This action constitutes our strongest voice and
the most vital part.

As a long-term project planned and organized by the Beijing
International Short Film Festival, Asia on Action! will
become a special exhibition unit featuring BBS, screening
and lectures, which will be held annually thereafter. Every
year, BISFF will specially invite a certain image creation
community in a certain region of Asia to make special
recommendations and initiate communication during the
film exhibition, connect groups, generate opinions and
promote actions.
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K ZHANG Xianmin

IERBERAE., FIRA. FRA. YHEERRRFHEIEY
F.OREAERERT. 2LEREYT. FEEREYY. &
da BN, EHLFHES, FLNERBYTIFE) 2017 4,
HERRE(AEFE) R CCAATERLSREAF®RE “+HAE
BRI

YhE( BLE®E ) (FEE )%, FACETLHBER) . (—
MAHBR ). BELE (FE) . (FHL) . (TEEFEKR) .
CRRED)  CHK ) 5B 2 AL SR,

Zhang Xianmin is the professor in Beijing Film Academy, critic and
curator. He juror in film festivals in Clermont-Ferrand Short Film Festival,
International Film Festival Rotterdam, Busan International Film Festival,
Hong Kong International Film Festival, Taipei Film Festival and Asian
Network of Documentary. In 2017, to mark the tenth anniversary of CCAA
Chinese Contemporary Art Critic Award, Zhang Xianmin was awarded a

special price for his proposal “Moving Imagein Public” .

As awriter, He had pubished several books as All about DV, Invisible Images.
He supervised the production of Crossroads, Tarlo, Kaili Blues, From Where
We’ ve Fallen, My dear Friends , Changfeng zhen etc.. He also took on

further roles as a actor in Rain clouds over Wushan, Girls always happy.

%2248 Tan Chui Mui

Lok RHE, 1978 FliATAA HEalEsHEN, 2E%
WEEMAESLERFREYS, REAEREYY. RRRENE
FBa®Y, ROERERER LY T ERRSTAAFHRIA,
Wb EECZENFRAEHT “EB 7 RN RN LR
THEHA. 2006 FRAFLLECEFER—T) RE 1 EEL
ElFFa WA R R 2005 &, WAL TAREY AR, i
Gk W TR HH R, AEARELN, RIMILDHRE TR
EYFE TR AR,

REEYHEERSEA. FLERERY,; TRREAERERF L
B AR BGE. FHELER B RERT (IFVA) %
EEBYIWITE, 2018 FEELEEGEYTEHRLFE, &
e HHIFE,

WA, MR LM BEETEE N SR, F e T Ee Y
TAEY . AW Tm R E e Ak A, 2015 4, 4
KRBT T—KFHHA” F3h, X2 NNWFilms i T8 — &,
FEKXMARXTRYHENF TS, HHITREIFELR
R REE YA L RGE—DNAHARANTE, Eu017TUEER
B X Y 4 AR RS

Born 1978 in Kuantan, Tan Chui Mui is the first Malaysian filmmaker
who has won prestigious awards in international film festivals such as
Busan International Film Festival, International Film Festival Rotterdam,
Clermont-Ferrand Short Film Festival and Oberhausen Short Film
Festival. She is also the first Malaysian filmmaker invited to the Cannes

Cinéfondation Residency.
In 2005, she set up Da Huang Pictures and started the Malaysian New Wave.

Mui had also jury for International Film Festival Rotterdam, Busan Film
Festival, Clermont-Ferrand Film Festival, Shanghai International Film
Festival, Beijing Independent Film Festival, Hong Kong IFVA Award,

Vladivostok International Film Festival etc.

Besides, she was mentor for regional filmmaking workshops such as Asean-

ROKFLY, South East Asian FilmLab and Makassar SEA Skrin Academy.

In 2015, she initiated Next New Wave, a brand under NN'W Films to design
and organize filmmaking related workshop, aims to provide young and
growing film talents in Malaysia an unprecedented platform to learn directly

from renowned filmmakers in the region.

2BE%Z& GUO Xiaodong

RYEE, WAL WHRF, ERA. ARELTAEAE, M
TRV FamEAARERER “ELEY” £ Gl A
HREBRARRAE, UHFAEREECEAR) . CEL) .
CHBEY AMETF) STHEER &R EHBTRE; ko7
AL (R k) CEREHTTF) (ZFTH) %
ZEE R M RN R AKX TN E R R
WIRTES, EAEERRATIF R TN BB H M

wE .

Guo Xiaodong s a film director, producer, editor and curator. He graduated
with a bachelor degree from Electronic Engineering Department of Peking
University and had his master degree of visual art from Cinéma du Réel
department of Geneva University of Art and Design. Having founded
Levo Films Pte. Ltd., he participated as a producer in several Asian and
international coproductions: Caro Mio Ben (My Dear Beloved), Hills and
Mountains, Portrait, The Tree House etc. As an independent film editor,
he participated in several feature films, such as Free and Easy, Knife in
the Clear Water, Lush Reeds. As a curator, he organized a series of Asian
film screenings and forums New Asian Scenery. As the main founder, he

initialized New Asian Filmmakers Collective in Beijing.
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“ITEhhEITEIMNEAS " SeaShorts ZRETFEE FHE S IR ERISH L
“Asia on Action!” Special Screenings of Award Winners at

SeaShorts Film Festival 2018

1. A The Ant - Man
5B¥%% PHAM Quang Trung | 2017 | ## Vietnam | #4#&5i& Vietnamese | 26min

— BRI IR A [P TR F R
The daily life of a gay man whose body ants inhabit inside.

2. BIEAR High Way
5 CHIA Chee Sum | 2017 | B3kFET Malaysia | 33Ki& Malay | 18min

In a public housing flat, Danial will travel back and forth for his parents and his
beloved t-shirt.
TE—BAMAERBAEE, FHERE M SRR CZ Y ¢ LR 553
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I ok 2010 £ EH XY A E KK F
AXHBKRE, FARBFETHE
o 202 F, MAETERFEZLR
BORFEHNELR(REBEHEE),
(BN ) REBHEA L,

PHAM Quang Trung first got to know
cinema when he studied scriptwriting at
University of Social Sciences and Humanities
in 2010. In 2012, He assisted Brazillian
filmmaker — Maurisio Osaki — in the project
of “My Father’s Truck”. “The Ant-
Man” is his debut film.

BMAESHET 983 FEEHE, YA
#2007 45 £ L E R B Ay T b
Ft, TRTERNBL, ALY,
ZhE AR A SR AT B AR
wE,

CHIA Chee Sum (1983, Kuala Lumpur) took
part in the Asian Film Academy at the Busan
International Film Festival in 2007. Through
filmmaking, animation and photography,
he tells stories about peripheral everyday life

inspired by urban dwellers.

3. MF &+ Kampung Tapir
ERiFE AW See Wee | 2017 | 3RFEIE Malaysia | i%i& Chinese | 17min

NTHAT . T FREEFR AT MR

The struggles of making a living and searching for a better life plagues Anne.

4. 2815k Bangkok Dystopia
MEER/R - F-RIAE Patipol Teekayuwat | 2017 | #=E Thailand | #=i& Thai | 29min

— R I, WG — R T4

One night, Noth desires to share a ride with a prostitute.

B FHEEGTRELEM, FLT
Exed ALY REGR¥EER
BER AR A

AW See Wee, Born in Johor, Malaysia,
graduated from National Taiwan University
of the Arts. His works centre around family

relationships and social issues.

TR F LR TRER EE
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Patipol Teckayuwat is a graduate of
King Mongkut's Institute of Technology
Ladkrabang with a degree in Film and Digital
Media.
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BISFF Masterclass: Tan Chui Mui's Short Films
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BISFF2018 WEZ M RAME, b Rt i 8 A IRERAE, IS WA b i a1 1
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Time : 13:00-17:00, September 24

Location : Ullens Center for Contemporary Art
Guest: Tan Chui Mui

Moderator: GUO Xiaodong

Tan Chui Mui is undoubtedly one of the best film creators in this era, and is also an
extremely important film director in the creation of Chinese short films. She won
fame in various international film festivals with a series of excellent short films in
her early years, and then founded Da Huang Pictures which set off a new wave of
Malaysian films, promoting and nurturing young creators. Tan Chui Mui, BISFF2018
judge, is going to be the special guest of The BISFF Master Class held at the Ullens
Contemporary Art Center on sept 24 and share her film experience and perception
with the audience after screening her short film masterpiece.
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%2248 Tan Chui Mui

Lok SE, 1978 FHATRA, WEaELHER, REREEEMAAEL LERLYT.
FAAERRBY ., REZRPEREYY. BURREREFBYT ERER ST ENE
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Born 1978 in Kuantan, Tan Chui Mui is the first Malaysian filmmaker who has won prestigious awards in
international film festivals such as Busan International Film Festival, International Film Festival Rotterdam,
Clermont-Ferrand Short Film Festival and Oberhausen Short Film Festival. She is also the first Malaysian

filmmakerinvited to the Cannes Cinéfondation Residency.
1n 2005, she set up Da Huang Pictures and started the Malaysian New Wave.

Mui had also jury for International Film Festival Rotterdam, Busan Film Festival, Clermont-Ferrand Film
Festival, Shanghai International Film Festival, Beijing Independent Film Festival, Hong Kong IFVA Award,

Vladivostok International Film Festival etc.

Besides, she was mentor for regional filmmaking workshops such as Asean- ROK FLY, South East Asian

FilmLab and Makassar SEA Skrin Academy.

In 2015, she initiated Next New Wave, a brand under NN'W Films to design and organize filmmaking
related workshop, aims to provide young and growing film talents in Malaysia an unprecedented platform

to learn directly from renowned filmmakers in the region.

2BEEZR Guo Xiaodong

BYRE, A FHEF, FRA. ABELTIAE, ALl TR aAREASE
e EEBY” Fky AlAH AR B AAARAT, UH AN S G5 CERR) |
CEb) CERE)  (RET) STHSEFEHEYTE; M ITHRNaHss (E0
wlirte ) CEREHTF) . CZFTE) F5Ba Bl EHHE EVRRAKNKXT
MERE Y REAWIZED, EAEEARATARALEMNEYRFER HENEE" .

Guo Xiaodong is a film director, producer, editor and curator. He graduated with a bachelor degree from
Electronic Engineering Department of Peking University and had his master degree of visual art from
Cinéma du Réel department of Geneva University of Art and Design. Having founded Levo Films Pte.
Ltd,, he participated as a producer in several Asian and international coproductions: Caro Mio Ben (My
Dear Beloved), Hills and Mountains, Portrait, The Tree House etc. As an independent film editor, he
participated in several feature films, such as Free and Easy, Knife in the Clear Water, Lush Reeds. As a
curator, he organized a series of Asian film screenings and forums New Asian Scenery. As the main founder,

heinitialized New Asian Filmmakers Collective in Beijing.
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1. B SMEER A Tree in Tanjung Malim

%2248 Tan Chui Mui | 2004 | 33k Malaysia | Zi@i&
Mandarin | 24:25

FUHEMNEAE, L2k B E Y. It
H—IAVZE A, ERMERLT, ENEAMOEIZ T
RJFRITHZME— 18], A48 A Rk, bR
(R R ve 0 N AN D Z SR N M N T < E Y
Wy, BRARh—tE,
A fictional autobiography of a teenager. The 17-year-old girl
skipped school and came to Kuala Lumpur. She had dinner
with a friend, went to the bell tower to watch the lights, and
bet which apartment would be last one turning out the light
outside on the grass. She told him about getting lost on the
bus in the morning. She said there was a big tree by the side
of the road, and there were white flowers, thin like tissue.

2. mELAE South of South

[&2248 Tan Chui Mui | 2005 | Z:RFEIE Malaysia | EREE
Fujianese | 11:18

WA BTG — A N ZBE PN =AM HH G
TR, SRV A I B R Y R A S
KW, —Hf THR — AR Z Bk ik A 75
Mo AEAANAEAR, IZRALF AN TE—T 2R, EA R4
B E

The story tells the daily life of three generations of a Chinese
family in Malaysia. Far from home, they live off the sea in
Malaysia. When Vietnamese refugees poured into Malaysia,
a begging scene is very poignant in which a pot of rice was
exchanged for a lump of gold was poignant. In those days,
eating seemed the only respectable ritual they needed.

3. B %511 Company of Mushrooms

[&2248 Tan Chui Mui | 2006 | Z:RFEIE Malaysia | Zi&iE
Mandarin | 32:06

PO LT, EAETE T S e M S A T e A s
AR EFABE, BIRTRE—IBLEiE.,

Four men meet, then the conversation inevitably revolved
around their women. The director says it looks like a man
movie, but secretly it’s a woman movie.
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4. XX Z % E The Need of Rites

SiE: FEE

Director: Tan Chui Mui

2008 | B3kFIE Malaysia | 12:19 | Zi#i& Mandarin | BlIiE
Drama

—n, AN PRI R — SR
ARG, WA INEAREREEANL,

A fortune-telling is a rough examination of life. Even if
she doesn’t believe in fortune-telling at all, she can’t help
rethinking life.

5. —4k3k One Future

Director: Tan Chui Mui

2009 | Z3kFIT Malaysia | 4:41 | 232 English | #4]
Sciencefiction

— A BAGR KRR ey, — IR R TE s,
RS AT LI H 3

In a society of avant-garde and powerful science, everything
seems perfect, but no one can speak.

6. —X&—X Everyday Everyday

Director: Tan Chui Mui
2009 | B3kFEIE Malaysia | 18:06 | Zi#iE Mandarin | Eli§ Drama

SRIRIER ARG, A A — R SRR AN S, A 2l AT T Sfe

The most difficult thing is life, then how to spend every day? Even if we sit still, life will

rush towards us.

115



7. 21Ei&5 To Say Goodbye

Director: Tan Chui Mui
2008 | B3k Malaysia | 13:03 | Zi&i% Mandarin | Blf& Drama

ZEMMBEMNELARNERM, WARRZE, LEMELRT =K AR ER
o7 ARMA 2B RIRAAR T, RERIGAZE, TERESHRNI.”
FEMEE

The heroine asked the hero why he didn’t like her and he didn’t answer. She asked three
time why don’t you like me?” “Why do you like me? You don’t know me. It’s not me you
like. It’s me you imagine.” The hero replies.

8. EmILMZE The Beautiful Loser

Director: Tan Chui Mui
2015 | Bk#AT Malaysia | 12:11 | Zi&i& Mandarin | BIf& Drama

FEBTEHIBIOLRIMUE, Petk e [ E AUV — kiR, ihid 3] TR, —AMd 10
SEBL LRI B R RIRISE A T 5 ARTEIE, A b R R R

After her singing career fails in Taiwan, Fei decides to move back to Malaysia to open
a cafe. She meets up with Pete, an old friend she had not met in 10 years. Pete had just
recently closed down his music bar. He brings her to a junkyard to hunt for furniture.
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BERA TARE
Artistic Director  DING Dawei

Ka®RA ERO PUH
Programmer PAN Jinxin, ZOU Aiyang

EERE B

Operations Director LU Xiaofan

BERRA BXF EE@W
Assistant Programmer ~ XIE Tianyu, Rachel Wang

REHE SRR BEXB
Team Assistant PENG Yuhan, JIA Tianyi

EIGT | RS TEUR

EventManagement | Press Relations DING Xiaoxi

mREE BFEL
Technical Director CHEN Yiquan

FRHEE PXRTF

Subtitles Supervisor  XIE Tianyu

ARE BB
Content Editor HUANG Churu

wiEHE RER BE—IE
Editorial Team WU Xuanyi, TANG Yifei

mERE KRB
Assitant Editor - WU Yuehe

eE B

Correspondent  LIU Qilin

nEEEE XEHR @R F—IF B
RRXE. ER. BFE

On-site Volunteers
LIU Boyu, FU Qiang, TANG Yifei, BAI Ling,
XIANG Xiaotian, SUN Xiaoyu, Qian Qian

muggit EEHA
Visual Designer  WANG Mingzhi

Figit HEN X
Catalogue Design ~ XIAO Jinxing XXXXX

4B A  Partner Programmer
EBF] JIALi(Re:Voir)

$5L048FE A Contributing Writers
Witk (IR
YANG Beichen, Philip Ho Ar Nam

FEEH  Subtitles Compression
fFEe REB
CHEN Yiquan, WU Yanging

FEBIE  Subtitles Translation

PR NER BR BEFR

EEEIE B BE B

ZOU Aiyang, LIU Jialan, KANG Hong, ZHANG Zirong
WANG Xiaoqing, HU Juanjuan, CHENG Lei, WANG Cheng

FHRI  Subtitles Proofreading

WXF RAF
XIE Tianyu, WU Yuehe
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